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ANDRE CAPLET 
French Conductor, Boston Opera Company 
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MADAM JOSEFA MIDDECKE, 


[AX KNITEL-TREUMANN, 
BARITONE 


J. JEROME HAYES, 
VOCAL INSTRUCTOR 
} tudios, Eight Ave 


ADOLF GLOSE, 


ENEDICT, 
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r Hall 

M } I al Pos 


tus, roc, 


Music 
Prospec 


.ESSON MILLER, 


INGING 
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} 
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( 


. GORDON, 
\NO INSTRUCTION 
, Street Studios 
roadway, New York 
1 Application 


PAPPENHEIM, 
PRIMA DONNA 
it \ Its Dranches 


Evely e \ gih St New York City 


48 Schuyler 


Prospectu 
SUGENIE 


HE CELEBRATI 


FLORENCE E. GALE, 
PIANIST 
and Concerts 
hetizky Method 
hone, saa: ¢ 


r. WILLIAMSON, 
PIANIST 
Instruction 


21 hast sth dt 
102 Lenox 
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ING IN ALI 


lumbus 


MARY iE 


erts, 


BRANCIIES 


( th St 


BRISTOL, 


SINGING 


ad St 


. New York 
Mrs. LOUIS SAJOUS, 

TEACHERS OF SINGING 

1 of Tone Production founded 


Laws of Vocal Physiology 
West th St., New York City, 


Meth 


LITA A. CAMMEYER, 


Wm. Masor 


CTION MUSICALES 


r Ww IL BE R GRE E NE, 
INGIN( 
egie He 
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Pianist 
EELEY, 
SOPRANO-—TEACHER OF SINGING 


St > W. gad § Phone 4526 Bryant 
ler 184 Hathgate Ave. Phone 3967 Tremont 


HENRIE 





THE MUSICAL COURIER:® 








MARY W AGNER G GILBERT, 
TEACHER OF PIANO. 

Method Pupil of Xaver Scharwenka, 

St $26 Carnegie Hall 


SIGHT RE SADING 
For Vocalists and Instr 
MMI ( TROTIN 


’Phone s410 River 
Send for Pamphlet Sti 


Leschetizky 


mentalists. 


Carnegie ng 
idio So 


OF Music, 


course te und = professionals. 
ranted Thors 3 course for beginners. 
i ber hard Pres't, s7 W. oad St., New 

Ph , 2147 River. (Thirty-fifth year.) 


PAT TERSON, 
OPRANO TEACHER OF SINGING. 
Studio West rost Strect 

"Phone, 8101 Riverside. 


,ALL COUPER, 

Certified Pupil of Prof 
VIOLIN VIRTUOSO AND 
RECITALS 


GRAND CONSERVATORY 


ELIZABETH K. 


THOMAS | 


Sevcik, Prague. 
INSTRUCTOR. 
AND MUSICALES. 
New Yor 

sesdays and Fridays 


legie all 


’Phone, ¢ olumbu 


JANET BULLOCK WILLIAMS, 


SINGING 


1to61 


rEACHER Of 


122 Carnegie Hall. 


Sicnor FILOTEO GRECO, 


Ant oF 
rhirty-fourth Street, 





Tue SINGING. 


Studio: 62 East New York 
Telephone 1747 Madison Square 


LOUIS STILLMAN, 


Piano laying ac rding to 
psychological laws 
514 West 


Mr. SAMUEL 


Voice Culture, Style and 
tect Tone Perfect Diction m 
French and Italian 


N 43 East 2ist St., N 


MORITZ E. SCHWARZ, 


Asst Organist, Trinity Church, New York. 
RECITALS AND INSTRUCTION. 
Address Trinity ¢ New York. 


physiological and 


rath Street, N. Y 


BOWDEN MOYLE, 


Artistic Singing, Per- 
English, German, 

Residence-Studio, 

w York City 


hurch, 


AMERICAN CONSERVATORY OF 
MUSIC OF THECITY OF NEW YORK 
(Chartered by Board of Regents.) 
Emit. Reve, Director 


PIANO, ORGAN, VIOLIN, 
AND COMPOSITION 


SINGING, CELLO, 


PHEORY 
Grand Oper 


Mrs. WM. 
VOCAL LNSTRUCTION 
1s2q4 Chestnut St., Philadelphia, 
589 Main St., East Orange, 
Mroadway, New York, Tues. aud 
Court, _ Orange, } 


OT TC ) ) W. ‘WITT EMANN, 
PIANOFORTE INSTRUCTION. 
Hall, New York 
Tel., 1350 Columbus. 


FRIEDBERG, 
ulture, Art of Singing, Sight Reading, 
ing for Opera, Church and Concert. Ameri- 
ntative of Leonard's Illustrated Musical 
Journal, Berim Studio, s1 East goth St. Resi- 
50 Morningside Ave., West. 


PARSON PRICE, 
CULTURE AND ART OF SINGING. 
ss West asth St., New York. 

“Il can confidently state that Mr. Parson Price's 
knowledge of the voice, both male and female, 
and his style of singing entitle him to a high 
rank among teachers. — Manu gi GARCIA 


JOHN W. ees 


305 _East 86th St 


a Schox I, 


a NE LSON, 
ACCOMPANIST. 


Mon. and Thurs.; 
Wed.; 1425 
6 Oakwood 


AND 


/ 
Fri.; 





S24 Larnegiec 


ANNIE 
Voice ¢ 
Coact 


can re} cm 
dence, 
J. W. 


“ VOICE 


N IC H( ILS, 
TENOR 
Concerts—Oratorios—Recitals. 


801-802 Carnegie Hall, New York City. 
‘Phone, 976 Columbus. 


SIDKY BEY, _—- 


MESSO SOPRANO 


Studios 


MMe. 


Recitals 
Fifth Ave., 


and 
ourier, 437 


BUCK, JR., 


INSTRUCTION 


Concerts 
Care of Musical ¢ 


DUDLEY 


VOCAI 


N. Y. 


8:0 Carnegie Hall, New York. 


A. LUYSTER, 
SIGHT SINGING 
(Galin-Paris-Chevé Method.) 

Special pre} arati ms of church soloists. Normal 
course f school music ocal = Instruction— 
Choral Directior 
Address Me tr 


WILBUR 


t425 Bway 


Miss EMM. A THURSBY, 
SOPRANO. 
imited number of pupils. 
14 Gramercy Par 
New York City 


tan Ove ra School, 


Will receive a 
Res 
g157 


lence 


"Phone, 


BRUNO HUHN, 


rE meas .'.. STYLE 


eramercy 


, DICTION AND REP- 
TOIRE FOR VOCALISTS, 
The Wollaston, a3: West 96th St.. New York. 
(Subway express station.) "Phone, 8833 Riverside. 


| FLORENCE 





. 
EARLE ALBERT WAYNE, 


PIANIST 


clubs 


Instruction. 
gie Hall. 


Concerts 
nductor, choral 1204 Carne 





W. FRANCIS PARSONS, 
BASSO CANTANTE 
Vocal Instruction 
West zoth St. Phone, 3009 Col 


126 umbus. 


CLAUDE MAITLAND GRIFFETH } 
PIANO AND HARMONY INSTRUCTION. 
Monday and Thursday afternoons, Pouch Gallery, 
Brooklyn. 

133 Carnegie Hall, New York. 

Season Opens October 4th. 


Mr. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION. 
Certificated Teacher of the Lescuerizey Metmop. 
Studio: New York City. 

Mme. ADELE LEWING, 
COM POSER—PIANISTE—INSTRUCTION., 
Certificate of Theodor Leschetizky. 


Address: Residence-Studio, 1125 Madison Ave. 
Tel., 3788 Lenox. Or care of Steinway Hall 


JOSEP H P IZZARELLO, 
VOCAL INSTRUCTION, 


Voice Developed—Style, Opera 
851-852 Carnegie Hall, New York. 


HALLETT GILBERTE, 
TENOR—COMPOSER. 


Composer of “Serenade,’ “The Raindrop,” The 
Bird,” “Youth,” “Mother’s Cradle Song.’ 
Hotel Flanders, 133 W. 47th St. 

"Phone, 302: Bryant. 


Carnegie Hall, 





MARK ANDREWS, 
CONCERT ORGANIST. 


New York, or 
Montclair, N. J. 


E. azth 5St., 


; Clarentont Ave., 


SIEGMUND GROSSKOPF, 
Soto Vrotinist anno Instavcror. 

ELISE GROSSKOPF, 
Sorrano—VocaL paseaverien: 

1204 Carnegie Hall, 


Mrs. REGINA WATSON, 


SPECIALTY. Repertoire work with Concert 
Pianists, and the training of teachers. 
46 E. Indiana Street, Ch 


ew York. 


icago, Ill. 





JOSEPH JOACHIM SCHOOL, 
STRINGED INSTRUMENTS 


Geraldine Morgan, Director 
Orchestral and ‘Cello Department, Paul Morgan, 
ora Carnegie Hall, New York. 


WALTER L, 





BOGERT, 
BARITONE. 

Lectures and Recitals. 
New York Tel, 5430 Plaza. 


HAUBIEL PR: ATT, 


PIANIST AND BALLAD SINGER. 


asi West 87th Street. 
Tel., 3656 River, 


JORGE BENITEZ, 
BARITONE—TEACHER OF SINGING. 
165 West 7ist St.,, New York. 
Indorsement by teacher: “Jorge Benitez I con- 
sider eminently suited to impart the art of singing 
in all its branches. Any student who dili ntly 


works with him will fon, reat benefit theretrom. 
MILIO oe GOGO 


ADELE LAEIS BALDWIN, 
CONTRALTO 
Teacher of Singing and Lyric Diction. 
'P "hone, , $787 Columbus. 91s Carnegie Hall. 


WALTER S. YOUNG, 
VOCAL INSTRUCTION, 
801-802 Carnegie Hall, New York. 
CARL M. ROEDER, 
PIANIST—INSTRUCTION, 
423 E. 140th St 


Teacher of Singing 


644 Madison Ave., 





607 Carnegie Hall 


AMY GRANT, 

78 West ssth St.. New York. 
READINGS WITH MUSIC. 
“Electra,” “Péliéas and Mélisande,” “Salome,” 

“Enoch Arden,” etc. Instruction. 


CARL FIQUE, 
KATHERINE NOACK-FIQUE, 
» INSTITUTE, 
Brooklyn. 








Piano 


Dramatic 
FIQUE MUSICAL 
128 DeKalb Avenue, 


ELINOR COMSTOCK, 


(pupil of Theodore Leschetizky) announces the 
opening of a Resident Piano School for Girls oo 
New York City, October 12, ror0. For catal 

apply to Miss Euinon Comsrock, 749 Madison ve. 


Miss ( G ENEV IEV E BISBEE, 
PIANIST—INSTRUCTION, 
—Leschetizky Method— 
Limited number of resident pupils received. 
__38 East Goth St. "Phone, 6109-4 


F. W. RIESBERG, 
INSTRUCTION—PIANO, ORGAN, HARMONY, 
ACCOM PANIST. 
one anch, Office, ——— Courier.” 

os¢ Eighth Ave., near 56t 
‘Phone, 35s$ Columbus. 











ALICE GARRIGUE MOTT, 
ART OF SINGING. 


172 West 79th St, New York. 


ESPERANZA GARRIGUE, 
ART OF SINGING. 


Hotel Colonia, 535 W. 112th St., 
(near Broadway). 


Mme. EMMA A. DAMBMANN 


CONTRALTO. 
Voice Culture and Art of Singing. Concert and © 
Oratorio. Residence Studio, Hotel Calumet, 
Phone: Columbus 1628. 340 West s7th St 


MARIE CROSS NEWHAUS, 
VOICE CULTURE. 


Repertoire and Diction. 
434 Fifth Ave Tel. 6495 Murray Hill 





New York 








INSTITUTE FOR 
PIANO AND 


» East 62d Street, 
given to students 
highest perfection, 

& H. CARRI, Directors, 


. ANTOINE TTE WARD, 
PIANO HARMONY. 
Readings with Pian Accompaniments. 
Van Dyck Studios, 56th St. & &th Ave., New York. 
Tel 594 Col 


WIRTZ PIANO SCHOOL, 


School for Solo Playing, Ensemble 
Accompanying and Theory. 

Classes in Methods for Teachers. 
246 West tratst St., 


THE NEW YORK 
VIOLIN PLAYING, 
VOCAL CULTURE, 
Complete m 

from the 


lucation 
to the 


sical 


heginning 





Playing, 


New York. 
Mr. and Mrs. THEO. J. TOEDT, 


VOCAL INSTRUCTION. 
New York, — 


"THE BERTA GROSSE-THOMASON 


SCHOOL FOR PIANO. 
359 Degraw St., Brooklyn. 
Branch 330 Fulton St., Brooklyn 
Studios Steinway Hall, Room 16, New Vouk, 
Ave., Morristown 
4207 J Main 





Home Studio: 163 East 6ad St., 


oS Maple 
Tel C all, 





VON DOENHOFF, 
VOICE—HELEN. PLANO—ALBERT. 
1186 Madison Ave. 


‘Phone: 1332 Lenox. 


DANIEL VISANSKA, Vv lOLINIST. i 


Returned from Berlin after nine years’ successful 
concertizing and teaching, will accept engagements 
and a limited number of pupils. 
Address: 488 St. Nicholas Ave., New York, 
Mondays and Thursdays, 10 So. i8th St., t, Phila, 


THE VON E NDE VIOL IN. SCHOOL, 

58 West goth St.. New York 
Violin, Anton Witek, the famous violinist; 
wegh von Ende. Piano, Vita Witck, the 
Nanist; Albert Ross Parsons. Singing, 
Remenyi, Jacob Massel! 


FIDELLA DARIO, 
VOICE TEACHER, CHOR, AL DIRECTOR 
AND COMPOSE . 
Applicants received Wed. 3 to 4; , wae 1 to a. 
303 Carnegie Hall. Phone, 4350 Columbua, 


MARGUERITE HALL, 


CONTRALTO. 
Oratorio, Concert, Recitals. 
ior W. 78th St. 


Her- 
eminent 
Adrienne 





Vocal Instructio . 
Phone 7048 § Schuyler. 


Dr. EDOUARD BLITZ, 
SCHOOL OF SIGHT SINGING. 


$ nas ae . Hall. 
ummer ress: Care of Direction Artistique de 
Kursaal d’Ostende, Belgique. -™ 


ELLA MAY SMITH, 


INSTRUCTION — PIANO, SINGING, 
HISTORY. 








MUSIC, 


HISTORICAL LECTURE RECITALS. 
Residence Studio: 60 Jefferson Ave., Colu 
hio. Telephone, Automatic, 2294 


ROBERTO CORRUCCINI, 
GRAND OPERA REPERTOIRE SPECIALI 


37 West 6oth 
8865 Grandes. N. Y¥. City. 


JESSIE DAVIS, 
PIANIST. 
Concerts—Recitals—Lessons. 
Studio: s03 Huntington Chambers, Boston. 
ALBERTA LAUER, 
PROFESSIONAL ACCOMPANIST. 


Recommended by Jonas and Teichmiller. 
78 West oath St. "Phone, 3274 River. 


MILTONELLA BEARDSLEY, 


PIANIST. 
New York. 














143 Carnegie Hall, 


A. BUZZI-PECCIA, 
ITALIAN VOCAL SPECIALIST. 


CARUSO. SEMBRICH. DE. RESZKE 


and greatest artists. 

Circular on. tow) B 
33 67TH ST 
relies Building. 


PAUL VOLKMANN, 
TENOR. 


Management The Quinlan International Musical 
Agency. Worn aon te the Wol 
th Street, New York. 
Philedeipnta adress, to South :8th St 
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paLiweve RUSSELL 


PIANIST 


914 | Nie Street Pittsburgh, Pa. 


EMMA BANKS 


NIST 
334 west 85th ne gt York Phone, 2423 Piver 


THE STERNBERG 


sHOOL OF MUSIC, In 
Fuller uilding, 10 South 18th St., Philadelphia 











KARLETON HACKETT 
ee nenen Kimball Hall, Chicage 


Louise St. yon ¥ WESTERVELT 


CORDELIA W. HULBURD 


PIAN IsTeE 
Grand Forks 


LEEFSON-HILLE 


COMaERY ATORY Or MUSIC 
Weightman Bulldi 


Signor DADDI 


enor Manhatten 
Vocal or Ae Tel. Fast seth St. New New York 

















. HALL McALLISTER 
PEACHER A SANeSenee 
47 Pierce Bulldog - 
—_ “renee 
Organist 
KIMBALL wal, BoB, wiper Ave. CHICAGO 


PI ana ‘OE RGA i) 
CONDUCTOR—Apolio Musical Club. Mendelssohn Club 


Charles Wakefield Cadman Pau! Kennedy Harper 
IN THEIR 


AMERICAN INDIAN 
MUSIC-TALK 


For Terms and Dates, CADMAN 








18 McKee Place . ~ Pittsburgh, Pa. 
- SOPRANO H 
:HOT Z: 
E 

B 


BASSO CANTANTE R 
E srupe: IT1e,Shestant 8 Prlladsintle 


SEs 00 


Graterie and Jolat Recitals 
Soloist with New York Philharmonic 


MR. HENRY HOLDEN 
and Boston Symphony Orchestra, &c. 


STUDIO: Steinway Halil 
Address: 144 Bast 180th St., New York City 











R 
A s 
Cc Seloiet 51 st _Paprtgh* s 
I 
S tote oenn| —p a 48th Street 
Phone, 3101 Bryant 
ba TENOR 
rs CONCERT, 
K RECITAL, 
L ORATORIO, 
A! INSTRUCTION 


The Metaphysics of Singing 
705 Carnegie Hal’, or 257 West 86th Street 


MAXIMILIAN 


PILZER 


VIOLINIST 
Cenecert Direction M. 1. Hanson 
437 Fitth Avenue, N. Y. 












CAROLINE 


HUDSON~ 
ALEXANDER 


SOPRANO 
Soleist Plymouth Charch, Brooklyn 
Management : WALTER 8. ANDERSON, 5 West 38th $1., Rew Tork 
‘Phone, 849 Murray Hill 





(CHAPMAN GOOLD 


SOPRANO 
ADDRESS 
2314 Broadway, New York 
Telephone, 1630 Riverside 








-EBANIN list 


Studio 12 GQNCERTS, RECITALS, | MUSICALES YORK 





LAWRENCE CONSERVATORY 


A school of quality with noted specialists as instructors 


APPLETON, WIS. 
WILLIAM HARPER, Dean 
Send tor Bulletin 





VOCAL INSTRUCTION Estelle BURNS- ROURE 





Cc see aan 





ANTON FOERSTE 


ast 22nd Street 
ith Ave... New York 
PIANIST 


1024 Law: ence Ave. 
Qhieego, ill. 








CARL BRUCHHAUS 


STUDIO: 51 Bast 59th Street, New York 


PIANIST 
Conqggte, Boat Recitais, 


—Tetephone, 1946 Plaze 





EDWARD STRON 





TENOR 


7 oo 924 Street 


YoRK 
Telephone ne, 14% River 





‘KITCHEL 


TENOR 
Residence, 178 
renee, Otst St 


Mgt. WAENSEL & JONES 
1 EAST 424 STREET, BREW YOR 








“RABOLD 


SOPRANO 


Oratorio, Concerts, Recitals 


141 East 16th St., N.Y. 





MARX E. OBERNDORFER 


PIANIST, ACCOMPANIST, COACH 
Pine Arts Bidg., Chicago 


Stereepticos Musicales in con)snc- 
thes with Aone Shaw Feulkeer 





Win DOENGES «=: 





Education from 
beginning to 
finish 


Send tor Bookiet 





Violin Soloist 
Viella a oe ag Cease 





“a. ra 


Results 
Unsurpassed 


Piano School and Conservatory 
Mre. A. M. VIRGIL. — 


Face removed t 42 Weat 7éth St., NEW YORK 





LEONTINE DE AHNA 
CONTRALTO, OF BERLIN 
Management: The Sawyer Musical Bureaa, 
1425 Broadway, New York 
FRANZ KOHLER 
VIOLINIST 

MGT. F. W. RUDY 


VOCAL. INSTRUCTION 
5828 Ellewort nes * __pitteberem, Pe Pa 


RIHELDAFF ER 


Hazelwood pa. ee » under. 


GIOVANNI CASTELLANO 


Maestro di Canto 
MMPOSTAZIONE, REPERTORIO, PERFEZIONAMENTO 


_VIA_VINCENZO MONTI 49, MILANO 


NR, DE LA MARCH 


Voice Culture Specialist 


CLINTON APARTMENTS 
i 253.West 42d Street, New York 











CARLA. PREYER 
PIANIST AND COMPOSER 
Professor of Music at University of Kansas 
LAWRENCE, KANSAS 
Recent Compositions: 
SCHERZO IN B FLAT MINOR 
ee FOR TWO PIANOS 





| : T Prima Donna Soprane 
En Tour 1910-11 
WewOperaCe. 


, Management). C. Brel! 


MARGARET wunsanet EYES 


== CONTRALTO 
Concert, Oratorio and Recitals 
Management; THE QUINLAN INTERNATIONAL MUSICAL AGENCY 
Successors te the Welfsohe Bureay 








3 West 34th Street, New York 
Persona! Address, 2469 Broadway ‘Phone, 4848 River 


AGNES KIMBALL ~ 


DRAMATIC SOPRANO 
ORATORIO CONCERT RECITAL 
608 West 177th St., Hew York Phege 5798 dududea 


THADDEUS RICH 


CONCERTMEISTER 
PHILADELPHIA ORCHESTRA 


| Wibar BACHE 


BARYTONE 
The SAWYER MUSICAL BUREAU 
1425 Broadway 


Edith Bowyer WHIFFEN 


Fanta Accom aniat 
3a Calle Roma, Num 41 Y or MEXICO 


VITTORIO CARPI 


VOCAL TBACHER IN POUR LANGUAGES 
Plorence, Vie del Conti 7. P 2 do 


Granberry Piano F choo! 


GEORGE FOLSOM GRANBERRY, Director 


Practical Traigia 4 fer Teachers 


Artistic 
THE PABLTEN STSTaM 


Boeokiete—Carnegie Hall—New Yerk 


VON STEIN 
ACADEMY :: OF : MUSIC 




















HEINRICH "VON ng 

Fifteenth Street and Grand Avenue 
Los ANGELES, » CAL, i caahlhall 

r 

N 

i) 

-8 

 €H Yonkers, #. Y. 

— 2718-5 





Se-cor 


UnMOBY 


For Bates end Terms Agerese 
HAENGSEL & JONES 
i Bast 424 Street, New York 


OzPxVESe 











COSMOPOLITAN SCHOOL OF 


VICTOR HEINZE, President 


MUSIC AND DRAWATIC ART 


DR. WM. CARVER WILLIAMS, Registrar 


Fall Term now in progress. wo dents may register at any time 


ao re Ploer, Auditorium Bid 


Astros me 





0, New Phone Nes. sete Nic a eaeee 


GRATORIOS 


MARGUERITE VON SCHEBEN 
sot ae 


‘AD 










Dramatic "Soprano 


es Orchestra Hall, Chicage, mM. 


TENOR 

(St. Bartaetomew’s ) 
WALTER R. ANDERSON, 
5 W, 38th St., New York 


BARITONE 
Sesageneat: LOUDON G. CHARLTON 
CARNEGIB HALL 
Porseael Adéresa: 324 West 44th Street 


Mer. 





VieTOR- HARRIS™:===" 


TEACHER OF SINGING IN ALL ITs +A 





Master School tor Vielinists. 


will result im « a. of pe fact that our 


Violin Scboa is we owes, invetgnton any similar institution 





Metta K. 


DRAMATIC 
Address: 625 Oronestcs Bull 


auding 


¢ book mailed 

BLDG. CHICAGO 
° 108 
CONC ERTS 
RECITALS 
Chicago, Ii 


FINE A 











TEWKSBURY 





‘SOPRANO 


Auditertum Betiding 
Chicago, tl. 











LUCILLE 
WEE'T 


‘SWEE 
‘BENED! 





| <p>e® GEORGE 









poacher of Geor Ben soon, Berlin; King Clark 
Paris; Dr. Car! Du ; Geo Dixon, Tosento: 
Shannah Cummings, “ Eeeheting Bloodgood, Flor 


ence Mulford Viele Gillette, Maude Berri, Jean 
nette Fernandes, Edith Miller. 
Soectal Training (Inctuding Action) 








Soloist, St. Bertholomew’s Church 
MANAGEMENT 
WALTER RB. ANDERSON 
5 West 38th Street New York 
"Phone 349 Murray Hill 





-RICE 


TENOR 


Tour 1910-11 
Has sung to milileas of people 
THE SAWYER MUSICAL BUREAU 
251 Weet 66th St., New York City 


CONTRALTO 





OPERA SCHOOL OF NEW YORK 


Grand Opera Roles 


and Stage Technic 


In English, French, Italian, German 


s1IG. F. TANARA otf Mewseeanan Opera Co. 
ITALIAN REPPRTOIR 


ALBERT MILDENBERG, Artistic Director, 


Room 834 Caroegie Hall, ew Yor 


Pull Equipped Stage for Pupils 
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cherie yO- 


pianos & 
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The Oldest in America 
The Best in the World. 


CHICKERING & SONS, 


ESTABLISHED 1823. BOSTON, MASS. 























The merit of the Conover 
Piano is a fact—not an 
unsupported claim. Ac- 
tual use has proved its 
superiority. 





ad 


Send for Catalog 


The (Cable Campany, 


Manufacturers 


Liucago 


























STERLING Sates 


High Standard of Construction 
DERBY, CONN. 


The EMERSON 


1849—SHORT GRAND—1907 


Not so short as to sacrifice tone qualities, but as short as scientific scale drawing allows 
In other words: Short but not too short. 


EMERSON PIANO CO. 





BOSTON 
CHICAGO 








VIOLINS 
CELLOS 
BOWS 
STRINGS 


CASES 
Mandolins 
GUITARS 


OLDeoNEW 
VIOLINS ESTABLISHED 


ITALIAN STR = 


JOHN FRIEDRICH& BRO. 


CELEBRATED FRIEDRICH 360 FOURTH AVE. 


TESTED STRINGS 
sown. NEW YORK. 


YOUR ADORESS 

















CINCINNATL CONSER ATORY of MUSI 


Instructs, trains and educates after the best methods of 
Foremost re oy n Conservatories. The faculty num- 
bers some of the Leading Musicians and Artists ve today. 
Blocution MUSIC Languag 
Location : deat with respect to home comfort an ~ eer 
ous surroundings The finest and most completely 
equipped batldines devoted to music in America, Day 
nd resklent students may enter at any time. Illus 
tr ated Catalogue ER. 
Miss ym BAU 
Highland Ave.. Oak St. and Burnet 














CINCINNATT, OBIO 


KRANICH & BAGH|"c 


reoouce PIANOS 
OF THE HIGHEST MUSICAL TYPE 


FACTORY AND WAREROOMS: 
233 to 245 East 23d Street NEW YORK 

















Strich & Zeidler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT 
Fast 140th Street and Robbins Avenue NEW YORK 





One of the three 


TRhhe 
VERE! Great Pianos 
NO 


of the World 


THE JOHN CHURCH COMPANY 


NEW YORK 
Owners of 
THE EVERETT PIANO CO., Boston 


M. ELFERT s LORIO 'srciss" 


Grand my Knee at Dramatic (“Scala Milan) 
MARSTRO OF THE REAL * 


CINCINNATI CHICAGO 
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Kach new week of concert life here in Berlin brings us 
munerous novelties, but when at the end of each seasor 


the chaff, the sum total of the 


istonishingly small At the symphony 


the wheat is separated from 





winter's gain is 


neerts of the Royal Orchestra little attention has beet 


given to new works in the past, but Richard Strauss is 
gradually bringing about hange in this respect, The 


Concert Direction Hermann Wolff, which owns and runs 


the celebrated Philharmonic concerts, shows more enter 


prise in this respect than the management of the Roy 
Orchestra, so that Nikisch generally gives us a new work 
on each of his programs. This has been the case at cac 
of the first two concerts, and at the third Philharmonic o 
Monday 


achieved such a brilliant success on the occasion of it 


Hugo Kaun'’s new C minor symphony, whic! 


debut at the Gewandhau i easot s to be introduced 
to Berlin 
nReRe 


\ conductor who is much enamored of the new and wi 


is always willing to wade through thick and thin is Oskar 


Fried. Gifted, energetic, full of fire and enthusiasm, it 


little wonder that he occasionally overshoots the mark in 


his eagerness to bring about nething new and startling 


On Monday in Blithner he caused a sensation wit 


a new symphonic poem, but was not the kind of sens 


tion he was counting on, judging from the letter which h 


wrote the critics, calling their attention to the novelty. He 


ferlin Arnold Schoenberg symphon poem 


introduced to 


“Pelleas and Melisande.” Schoenberg rhe 


njoys the envia 


reputation of being the greatest living cacophonist and 


curiously enough he lives in the euphony-loving “Blue 
Danube” city. Modern ears are toughened, especially those 
of Berlin critics, and even the fost conservative musicia 


here is no longer horrified at hearing all the rules of har 





mony broken in one phra f symphonic music, provided 
there is a logical re n for it. But when horril ounding 
chords and progre ‘ aped uy each other with 
out reason and witho ense, when fal basses are per 
sistently used, and when the orchestra is made to play in 


everal different nrelated keys at tl same time, merely 
for the love of hideous sounds; and when the work, more 
wer, is wholly lacking in substance and structural exce 


lence, then it is time to cry halt! Schoenberg bas written 


i monstrosity and for one the Berlin pre as bee 
unanimous in condemnation Che Blathner Orchestra un 
der Fried’s able direction struggled bravely with the no 
velty, but it had an unavoidable fiasco, nevertheless. Fried 
had taken great pains in rehearsing the work, but it was 

case of love’s labor lost The soloist of the concert was 


Arrigo Serato, the adistir guisl ed Itali 





n violinist, who gave 


, | 





beautiful interpretation f the Bach FE minor sonata 
which was introduced to Berlin a few years ago by Willy 
jurmester at a Phill ‘ meert, Serato gave a fi 
ished and very artistic renditior f the sonata 

zs ne 

Of a very diffcrent ordet ” w viohn necert 

Carl Bleyle. which was pla t ty for e first ft 
Franz von Vecs« ny ert the B eth 
hoven H “ ‘hal 1 Orchest Alth« h 
1ot a most l portance m pomt of ea 
t 1s ] cive writter mposition and 
grateful for the performet \ ‘ was also beard in th 
Brahms doubl neerto for violin and I n which he 
had the assistance of Paul Griiner, of Vienna, an excelent 
cellist The vouthful violinist was in fine fettle; his ploy 
ing was characte od 1 r . nd finich and 
buoyancy of deliver 
zee 

Carl Goldmark’s cightieth birthday was celebrated son 
what tardily by the Vereinigung Ungarische Kunstler (As 
ociation of Hungarian At }: the members of which gave 


in Blathrer Hall on Wednesday evening concert 

a idmark’'s 
towenarian’« 
work that 
well worth 


, ; ‘ } ‘ 
whch the program w . erry Ms 


1 hee va 1 ut er was the 


Hochzeit ‘ 


which is stil 


charmme symphony 


has heen popular for years nd 


listening to 
of it. Then Josef Szigeti played Goldmark’s violin con 
certo, which was heard here only last week, when Bur 


Conductor Stransky gave a very fine reading 


mester played it. This concerto has had its day; its blood 


less themes and faded passages no longer interest a mod 


ern audience, even when so well played as was the case at 
Szigeti, a pupil of Hubay, is an admirabl 


he has improved materially since his last appear 


this concert 
violinist ; 


ance here Che Goldmark concerto offers the soloist som« 


pretty hard nuts to crack, but Szigeti cracked them very 


effectively. He has a brilliant technic and a beautiful tone 


and, moreover, plenty of temperament. The program of 
ovelties by 


this concert also contained four Hungarian 


musicians. D. von Antalffys played his own “Allerseclet 


lor organ, a deadly dull composition; a symphonic poe 


called “An des Dorfes Ende,” by Rad although it r 
vealed talent, was not of much interest; a 
Cantica,” by Hans Kdssler, 


Variations on 


piece calle 
was better and Jeno Huhay’s 
a Hungarian theme proved to be by far the 


best of the novelties This also offered Szigeti as 


iy to carry 


tunity to display his virtuosity and incidental 
off the honors of the evening. Hubay was 


Szigeti and in this ece the youthful vi 





master great credit 
zee, 
The program ot e thord 


syinphony evening of the 


Xoual Orchestra under Richard Strauss also contained 





THE LATEST CRAZE PIANO KEYBOARD 

ginated with Fredrick Horace Clark, { 
f Chicago The ‘ the ¢ f Slevcking 
iy 





velties for these concerts, although the vad been heard 
in Berlin before These were three turnes by De 
bussy, entitled “Nuages Fétes” and “Siren ver 
haractcristi npositions for ‘ ritt 
nuine Dy vein The mp r ld not v 
wished f etter readings of his works than Strau 
gave ut t publ would have nor f them The 
alt ive t these ert re i! the } t nserva 
tive music lover n Germany An tmmens cess was 
s t y Strauss wit! ! { rfor ‘ f ht 
ll Eulenspiegel,” Berlioz’s “¢ wal Romais 1 
Beet} en's ( minor mpt ny < nade up the rest 
s gran ira petter torm thi 
time than at the second « ert, which he mducted is 
ery slovenly manner. No doubt his good humor was 
prompted by the prospects of long + ition: he has iu 
cent wT nted evera hd t 
Nor Drewett, tl pianist, who 
" me t " ere she now 
lives, w received unmistakable 








tokens of approbation rhis young lady is constantly 
growing and maturing in her art and her public success 


keeps pace. She certainly has never been | 





advantage in Berlin than in Chopin's F minor fantasy 
Saturday, in which finished technic, beautiful tone produ 
tion and warmth of feeling were united in a most 


mendable 


artistic whole She ad the assistance i 
cellist Beyer Han wl is stull remembered in New 
York through his association with the Kaltenborn Qua 
tet For several vears past Beyer Hane was soloist cellist 
f tl Philharmonik He is an excellent llist and a 


thorough musician 


RRR 


Among th ‘ s chamber music concerts t the 
week the first trio evening by Willy Hess, Georg Sch 
mann and Hugo Deckert, which was given at the Sings 
kademie, deserve pecia nentior Hess proved to be 
juite as efficient in trio as recently in quartet playing 
I three artists gay plendid renditions of the Brahms 
B major and the bie Beethoven B flat major trios Hess 
ind Schumann were also heard in a highly interesting iv 
terpretation of Cesar Franck’s well known sonata in A 
major \ large audience was present and it was in a 


festive mood 


nar 








he Bruder Post String Quartet is a remarkable o: 
ganization in that all fous embers are really brothers 
us 18 One OF those cases t ret owt \ 
Fatherland, where all the s of a family tal ip musi 
s a profession They were eard at Scharwenka Hall 
tach one of the tour brothes andies his instrument wit 
ki each shows a highly i it elf 
mstant playing together they " tt ‘ nm ¢ 
nsemble the Brothers Post played a , of thing 
lraeseke s little known ( minor juartet 
RRR 
rederick A. Stock’s string quartet m { 
was introduced to Berlu ist evening | tn Klingle 
Quartet, which played a program of novelties in tl 
f the Royal High Scho Chis quartet ft lists 
guished Chicago conductor is a work f wunportance and 
terest It us, but it is at the ime time mod 
ern and very interesting ivthn ally | polyphonica 
ind, moreover Stock’s p lyp! ny 1} iotable for ind 
pendent treatment of the four trument that tf 
oice progressions are ful { mdivid terest t 
knowledge of string strument ired y | 
practical service in the yrchestra stand int 1 g 
tead im writing chamber mus her revealed a thor 
! knowledge of the characterists ibilitie 
the stf gs I S t 
il theme of t iS mack f throug tt 
thine mpositi toch ippily 1 t { 
e gift of writing at ‘ t pirit a 
et lie a lerstands tl 
rast t ve nt A passionate: i i 
t terest it t ‘ f its t 
tent 1 at rkmat p; i ffer 
’ ‘cal ps on © spr ‘ 
1 yeat ntawn i “ it 
ful « trast t { f the 10V t ! i 
vritte ! t for } t 
} , »i ' l ing 
rise All iv this is a terest tr t 
nodern chamber 1 sik iterat ‘ | ty wa | 
played and warmly received I the mbes tt k 
er (Quartet re Carl Klingler t wl josef R 
kind. second i brid } ‘ d Art 
Willias ello ¢ most impor t the quartet 
is Fridolm Klingler, who is t layer of t 
Philharmonic Orchestra and t the est pertorm 
this instrument in Europe ther pleasing V 
elty was a string quartet in A minor Viliam Hurl 
tone, a gifted young Englishman, who died about 
cars at the age f twenty-tw \ ymmendabie 





feature of this quartet is its brevity, as it lasts only about 








ten minute et there f hree movement ltl 
they merge one into the other without paws This qu 
tet show that Hurlston ad lea " that e knew 
to utilize them effectively for chamber musi rpose 
‘ rk ntai ‘ and ent ‘ 
manshiy I er mber © --0f y - 
Havwdr string juartet ( j al which t 
us enough had never bee ear n Berli t 
thenticity has beet ed i me quarters t 
tw illegri and the i t are writte the true sunt 
Havdn. but it ement i the duo 
ween the first violin and la is an interesting piece of 


Poland has been having a great mu festiva 
ne Musica (COURIER reported it the time), e first ‘ 
er held within the borders of that ill fated country s 


sibly it was the Chopin Centenary that wa 





t Lemberg from October 22 to 28, but in reality it proved 


be a music festival for the country as a whole, for ever 
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d has produced since the October 20, he appeared in Dresden in conjunction with Aachen. Since then Katharine Goodson has made three 


program. Chopin’s works [Elsa von Grave, the well known pianist, meeting with bril- successive American tours and one in Australia with im- 
ire of the honors, but there liant success He will mense success, but since her student days she has never 
and choral also concertize with Elsa played in Berlin; it will, therefore, be interesting to notice 
etc., ad infinitum, It was von Grave in Hamburg her artistic development, I well recall Miss Goodson’s 
ommittee had been formed on December 15 and he debut in this city in a recital in Bechstein Hall some eight 
nicki at its head; will later play in Vienna or ten years ago. The gifted young pianist made a splen 
the event and Berlin His concert did impression at that time, revealing a musical nature and 
inaugura . in this city will this time clean, crisp technic and a beautiful and legitimate piano 
Mozart’s : be given with the Phil- tone. I shall personally be much interested in hearing her 
opening day oc harmonic Orchestra. The again, since she has achieved renown on three contnents 
on the impor { - gifted young  violinist’s in the meantime. 
10us pianist was 4 Psaltis Dresden success was so ner 
Landowska, the pronounced that he was The new Mayence Opera was dedicated on October 30 
nber of composi j immediately engaged to with performances of the chorus “Wacht auf,” from th 
were well received ; appear as soloist at a ‘“Meistersinger,” and of Shakespeare's “Midsummer Night's 
Dlugoraj, is a beau Dresden Philharmonic Dream” with Mendelssohn’s music. It is a thoroughly 
vas secured by Ernest concert on December 10. modern, up to date building and cost 1,000,000 marks 
pianist and only pu He will also be heard nRe 
imed for his inter HANS GREGOR with the Gorlitz Philhar- Emil Sauer has had conferred upon him by the Duke 


} 


Pole. Of in 1i ¢ the Vie monic Orchestra Mr. Regent of Brunswick the Order of Henry the Lion. This 


(;regors a 


oncert wa ished artist, who has been lionized pianist. He will be heard here in recital later in 


ver written Persinger is a very fin- decoration will in no wise jeopardize the playing of this 
it present very highly recommended by such great authorities as the season, Sauer’s concerts are always looked upon as 
nducting the overture to Ysaye and Nikiscl memorable musical events. 
g Rozycki, of War nee eee 
mphonic poem Great interest is being aroused by the forthcoming con Next year’s festival of the Allgemeine Deutscher Musik 
a very gifted certs of Katherine Goodson, who will play here on No- Verein will not take place in Weimar after all, notwith- 
Warsaw con- vember 25 with the Philharmonic Orchestra in Beethoven standing the Liszt centenary. The reason is that Weimar 
this was Saal, and in recital in Bechstein Hall on December 6. It has no suitable concert hall, so it is reported. As a con- 
oncerto in E will be remembered that she had great success at the Ge- sequence the festival will be held in another town. This 
in substance and ; is a queer move on the part of the committee, for Weimar 
with Godowsky | io eee ¢ ’ has a beautiful new theater with a seating capacity quite 
enryk Opienski equal to that of the Berlin Royal Opera, where the Strauss 
\t the opening i symphony concerts are given. This ought to suffice for all 
rformed his H concert purposes during the festival. Moreover, Weimar 
se Elsner was the is the legitimate town for the convention next year because 
ittended by crowd 5 if the Liszt celebration. 
it this remarkable f eee 
At the Scharwenka Conservatory an examination was 
recently held for the pupils who have made a specialty of 
Monday, signed ¥ i preparing themselves for teaching, Eleven pupils played 
impresaro and of these ten passed the exacting examinations and re- 
30 is to Sing, F at ceived diplomas qualifying them to teach 
a period of two) ff nee 
ia-Hungary, Holland | Adolph Mithlmann, formerly of the Metropolitan Opera 
lute power of J Company, has settled in Berlin as a singing teacher, Two 
during the month , : pupils of his, Marie Doxrud and Edith Ernst, recently sang 
Phe | for Safonoff, who complimented them highly on their work 
nere 
The Bliithner Orchestra recently gave a special Richard 
Strauss and Richard Wagener concert in Hanover under the 
tt pre ‘i i direction of Joseph Frischen, which proved to be a great 
ie ipsic, Milan a9 , ; ; success, Works performed were Strauss’ “Don Juan” and 
Pag plgrner eg ; ’ “Tod und Verklarung”’ and Wagner’s “Siegfried Idyll” 
sri ; and the “Tristan and Isolde” vorspiel 


according to present in 
KATHARINE GOODSON, mee 
» latter part of January. In 


accepted Richard 


, 77 = i celebrated English pianist, who will make her rentree in lit A verv successful short tour was recently made by Al 
in the hungarian, | n November 2 with the Philharmonic Orchestra ~ 


the Bohemian lan 
ing translated into wandhaus concerts, Leipsic, under Nikisch, and the Gur 
renich concerts, Cologne, under Fritz Steinbach, in 1905; naam cas — 


berto Jonas, who played in Dresden, Cologne and Ham 
burg with flattering success ArtHur M. Ane 


nee ind in the same season she played among other engage Next spring the Vienna Opera will produce a new opera 
pa) I | P I 
ments with Nikisch in Hamburg and with Weingartner at founded on Bulwer Lytton’s “Last Days of Pompeii.” The 
vinter with mark { n the fiftieth anniversary of the Lower Rhine Festival at composer is a brother of Dom Lorenzo Perosi 
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BUSONI’S COMPLETE LISZT EDITION. 























No greater ad er Franz Liszt a is works eve¢ ill is turned to gold by, his sense of tonality; the pian 
ived than Ferrucc Busoni, and although Busom never assumes power to give wings to his conceptions, as Liszt's 
studied with Liszt, he is acknowledged fo be the greatest [dee’ endows the instrument with speech, a reciprocal 
living Liszt interpreter Busoni now is preparing a com play of happy presentation in which the borde f antici 
plete edition of Liszt’s compositions. He has already fin pation imperceptibly merge into the realms otf realizatiot 
ished the revising of the piano etudes, which now are t “Alone, therefore, among interpreters, Liszt possesses 
be published by Breitkopf & Hartel. They will appear in the art of holding his hearers in suspense for a climax 
three volumes comprising all fifty-eight pieces In which. when it comes, never disapp ynts | 

é of this great work Busoni makes the follow the construction and articulation of his fantasies, the dis 
ing interesting remarks n Liszt a i composer tor pe of contrasts and the remarkably accurate distr 

e plano bution of climaces and motives; and at the same tu c 

hese etudes, a work whic ccupied Franz Liszt from ever loses sight of the ornamentation of the pianisti 
childhood on up to manhood, we believe should be put structure, which now characterizes and now instrumer 
it the head of his piano mposiuons Chere are three tates—like vine and bloom—filling out the melodic frame 
reasons for this: the first is the fact that the etudes were work. How Liszt improves the trivial, enlarges the little 
the first of his works to be published; the second 1s that rings forward the important and reveals the great in it 
in Liszt's own catalog of his works (Themat. Verz. Br. H 
iss) he puts the etudes at the very eginning: and the 
third and most patent is that these works in their en 
tirety reflect as do no others Liszt’s pianistic personality 
in the bud, shoot and flower 

These fifty-eight piano pieces alone would serve t 
place Liszt in the ranks of the greatest plano composers 
since Beethoven—( pin, Schumann, Alkan and Brahms 
but proof of his superiority over these is found in his 

nplete wor t whi etudes are ly a small 
part. 

They afford picture of him in manifold lights and 
poses, giving us an opportunity to know and observe him 
in the different phases of his character: the diabolic as 
well as the religious—t e who acknowledge God do not 
make light of the devil—the refined and the animated 


now as an iliustrative interpreter ol every style and again 


as a marvelous transformation artist who can with con 
' 

vincing mimicry don the costume otf any country This 

lection consist f a work for piano which contains 

wit its Cl mtere ery phase, nation and epoch 
) usical expression trom Palestrina to ‘Parsifal re 





‘ ‘ 7 ' " 
by Liszt shows himself as a creator of twofold character 


‘We become witnesses of his transformation from de 





mon to angel—from t rst bravura fantasy Sur la 
RR r1'< 
Clochette’ (a diabolical ggestion f Paganini’s) to the FERRUCCIO BUSONI 
‘ j + heel mm hich 
I mysticism the ‘Weithnacl aum, in wW : 
payee = f all perfect development is all invincibly displayed in the far 
; l tone ) ‘ whic s the trul ) ii] ex : ; ties | chi , 
1 ,’ tasies and transcriptions which we include in this col 
t . gs str gely i et T ind 
sig i } h ection is representing one hail ot Liszt pilamstic per 
Now charming, now bewitching, now aiming at the ne 
, sonality | t the lesser ilf 
awakening of feeling and now tl rousing of fantasy | : | 
} ERRUC( ; ON 
and always inexhaustible in ornamentation We have 


from an eyewitness the story of how Liszt once, while 


vorkin ra le sat down to the piano and im Renaissance Salon Music. 
WOrkKINgE Ove a cacaenZza 4 ! ‘ 1 





provised three or four dozen variations, until he found On November 20, in the grand ballroom of the Plaza 
that suited him Hotel, Sicha Pelton Jones (harpsichordist), Paul D 
The secret of Liszt’s ornamentation lies in its sym fault (tenor), Max Jacobs (violinist) and Anna Tone M 
et Moreover, in him are united the accuracy of clas- Intyre (interpreter of classic verse) will give an evening 
sical form and the fr om of the improvisor; the har of salon music of the Renaissance peri I , tage w 
i f a revolutionist in the calm hand of a master; represent a Louis XVI salon, the harpsichord an cavi 
the flower Roman melody floats over the serious note chord being exact replicas of seventeent century nodels 
of the Northerner; and there permeates through all, and and the artists will appear in costumes of the period, One 


STILLMAN-KELLEY FRITZ MASBACH 
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BERLIN W. 





of the novelties will | im ensemble { violi 


harpsichord 


Hamlin's Important Bookings. 
George Hamlin, the American te 








rica t 
as soloist with the Theodore Thomas 0 t \ 
Club of Chicago, with the Boston Sy ’ y ( t 
Handel and Haydn S 1ety t Bost \ i 
Mendelssohn Choir of ‘J nto for thre 
Hamlin is increasing his »p t 
continually \t } recent recit n Ch : 
stinted in their i 
excerpts 
, M 
} 
sing 
I gert’s | t R 
ties f } 
I g , 
W \ 
« 
: 
ce 
| ‘ 
Mr H 
I t t 
- 
tw ' 
ce 
Ey 
‘ 
‘ x i i 
I 
’ 
‘ 
: oe Am 
at oblige 
by f f 
ne 
! t ‘ 


Paul Morenzo to Sing in America. 
Paul Mores i te 


has recently arrived in New \ M \I 
he ard ’ 
Italian, Germa | f 
speaks fluently re t $ Ss 
to the fhiilteenth tury irtist is se t 
ind believes ill p , nig 1 see earnest p 
criticism, as they A 
Vl y ices ! ! nig Vir 
(Iscar Saenge yer if ‘ ‘ 
n h } 
ihe twenty-fifth ve { 
na , ‘ ) ; 
t city Hutt ‘ ¢ 
et i t t 
Ly t 
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pear frequently in public recitals before a musical audi- | 
ence. Special attention to Teacher's Course; also to piano 
harmony and capana Apply, Eisenstuckstr. 16, Dresden, | 





VIOLIN VIRTUOSO now con 
J certisiag ia Euro 
U “The tradition of Z9ACHIM eax 
cially im the first allegro (Heethover 
L concerto) was very evident.” —Voses 
isthe Zeitung, of Berlin 
I "A bighly endowed violinia He 


rendered the Brahms’ concerto ir 


U Address: Care Concert Direction an absolutely masterful manner. His 


laying is distinguished by beauty 


a WOLFF, Berlin, Ww. Flottwell St. 1 i tone and great power.— Deutsche 


ages a of Berlin 
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Madame GadsKi on the Pacific Coast. 
itest triumphs of Madame Gadski on the Pacifi 


iré clearly 


ner 
Ap} 


sottness 


interpreted the piece 


ot 


mirrored 


Madame Gadski 


se The 
that 


zold Wagner's 


of applause 


attained a 


Gadski 


manded the 


is followed by the 


Madame Gadski 


in the following press ex 


sang, “Die Lot 


re distinctive successes and sent 


first of these two songs 


seemed to almost 
’s poesy perfectly. He: 
“The Cry of the 
and for its very contrast brought 
that literally forced the 
rald, Spokane 


halo 


a dreamy 


Inland He 


the jucen of song Sweetest 


entrancing high notes, perfect 


t, spirituality of inte 
yossesses.—Press, Spokane 


audience; she 
zenith of her 


aptivated the big 
oice and at the 
so demon 


and recalls became 


int to a veritable triumph 


Gadski sang 
Every 
songs 
“Dich 


Madame 
her listeners 
meaning; all the 
vile 


wing the aria, 


yard by Franz 


minutes before, 


Examiner 


M adam 


“Dic 


ng by 
selectior from 
\fte 


uppeal to het 


hearing “Sieglinde’s Love 


father the audience 
Valkyrie's 


hefore they were 


battle ry 
satisfied 


yet equal degree perfection 


Elizabeth’s ari sung with 
ous Franz 
intimate feeling expression 

ability 


Wag 


extrem rans nd 


Gadski 


phrases 


Madame 


emotional 


am which 
vonderfully 
i Nachtlied and the 
that she 


Brunnhilde's 


sweet 


the Halle composer, 


dramatic po 
Francisco Chronicle 


Isabel Hauser Plays at Rochelle Park. 


riaus¢ 


pianist, | 


ite! p< wers 


entitled to become known in 


who sometimes has been referred to as 


the tu- 


Miss Hauser has grown greatly 


cal side, and this growth has not interfered 


cal quality 


onda 
) 


Park, 


y night 


a suburb of Hackensack, N. J,, 


for which her playing has 
of last week Miss Hauser 


of the Chaminade Society of that place 


f the 

1 the 
artist 

Miss Hauser 
F major 

the 
ntou! | 


rer of 
this we 


ved more cause 


Sonata Pathetique” 


are discussing 


iater 
evening 


ior delight 


( Beethoven ) 


advancement which the sincere ad- 


With Hans Kronold, 


played in the Beethoven 


for piano and cello, and this proved 


The artists preserved the 
their 
Kronold played solos 


and beautiful tones 


Mr 


by Beethoven and Mozart. Bertram Schwan sang some 
lieder by Beethoven and Schubert, The musical program 
was closed by Miss Hauser with a spirited performance of 
Brahms’ rhapsody, op. 79. 

There were some features by the club members. Mrs. 
G. H. Ford read some “Current Musical Events.” Mrs. 
Edwin W. Preston read a paper on “The Instrumental De- 
velopment of the Romantic School of German Music.” 
[he hostess of the occasion was Mrs. Edward D. Easton. 
The program was in charge of Mrs. Charles F, Adams, 
assisted by Mrs. Kimball C. Atwood. 


Elsa Rau, Pianist, in Berlin 


Born in Munich, Miss Rau received her first instruction 
at the conservatory there, from which she graduated as a 
pupil of Josef Giehrl. Then shé went to Paris, where she 
studied under Ludovic Breitner, returning to her native 
studies with Pauline Erdmannsdorfer 
A very success- 
went to 


city to continue her 
Fichtner, who was a pupil of Franz Liszt 
ful tour of after 
America and taught for a time in Baltimore, her playing 
also attracting favorable 

Not satisfied, 
with these at- 
tainments, she returned 
to Germany and put her- 
self under the guidance 
of Alberto Jonas 
finishing course, 


Germany followed, which she 


attention 
however, 


for a 
after 
which she appeared in 
all the 


Germany, as 


cities of 
Berlin, 
Hamburg, Leipsic, Darm- 
stadt, Stettin, Hanover, 
etc., winning 

marked rec- 
ognition for her superior 


leading 


Gorlitz, 
everywhere 


gifts and genuine, artistic 
Miss Rau will 
be heard in Cologne this 
season, where 


delivery. 
she has 
appear 
under the 

of Fritz Stein- 
Che young pianist 
makes a_ specialty of 
playing modern composi- 
She introduced to Berlin the Reger clarinet sonata 
and she will be heard in Bechstein Hall on November 11 
in compositions by Hugo Kaun, who is delighted with 
Miss his works, recommending 
her as soloist when his concerto is played, which suits her 


been engaged to 


with orchestra 
direction 
ELSA RAU bach. 


Pianist 


tions 


Rau’s interpretations of 
splendidly 

Miss Rau, in spite of 
larly interested in teaching 


her ability as a soloist, is particu 
For two years she was piano 
instructor at the Eichelberg Conservatory and she has a 
great many private pupils, among them a remarkable boy 
prodigy, who will be heard in concert next year; another 
gifted pupil, a young girl, has already appeared in concert. 
Miss Rau has developed a successful method of her own 
for teaching children and has trained other teachers in this 
method, fitting one lady for class work in this city, another 
in Litbeck and a Stettin 
already 


Arthur 


third in No less than five of 


Miss Rau’s pupils ar teaching their own classes 


Following is what Nikisch and Eugen d’Albert 


have to about Miss Rau’s abilities as a soloist and 


teacher : 


say 


hald im 
gitts 


Elsa Rau is a most excellent pianist whose talent | high 
esteem. Her general education 


her to obtain 


musical and pedagogic alse 


results as a teacher I can most 


Artuur NIkISCH, 


enable unusual 
warmly recommend Miss Rau 


Contluctor of the Gewandhaus Concerts. 


With great pleasure I recommend Elsa Rau as a remarkable piano 


and as one who would fill with great credit a position as 


I can give the 


talent 


teacher young lady my highest endorsement. 


Eucen pv’ Avnert 


Bernice de Pasquali at Memphis. 

One of the most important musical events in recent 
years took place in Memphis on the evening of November 
9, when the Beethoven Club presented Madame de Pas- 
quali, and there is only one desire harbored among those 
who heard her, namely, the desire that she may return to 
Memphis before the end of the seasqn. 

Henceforth Madame de Pasquali will be ranked among 
the reigning queens of song as far as the South is con- 
She gave the following magnificent program, 
having as accompanist Professor Boutelle, a Memphis mu- 
sical director : 


cerned, 


Polonaise, Mignon . Thomas 
Infidelite .... 
1] Hid My Love 


Villanelle 


. Tosti 

Guy d’Hardelot 
-Eva dell’Acqua 
(serman songs 

Als die alte Mutter. ¥e 

Vergebliches Standchen ... 
Boten 
Old Irish songs 


An einen Frank La Forg 
Mavvuurneen 

The Mother’s Lamentation 

The Low Back Car 
Mary .. ... Richardson 
If | Were 


Spring 


Liza Lehmarn 
Henschel 
Verd 


Grant 


Frieda Langendorff's Latest. Success. 
Langendorff, formerly the 


Royal Opera of Berlin and Vienna, and later of the Met 


Frieda mezzo contralto of 
ropolitan Company, of New York, achieved a big success 
last month at Jackson, Mich. The Jackson Citizen-Press 
of October 19 said: 

Music 
when Frieda 
Madame 


lovers cnjoyed a treat of real artistic morit last evening 


Langendorff held an immense audience spellbound 


Langendorff possesses a voice of rare beauty and charn 


Her gradations of tone are perfect and her interpretations of the 


brought out the wide range and 


She 


varied class of compositions fairly 
adaptability of her 
with 


tones to the 


German and 


the 


marvelous 
English 
tender 


vore sings in 


equal subtlety of expression yarying from soft 


rich, expressive tones intense 


Each 
Ma lame 


quivering with 


feeling and dramatic power appearance on the program was 


greeted with applause and Langendorff was obliged 


for various encores 


Haarlem Philharmonic Musicale. 

Che Haarlem Philharmonic Society, of New York, opened 
its twentieth season with a musicale in the Astor Gallery 
of the Waldorf-Astoria Thursday morning of last week. 
Che program was given by the Orpheus Male Quartet and 
Marie Nichols, violinist. The reception committee for the 
morning consisted of Mrs. J. Clarence Sharp, Mrs. Joseph 
J. MacKeown, Mrs. Charles G. Braxmar, Mrs. Harry Ros 
well Churchill, Mrs. Merrick Tennent Conover, Mrs. Rich 
ard van Santvoord, Mrs. J. W. Adams Abell, Mrs. Charles 
Henry Bogert, Mrs. Edwin Forrest Ashman, Mrs 
M. Leake, Mrs. J. Herman Randall, Mrs 
Herren, Sara Stuart, Miss C. M. Fleming 


Francis 


John Paul 
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(1133 Broadway) - 


After October, 1910, and Continuing Until June, 1911 


MARY GARDEN 
( 
" May, 19 
LIZA LEHMANN 
e Celebrated Com oser 
of “In a Persian Garden, 
\ ted by a European 
tette 


XAVER SCHARWENKA, 


Composer- Pianist. 


Ms ent 


Alexander HEINEMANN, 
the Great German Lieder, 
lad and Oratorio Singer 


ba 
MARIO SAMMARCO, 
Baritone of the Chicago 
nd Opera Company, 
I werly of the Manhat 
an Opera House 
RITA FORNIA, 
Prima Donna Soprano, of 
the Metropolitan and Bos 
ton Opera Houses. 
JOSEPH MALKIN, 
Great Russian cellist 
Caroline MIBR-HARDY, 
Dramatic Soprano. 


LILLA ORMOND, 
Mezzo Sopranc 
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OFFICE: St. James Building 
- New York City 


Announces the Following Attractions 


CHRIS ANDERSON, 


EVA MYLOTT, 
the Australian Contralto. 


ARTURO TIBALDI, 
Young English Violinist. 

HOWARD BROCKWAY, 
Composer-Pianist, Lecture 
Recitals. “The Latest 
Word on Opera,” Illus 
trated at the Piano. 

Myron W. WHITNEY, Jr. 
Basso. 

FRANKLIN LAWSON, 
Tenor. 


Baritone. 
MARIE HERITES, 
Bohemian Violinist. 
AGNES PETRING, 
Soprano. 
IRENE REYNOLDS, 
Soprano, 
and 
MAUD ALLAN, 


the Classic Dancer Ase 
sisted by Symphony 


Orchestra. 
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For Terms, Dates and Fail Particelars 
J. E. FRANCKE 
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MARIA DE MARSAN 


Pure Italian Bel Canto. Also Stage Deportment. 
Pupils prepared for Italian opera rdles; for Debut. 
Signora De Marsan is of the Paris Opera Comique; the 
Scala, Milan; the Teatro Real, Madrid. 
Address in time for application of lesson. References re- 

quired. 


Via Ariosto 34 MILAN, ITALY 


SAMUEL A. BALDWIN 


CONCERT ORGANIST 
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THE QUINLAN INTERNATIONAL MUSICAL AGENCY 
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NEAPOLITAN MUSIC. 
Naptes, Italy, November 6, 19! 

Efforts are being made to bring Richard Strauss to 
Naples to conduct the first performances of “Elektra” at 
San Carlo this season, Two years ago the composer was 
here personally to direct and superintend the “Salome” 
productions at this theater 

nRne 

\t La Scala, Milan, Pacini’s “Saffo,” Gounod’s “Romeo 
and Juliet,” “Il Matrimonio Segreto,” “Simon Boccanegra,’ 
“Arianne et Barbebleu” and two novelties, “Fior di Neve” 
by Filiasi and Strauss’ “Il Cavaliere delle Rose” will be 
given during the coming carnival season. Two “Valli” 
will also be presented, one a drama coreografico in one act 
by Firkine, music by Arensky and Zarazade, the other a 
drama coreografico set to the “Suite Sinfonica” of Rimsky 
Korsakoff. 

nRe 

A leading baritone of the Teatro Mercadante, this city, 
scored a fine success on his first appearance in “Andrea 
Chenier.” The next day after his debut he hurriedly left 
Naples owing to his fear of the cholera. A well known 
local critic stated in his paper that the singer left Naples 
not because of the cholera epidemic, hut for fear that he 
would compromise his success in the Giordano opera by his 


subsequent appearances in other roles 


r- Re 
Che lyric season at the Massimo of Palermo will be in 
augurated December 26 with “Don Carlos.’ Among the 
other operas to be presented are Aida “Andrea Che 
nier,” “Norma,” La Sonnambula,” “Barbiere di Siviglia, 
‘Mefistofele” and “Gétterdammerung Maestro Mugnone 


will be the general musical director 
a 
rhe city of Verona has recently placed in the tomb of 
Juliet a beautiful carrara bust of Shakespeare by the Ve 
ronese artist, Renato Cattani The principal characters of 
the divine love tragedy, “Romeo and Juliet,” are artisti 
cally arranged about the pedestal. At the unveiling cere 
monies an address was delivered by Innocenzo Cappa, 
Italy’s most noted orator 
nere”e 
\ permanent opera comique project of considerable pr« 
portions for Rome and Turin was this morning announced 
in the Giornale D'’Italia. Two prominent impresari are at 
the head of the undertaking, The company, composed of 
many well known singers, already has been organized and 
its first performance will take place next week in Rome 
The repertory embraces such operas a Tales of Hoff 
mann,” “La Serva Padrona,’ “The Secret of Susanna,’ 
“Figlia di Madama Angot,” “The Gypsy Baron” and “Pe 
tites Michu,” with other works to follow as the season ad 
vances, 
nee 
In a recent number of the Teatro Illustrato the follow 
ing is told of Battistini, one of Italy's most distinguished 
baritones “The artist was singing in a rehearsal of 
‘Zampa’ at La Scala. In a certain scene four trumpets are 
brought into play in a dramatic climax with the baritone, 
und the trumpeters played with unusual vigor. Battistini 
sang a few measures and stopped Th&gonductor imme 
diately brought his baton down upon his desk. The singer, 
oming to the footlights, said: ‘Gentlemen trumpeters, | 
gladly acknowledge that you have won the victory and | 
positively refuse to renew the contest. I therefore appeal 
to your clemency and hope that in the future you will ob- 


mAZZ=BOO 


RIDER-KELSEY 


serve that we are one against four.. The rehearsal then pro- 
ceeded and it is needless to say that a more subdued ac 
companiment was given the artist.” It is quite extraordi 
nary for a singer personally to criticise individuals in an 
orchestra even in so diplomatic a fashion in the presence 
of the director and | am curious to know who the director 
might have been. But of course all baritones are not Bat 


tistinis. zee 
Six operas are announced for the present carnival season 
by the “cartellone” of the Regio of Turin These are 


“Vestale,” “Rigoletto,” “Loreley,” “Thais,” “Tannhauser’ 
and “Morgana,” a novelty by the Argentine composer De 
miedo, with libretto by Colantti 
meme 
The season of orchestral concerts at the Augusteum, 
Rome, will be inaugurated this evening by Maestro Mug 
none. This year a series of twenty concerts will be given 
Che season will terminate February 20, much earlier than 
usual owing to extensive renovations to be made in the 
vast edifice prior to the opening of the exposition in 
March. Among the orchestral directors engaged are Perosi, 








THE LATE MARTUCCI LEADING BEETHOVEN'S NINTH 
SYMPHONY AT NAPLES 





Mugnone, Max Reger, Vitale, Bruno Walter, Serafin, 
Weingartner, Balling, Strauss and Molinari, Soloists to 
be heard are Titto Ruffo, the American soprani, Anita Rio 
ind Lucille Marcel, De Lucia, Arthur Rubinstein, Godow 
sky, Sgambati, Ariani and Kubelik 
nme 
It is reported that the long awaited “Nerone” from the 
pen of Boito is almost completed. The eminent composes 
of “Mefistofele” is now at work on the last act 
RRe,e 
For gervice during the exposition of 1911, a large organ 
Par za will be placed in the Augusteum, Rome. It 


will be a four manual instrument of 4,020 pipes, thirty 
pedal keys, with principals of thirty-two feet. It will be 
completed in September, 1911, when a series of national 
concerts will be opened by Toscanini and at the first of 
these the organ will be utilized in conjunction with or 
chestra and chorus The construction of the instrument 
will not, however, impede the spring and summer series of 
concerts to be given at the Augusteum Beginning next 
March many visiting orchestras and choruses will be heard 
there, among these being the famous Roumanian Chorus 
the Russian Chorus of Santo Sinodo, the Choral Society 
of Basilea, and the Lamoureux Orchestra of Paris, di 
dected in concerts by Saint-Saéns, Debussy and Chevil 
ard, Nikisch will also come to direct a series of programs 


SOPRANO 


Oratorio, Concert and 
Song Recitals 
Soie Management : 
LOUDON CHARLTON 
Carnegie Hall, New York 











CLARENCE EDDY 





” ORGAN OPENINGS, CONCERTS and RECITALS 


Tour of the United 


States and Canada 


ENTIRE SEASON, 1910-1911 


Management: HAENSEL & JONES, 1 East 42d Street - - ° : 


Personal Representative : THOMAS J. DONLAN, 


New York 
Colonial Bullding, - - - Boston 








SIGIiISMoOonNnyD 


STOJOWSKI 


The Eminent Polish Pianist and Composer 
Exclusive Management: HAENSEL & JONES, One East 42d Street, New York 
MASON & HAMLIN PIANO 














devoted to Hungarian composers and the popular Mengel 
berg will bring his orchestra from Amsterdam 


nae 

On November 22, a commemoration of Pergolesi will be 
given at the Teatro Manzoni, Milan. The program, in three 
parts, will be composed of the “Stabat Mater,” with the 
Marchesa Pavesi and Fino-Savia, soloists; a discourse on 
Pergolesi by the Italian poet, Sem Benelli; and “La serva 
padrone” with Kaschmann, Cattorini and Benini. The or 
chestra will be directed by the Duke Visconti di Modrone 


nRre 


Cremona, the native city of Ponchielli, is preparing to 
commemorate the twenty-fifth anniversary of the illusir 
us composer’s death The opera, “I Mori di Valenza,” 
which the composer of “Gioconda” left uncompleted, will 
be produced for the first time, the work having been fin 
ished by a favorite pupil of Ponchielli, Maestro Arturo 
Cadore Ciraupe REeppisn 


Flora Wilson Wins More Success in the West. 


More enthusiastic reports have been received from th« 
West about Fiora Wilson’s song recitals Che soprano is 
greeted with large audiences everywhere and she is feted 
both before and after her concerts The Cedar Rapids 
(la.) Republican of November 12 published a lengthy re 
view of Miss Wilson’s singing in that city. Some ex 


cerpts read 


CEDAR RAPIDS MUSIC LOVERS TURNED OUT TO HEAR 
FLORA WILSON 
A very char x ul funct i ccurre ast a 
{ Mrs. James | I ‘ The home w ned { ar Rapid 
mic «(lovers ‘ < great " i Wil 


nm song recita 


Miss Wilson « aric x of balla 
and arias arrange : » well sch ‘ ’ which she us 
very effectively I Fret XK articuiar 
pleasing, for the wer urtistically phrased ar g im intelligible 
F rench—something few Ar ica ngers achiev Th 

m ot the (s« It uu I Z ng wa ju’ Aa eRCE 

Miss Wilson wa juite at h c t . ngs and «did 
lepend upon ar Agge rate d t ct l jua 

har t tt z wa \ i ] g ! 
vea t the p j 

The music crit f a leading paper in Ottumwa, Ia., 
wrote as follows after hearing Miss Wilson in that town 

Miss Wi ‘ a 

ren kab “8 grace . 

a i show ‘ < imbe 

ich scored a “\ Song L J 

| Villane { ‘ Sh 

neg Meyerbe « " ; x ( 

plaids, whic! gh t 
1 Wils 4 A g th the 
’ hia ! t a 


Florence Mulford in Ohio. 


Florence Mulford gave two recitals in Ohio last week 


On November 18, she sang at Painesville under the auspice 
of the Lake Erie College n the following day she wave a 
recital at the Wester Woman's College, Oxford 
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BONCI BEGINS EPOCH MAKING TOUR. 





Famous Tenor of Bel Canto Opens His Season in Brooklyn Under the Auspices 
of the Brooklyn Institute of Arts and Sciences—A Great Audience Cheers the 
Artist—Program of Old and Modern Italian Airs, English and French Songs 
Beautifully Interpreted—Makes Impression with Two MacDowell Songs—To 
Tour the Country in Song Recitals—Program Repeated Yesterday (Tuesday) 


in Carnegie Hall. 








fut h ria r ical events will be sure to 
pt or more to the concert tour which Ales 
ugurate Brooklyn Thursday night of 
er tl pice f the Brooklyn Institute of 
lo give at the very beginning of this 
the correct temper of the audience that listened to 
ri j ging, it may be well to quote Prot 
looper, the director of t Institute, who 
mile id to the writer This is the most 
{ iudi € ever witne ed in Brooklyn.’ 
ieered and lustily cheered; women waved 
in their excitement, their fur boas, 
é thei ts up in the air. Notwith 
that it wa Caruso night at the Metropolitan, 
ee e opera house of the Academy ot 
" ed inly an institution like the Brooklyn 
ttract such an audience in Brooklyn at a 
e w et amusement are led by sensa 
t the Bonci tour is sensational, too, in a way, 
Ameri never heard (or at least not in the mem 
ter) h perfect singing Alessandro Bonci 
ed th uccessor of Rubini and there ts 
NM te th ( mm 
I rpor wl c vel namie were Niccolo 
t estro | Napl way back in 
Por ed to keep n f his pupils for six 
\ I li ,and itwa duc to such teach 
" 1 of bel ¢ was developed Alessandro 
y 1 he is still a ming man) 
t long weary years over a certain 
Northe taly that between | home and the 
te her By thi method { patient, 
I ci was developed into a singer wh 
} T ( ( l pera that had been put 
ere we ew tenors to sing them, Refer 
¢ sl d be made to the role of Arturo in Bellini’s 
| Puritan which Bon sang at his debut at 
tl Manhattan Opera House four years ago 
ye Bor et from the opera temporarily to 
! He wished t ee this great coun 
d tl t way t ec it was by visiting 
where oper mmpanies never g Preparation 
eg 1 e { Bone: villa in Northern 
t tenor st ta lish diligently with sev 
pert Ronci has become a strong advocate of Eng 
inguage for singing, and after hearing him s-ng 
t VMacDowe ng ist Thursday night it was 
hat he had le remarkable progr His enu 
the English tongue w beautiful and, strangely 
etter t is French, and his French is purer 
f t Italian singers w ttempt the clegant 
ging a repertor 
| i appea | before the audience he was greet 
stration that was prolonged more than five 
Yo doubt tl extraordinary welcome affected 
t ttle at first, but before his opening 
1 regained that mastery over lus 
t t t we ‘ ‘ ivl | | 
prograt 
{, 
(nordanm 
Pergoles: 
Paisie 
Moz 
Beethoven 
Mendelssoh 
Schube 
Gounod 
Bizct 
Massenct 
Debussy 
Goda 
x Puccin: 
Gan 
Mac Dowe 
Sinigaglia 
Leoncava 
\ 
t rograms was needed to 
t ntellige audience about the meaning of the 
the first place Enelish translations of the Italian 
} yg d airs were published in the program, 
Bonci'’s singing made the meaning intelligible 





to all. The the Gluck and 
those delicious gems by Giordani and Pergolesi made the 
listeners forget they lived in an age of steel, iron and 


whirlpool strenuosity 


exquisite rehnement ol air 


sonci’s phrasing is so perfect that 
there is never even a suggestion of the vexed problem of 
controlling the breath. Kreisler’s bowing on the violin 
comes nearest to giving an idea of the singer’s mastery in 
this matter of singing without a trace of effort. To listen 
to such singing is both instructive and restful. The free 
romantic spirit in the Paisiello song was happily expressed 
for with all Bonci’s greatness as an ex- 
ponent of bel canto, it must be remembered that he is ex- 
gifted This histrionic talent was 
disclosed in the air from Mozart's “Don Giovanni,” which 
Real 


pathos was in his voice and his manner left no one un- 


by the singer, 


tremely as an actor. 


Bonci has often sung in presentations of the opera. 


satished 

About ago the 
panini sing Beethoven's solo cantata, “Adelaide,” 
ot 


night 


heard Italo Cam- 
in Ital- 
sonci sang it in Italian, too, last Thurs 
but that was the only similarity in the two ex 


twenty years writer 


lan course 


day 





Copyright by Mishkin New York 


Studios, 


BONCI 


Sonci's 
had a 
with 


positions As a singer Campanini 


notwithstanding that 


was not in 


class, his voice 
the 


such perfection, such lofty sentiment and beauty of tone 


in its prime 


golden quality. Bonci sang Beethoven classic 
that he completely effaced memories of all other singers 
who have given this number in this country, and no matter 
what their nationality may have been 

Bonci having keyed his ac- 
complishment of singing in English caused a real thrill 
when that lovely voice was lifted up in the first words 
in Mendelssohn's suave lied, “On Wings of Music.” He 
got a rousing reception after this number and there was 
another storm of hand clapping after “Who Is Sylvia” 


and “Hark, Hark, the Lark,” sung in their original Eng- 


up expectations on new 


lish texts, and in English that was charming and correct 


\s an encore after the second Schubert song, Bonci sang 
“The Violet,” by Mozart, and the interpretation was as 
lovely as the song. 

The French songs, all of the modern school, showed 


Once more 


anew that Boneci is not limited in his powers 





the impeccable phrasing and the keen intelligence of the 
artist were revealed in the variety of expression he put 
into the songs. He was compelled to repeat the Debussy 
Romance,” and this song, by the way, is one that 1s 


without eccentricities. Bonci sang it divinely. 

On the operatic stage to-day there is no better Rudolfo, 
the in “La Boheme,” than Alessandro Bonci, 
and, as was anticipated, the roof was nearly raised when 
climaxes in “Che gelida Manina,” 
“Biz!” “bravo!” “great!” su- 
perb!” were some of the exclamations that echoed through 
The clamor continued until the artist, smiling 


up and down at his admirers, inclined his head in the af 


poet lover 


the tenor made his 


which he sang by request. 
the house. 


firmative, and, to the delight of the frenzied people, he 
repeated the portion which begins with the line, “In po- 
verta mia lieta” (In my joyous poverty). From that on 
everything was wildly applauded 

Bonci sang the MacDowell songs with the feeling of 
one who truly loves them. The pathetic “Long Ago,” 
and the other song in lighter vein, showed the unaffected 
and deep nature of the singer. Another encore was de 
manded and given, and then the singer gave in the liquid 
Italian tongue those charming numbers by Sinigaglia and 
Leoncavallo. But when the program was ended the audi 
The 
men cheered and the women cheered and waved handker- 


ence was in no hurry to leave the opera house. 


chiefs and other things in a frantic manner. Bonci re- 
turned six times and bowed, and he came back for the 


seventh time with his accompanist, Harold Osborn Smith 


\s Mr. Smith played the opening bars of “La donna e 
mobile” more cheers went up, and Bonci sang this im- 
mortal air from Verdi's “Rigoletto” with characteristic 


swagger and that wonderful ringing tone quality that be 
longs to the Italians and no other race of singers. Out 
again the excited people brought the tenor, and again 
they called him out and then again. But these final dem- 
onstrations were intended to convince the singer that he 
was greatly appreciated and not, as some might conclude, 
As it was, Bonci sang five en- 
cores, and some of them were taxing on the voice. The 
great most fortunate in accompanist, a 
young American pianist endowed with a genuine musical 
very pair of Under Mr 
Smith’s graceful fingers the velvety-like tones of the in- 


to exact more encores. 


tenor was his 


nature and a musical hands. 
strument were at all times in accord with the singer. 
After the 


an impromptu reception was held for Bonci behind the 


What a night to remember! final encores, 


stage. Never did a great artist merit more the congratu 
lations he received, and never did he receive them more 
graciously and more modestly 


What a night for lyrical education in America! 





MUSIC IN LOUISVILLE. 


Loutsvitite, Ky., November 16, 1910 
John J. Garrity, the manager of the Masonic Theater, 
has inaugurated a series of musical matinees at that 


house, the first of which was given on Monday, Novem 
ber 14. The artist appearing was Gracia Ricardo, whose 
singing was received with much favor by a good audience 
Madame Ricardo’s voice, a charmingly cultivated soprano, 
was heard advantageously in a varied program of selec 
tions from Verdi, Bizet, Kriens, Schubert, Tschaikowsky, 
Great 
interest attached to her singing of a group of songs by a 
former Louisville musician, Zudie Harris Reinecke. Well 
known as a pianist of high rank, Mrs. Reinecke has lately 
turned her attention more to composition, and the result 
is a number of songs of distinct value and beauwty. The 
style is original, and the treatment effective. Madame 


Schumann, Brahms and several modern composers 


Ricardo’s singing of these songs especially was most artis- 
tic, and her recital was an unqualificd success 


Che Louisville Music Teachers’ Association held its sec- 
ond regular meeting in Baldwin's Hall on the night of 
lhursday, November 10, with an unusual number of visi- 
Karl Schmidt, the well known leader of the Phil 
Orchestra, with the Henry Savage 
Opera Company, gave a most interesting talk on “The 
Evolution of the Orchestra.” Mr. Schmidt made the talk 
not only highly instructive, but also very ent€rtaining 
During the ensuing year each meeting is to be devoted to 
a special subject, the next being the opera “Griselidis,” 
which will be in charge of Emily Davison, the vice presi 
dent of the association. 


tors. 


harmonic formerly 


nRe 

The Sheehan Opera Company gave three perform- 
ances of “Il Trovatore” at the Masonic Theater, begin- 
ning on the night of November 11. The offering was 
much enjoyed by large audiences, the Azucena of Elaine 
de Sellem being particularly admired, both for its vocal 
and histrionic merit K. Wurprce-Dores 

Mrs. Swift—“Your husband says he prefers baseball to 
the theater.” Mrs. Smith—“Yes, and I am anxious to 
encourage the preference. The theater tempts him to try 
to sing popular airs when he gets home, but a baseball 
game gives him all the vocal exercye he éa starmt”"— 
New Orleans Picayune. 
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and orchestra, the solo part ably sustained by 
Blanche Selva; and orchestral portions of the “Rédemp- 
tion,” by Franck. The only other composer on the pro- 
gram was R. Wagner, with the first and final scenes from 
“L’Or du Rhin,” introducing the characters Alberich and 


the three Rhine Daughters, Loge and Froh, Donner and 


Wotan. And ending with the “Ride of the Valkyries” 
(“La Chevauchée des Walkyries” ) 
nemre 
Che Sechiari concerts have recommenced at the Ma- 
rigny Theater. These concerts, like other great orches- 
tral concerts of the Conservatoire, Colonne, Lamoureux, 
are given on Sunday afternoon; but, unlike the others, 
those of Sechiari are this year preceded by public re 
hearsals on Saturday afternoon. The second symphony 
of Saint-Saéns, in A minor, was the opening perform 
ance. It is well calculated to give an idea of the per- 





formers’ capabilities, M. Sechiari fully understands what 
are the requisites for successful musical leadership, added 
works of all kinds from all 


With this 


to which he and 


lands to 


| Artists contemplating American engagements can 
secure valuable practical advice by consulting Mr. 


means new 


figure on the program intent’ two 











Delma-Heide, Paris representative of The Musical novelties were welcomed. A dramatic scene by M. Méry, 
Courier. music by Léo Sachs and sung by Rose Féart, and a 
sy wes “‘Delmaneide Paris.” } “Suite Flamande” by Ch. Quef, whose musical ‘Ker- 
November 7, 1910 messe” and other joys somewhat nearly touch vulgarity 
rt yesterday in the Salle Ga- M. Franz, of the Opéra, sang “Phydilée,” by Duparce, and 
B flat of Ernest Chaus- with Mlle. Féart the nocturne (love-duo) from “Tristan 
! | piano of Ed. Lalo, 
orgs le Lausnay The public 
e Jacques Isnardon in Penthé 
ymphonic poem, for or 
Bruneau (to the text of 
ia from “Proserpine” of 
| J me symphonique, of Rich 
ire t Le Vaisseau fantome” 
) Ch lard 
| nn Jd 
d ert illustrative 
iven at t Opera Comique 
de by M. Expert upon the 
from tl Primitives of 
test art is required not to al 
plicity ane entiment to de 
{ 
| an And 
t} ille Gaveau, the first of three 
by Albert Spalding, the young 
the Lamoureux Orchestra, 
( | ot so very long RARE PICTURE OF CESAR FRANCK BY MLLE. RONGIER 
im Par as a young 
est was predicted He Isolde.” The overture to “The Mastersingers” and the 
tine ince that first ap Siegfried Idyll” were given by a young organization re 
utr ‘ tim greater quiring still some further perfecting for such music 
t iccomplished virtuaso, rere 
p ng plays with flawless In Le Figaro the music critic of that paper says “It 
lear an lean; his bowing has been quite the fashion lately to criticise concert pro 
his gers deft and dar- grams; some deplore the abuse of the usual works, others 
ssic and his per the absence of all method It might be added that, how 
ct [he program of ever interesting these observations may be for those who 
isted of the concerto make them, the fact nevertheless remains that the pro 
r violin and orchestra, grams (of the orchestral concerts) are nearly always ex- 
r, Brahm The second cellent. One has but to glance over a few of those for 
vith A. Oswald at merly given by Pasdeloup, or the Conservatory Concerts 
Between the first Monotony was one of the smallest defects. Nowadays 
Para ts Albert one would dare to perform certain overtures, or sing 
I certain airs which formerly constituted the chief part of 
rr Pe Sunday concerts. Notable modifications have been brought 
Cesar Franc ibout with which one must he satisfied without endeavor 
, ‘ tt Colonne cor ing to merease the severity It is easy to suggest a 
phony method, but more difheult to put it into practice That 
phon motor pane which aims at pleasing variety is highly commendable 
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American pupils of Paris singing and piano teachers should 
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Address 4 Square St, Ferdinand, Rue St, Ferdinand, Paris, to 
study harmonyand composition. Singing and piano-playing are 
indefinite accomplishments without the stady of the Theory 
of Music on which they are based. As Americans expect to 
make American careers they should study theory in English. 








he critics perhaps forget that concerts were not founded 
for their delectation, but for the public. To be forced to 
listen to a dozen, a score and more of concerts a week is 
surely enough to render one contumacious. However, 
there are those who still after long years frequent the 
halls. On the other hand there are young audi- 
tors who are unfamiliar with Beethoven and Wagner. It 
would be as infelicitous to deprive them of the joy of 
knowing these works as to despoil museums of Van Dyck 
pictures, Rubens or any other great master under the pre- 
text that they are so well known. As to the well worn 
“education of the public,” that has been thoroughly com 
pleted and a program of classical works always pleases. 
nRre 

Representations at the Opéra this week will be: 
day, “Tristan et Isolde” (fourth and last 
Lillian Nordica as Isolde); Wednesday, 
Dalia”; “Javotte” (ballet); Friday, “Le 
Dieux”; Saturday, “La Damnation de Faust.” 

| an nd 

Monday, “Lakmé” 
"; Thursday (matinee), 
“Madame Butterfly”; Fri 


concert 


Mon 
of 
“Samson et 


appearance 


Crépuscule des 


At the Opéra-Comique : ; Tuesday, 
“Werther”; Wednesday, “La 


‘La Flite enchantée” ; 


Tosca 


(soirée), 


day, “Carmen”; Saturday (at 5 o'clock), historic concert; 
(soirée) “Fortunio.” 
nre”e 
Performances for the week at the Gaité are: Monday, 


“Quo Vadis”; Tuesday, “La Favorite’? (Marie Delna) ; “Le 
Soir de Waterloo”; Wednesday, “La Juive” (Feélia Lit- 
vinne); Thursday (matinee), “La Favorite’; “Le Soir de 
Waterloo”; (soirée) “L’Attaque Moulin” (Delna) ; 
Friday, “Le Trouvére” (“I] Trovatore”); Saturday, “La 
Juive”; Sunday (matinee), “Quo Vadis”; “L’Af 
ricaine.” nRre 

In honor of the centenary of Schumann's birth a concert 
was given at the Salle des Agriculteurs, Saturday even 


du 


(soirée ) 


ing. The participating artists were Gaétane Vicq, 
Louis Diémer and the Geloso Quartet. The program con- 
tained Schumann’s quartet in A minor (op. 41, No, 1); 


three pieces for piano, “Romance” (in D minor), “Au 
Soir,” “Grillen”; “L’Amour et la vie d'une femme”; quar- 
tet (op. 46) for piano, violin, viola and cello, 

Rene 
the composer of “Le Chemineau” and 
has become editor in chief of the 


Xavier Leroux, 
“La Reine Fiammette,” 
monthly publication known as Musica. 

nRre 

Andreas Dippel has engaged the young soprano, Marie 
Cavan, of New York, whom he met last summer in Paris 
while she was studying with Charles W. Clark, the Amer 
ican baritone. After hearing Miss Cavan sing, Mr. Dippel 


SHEET MUSIC IN PARIS 


Americans and others residing in or visiting Paris 
will find a large assortment of choice Sheet Music of 
all kinds—vocal and instrumental - at MAX ESCHIG’S 
Sheet Music House, 13 Rue Lafitte, near the 
Boulevard. Representative of Schott, Simrock and 
others. Telephone, 108-14 
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immediately secured her for the Chicago Grand Opera 
Company, where she will make her operatic debut 
RRR 


Ihe opera tenor Cossira has just suffered the loss of 
sung in several of the 
French theaters, creating her role in “Les Maitres Chan 
teurs” and “Vendée” of Gabriel Pierné 
RnRe 

Roberto Villani, the well known professor of acting and 
mise-en-scéne, has returned from his summer holiday 
resumed teaching 


lis wife, Emma Cossira, who had 


and 


nae 
Arthur Hartmann, the genial musician and far 
violinist, has returned with Mrs 
cessful Scandinavian concert tournée 
Hugo in Paris. 


famed 
from a suc 
Victor 


Hartmann 
to their Villa 


"RR 
Grace Whistler-Misick, Eng 
land and France as a successful concert singer, has to her 
credit also a career as an Italian opera singer, won during 
the last few years in Italy, singing 
leading mezzo-soprano roles. Grace Whistler has now been 


well known in America, 


where she has been 


engaged as prima donna mezzo-soprano of the Mascagni 


Italian Opera Company and left for New York aboard 
the American liner Philadelphia on Saturday last The 
company will open at the New Theater in New York 
nner 
At a recent concert the great composer, Saint-Saéns, 


Kellert 


and expressed the opinion in a 


had occasion listen to the playing of the Trio 
(three Russian brothers), 
letter, of which the translation 


with the greatest pleasure that I heard the Kellert broth 


following is a “It was 


ers, To the most brilliant and purest virtuosity these 
young men unite a grand style and a beautiful musica 
sentiment.” 
nrnre 
The Trio Kellert will give a Beethoven festival concert 
on November 23, at the Salle Gaveau, when Charlott 
Lund will be the soprano soloist Among other things 
Miss Lund will sing Beethoven's Scotch songs, accom 
panied by the Trio. 
nee 
Adéle Rosenthal, whom Harold Bauer warmly recom 


mends as a teacher and a performer, some time ago played 
in London and was so well received that she has decided 
to locate in the English capital permanently 

nner 
Ruth Ashley 
*“Trovatore’’) 


(Lewis), has made a 


at the Opéra of Halle 


King Clark's pupil, 
“hit” as Azucena (in 
in Germany. 
formance; and Miss Lewis’ Paris friends are happy to con 
Detma-HEIne 


The press speaks enthusiastically of her per 


gratulate her on her success 





Witherspoon as Gurnemanz. 
for the 
Thanksgiving perform 


been cast 
the 
ance to be given in the Metropolitan Opera House, 
role is admirably to 
Mr. Witherspoon will make more than fifty appearances 
during this season. His Rochester 
made a fine impression, local critics classing it among the 


Herbert Witherspoon has 


“Parsifal” at 


part ot 
Gurnemanz in 
which 


suited his fine voice and presence 


recent appearance in 


most important Musical events of the year 
Said the Rochéster Times: 
One marvels at what Witherspoon does Many baritones 
yical world today with greater voices have never ache 
em of Mr. Witherspoon's t First is ar rtist mm the 
ngement of his rograt The little girl in tl front . a 
whit ured i ge nan, t cl cal musician and the ma 
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who knows thing at all about music, are all thought about wh« 
arrang¢ st f songs Then he knows how to sing the: 
There is not a line, or a phrase, or an intonation that Mr. With 

Spo eglects whi his splendid experience with the Metr 
politan Opera ¢ ypany and the ariet f roles he has iuterpret 

ach year to the atisfactior { the most tica lences, giv 

amatic f and th t s tic be 
Municu, Novembx > ) 

On the evening of All Souls Day the first Academy 
concert of the season took place Handel's “Samson 
was given, in the new arrangement by Friedrich Chry 
sander. Herr Chrysander is, | understand, preparing a 
new edition of all the Handel choral works (Breitkopt 
& Hartel), which shall present them as nearly as possi 


ble in the original form. Felix Mott! conducted, the Leh 


rergesangverein sang the choruses, and the soloists wert 
Prof. and Mrs. Felix von Kraus, Miss Maude Fay, Dr 
Matthaus Romer and Mrs. Kuhn-Brunnet The Hofor 
chester accompanied \ splendid performance, without 
a flaw It was a pleasure to hear five soloists of the first 
rank together in one concert, something that rarely oc 
curs here Lhe chorus, although by no means made up of 
picked voices, was effective lf the remaiming concerts 
of the Academy series keep up to this standard—and the 


programs as announced are very interesting—it will be a 
record to be proud o! 
J ed 

Last Friday evening Hermine Bosetti, soprano, gave 
a song recital in the Vier Jahreszeiten concert hall. The 
hall was crowded and rau Bosetti may be well pleased 
with her tremendous success The program included 
groups of songs by Schubert and Wolf, an aria by Mo 
art and one by Herold, from the practically unknown 
era “Der Zweikampf,” which was calculated to display 
the wonderful coloratura of the singer there were 
numerous encores, and at the end one heard a real ova 
tion for the singer. I liked her best as an interpreter of 
the fine songs of Hugo Wolf. Wolfgang Ruoff played the 
accompamments in his best style, and Paul Thoma per 


formed the violin obligati, also contributing a group of 
solo pieces acceptably It can safely be said that this sea 
on will see no more s itistactory song evening than that 


f Frau Bosetti 
Rene 
Sunday evening Hermann Klum played a Liszt program 
for the benefit of the Munich group of the German Wom 
Herr Kh 


a whole evening of Liszt is 


en’s Richard Wagner Association im played 


very well, but rather a ques 


tionable pleasure Among the hearers was Princess Gis 


ela. Herr Klum was at one time in Chicago as a teacher 
in Dr. Ziegfeld’s Chicago Musical College 
RRR 
Monday evening Luci Taylor, the young Ameri 


can pianist who resides here, played the Delius C minor 
concerto with the Konzertverein Orchestra, under Het 
mann Abendroth. Miss Taylor played in faultless styl 
but either the orchestra played too loud or the play 

loud enough, as the piano did not once attain the promi 
nence which it should have in a concerto The second 
number of the program, “Night and Morning,” for tw 

pianos, string orchestra and kettledrums, by the Munic 

composer, Hermann Zilcher, was well performed, Mi 


laylor’s teacher, Madame Langenhahn-Hirzl playing the 


second piano. The composition itself was not particularly 
impressive—it might as well have been Pes 
Thursday” as “Night and Morning” for all the differes 
in characterization [he succes of the eve vas 
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scored by Direct Abendroth and the orchestra in t 
splendid rendition of the Brahms No. 1 whi sed the 
program 
ry Ff 
Jean Buysson appeared for the first me since return 
ing to the Royal Opera here as Cavaradossi in “Tosca 


Uhis is one of this tenor’s best parts, and he was heartily 
applauded by the large number of friends and admirers 
who are glad to welcome the excellent artist < to our 
stage 
i 
Kammersanger Hofmiiller has returned from Helsing 
tors, Finland, where he was called to give his famous 
Mime in the five performances of “Siegfried” which were 
recently given in that city under Director Schnéevoigt 
formerly of Munich. Herr Hofmiuller had the honor of 
wing the iginal David “Die Meistersinger many 
years ago 
nReR 
Che Munich music histori L) Ludwig Schittler 
made an interesting discovery lately, v that the popular 
rgan concerto m D minor by Friedemann Bach, which 
is also known in various arra met for { is 1 
in original work t that composer, but vy an arrang 
ment ot a vi I meerto | \ id 
ez Fre 
Among Hermann KI American pupils are \ H 
N. Castle and Mrs. Robert Le Bost Mrs. Rot vf 
New York and M (ire hic {f Montrea 
| an on 
lt is annou 1 that t Wu erg | il { t 
ry f Musi tutt 1 {grow ese 
juarter ind wil rti t 
suited tor its me 
yr FF 
Louise ( x forme Kat 
cn he ! ‘ { 1 t 
! Ince st we t tte t 
in as vocal ¢t ‘ é l i if 
Women, Flore \lal 
rrFrRe 
| ence Nall a a fl I riy \ 
{ ite nt " t ‘ ‘ ' 
he piano stud 
ere 
I ad tl i Jacque 
golds pupils t t rit rt 
Roos, and a t ! kubiewsh tr ent 
voices, the upper register of the la 
really remarkable for trengtl | resonance and 
mmon with all | stuckg upils t 4 
iow t ng well Ar gt tea f w prom 
N ka ‘ | B t 
ul Mis (rat i t Rova () M Maris} 
Aldri ft Met lita y t tir 
la immer tt { ) ) 
It is suggested that the next t will edu 
r academic, mu | typewriter hich w heck moder 
tendencies in the d { unresolved d nance 
rect the mista f student ‘ et ‘ 
hidde rise j hit ( t met 
iW ! part writ ‘ t ine which ¢ 
i standstil expe t I that w 
rigina ight a ‘ , ef 
leper t 
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the aid of the royal capella a fine portrayal of the many piano part of Pfitzner’s work. But we could at least im- 

beauties of the variations and the concerto was accom- agine what the work might be if clearly played. 
eer ew 

en At the concert of Vera Scriabina, wife of the well 

known composer of that name, the program was devoted 

[he strongest work which has appeared of late years to her ieuband's enmpecitions Most ‘of thea -esulé be 

here on the dramatic stage is that of Fred. Eeden, a Dutch characterized by the word “different,” and all possessed 

poet, whose drama entitled “Ysbrand” (pronounced Eis- | certain interest for the hearer. Of particular depth and 


plished 


brand) has been the subject of the highest comment from “ per : 
n d) has b . the subject of the higne ' . worth was the sonata in F minor, Op. 6. Yet after all 
all quarters j lace to notice in the columns ot : ; 
erro in ee eee i] ' "that can be said in favor of the composer, it must be ad- 
HE Mus . Cou as Keds g alle » al i 
7 2 ; 0 vw . Eeden - ca ~ - the a oe mitted that these works do not seem to have enough 
music dg gu “tween the two different worlds, . : 
ic to bri ‘ the gulf nc en the t : a ies inherent power or actual value to entitle them to any very 
resented in this work he “music of the spheres’ which . » . 
iti din Pp ' p . : long life, certainly not for posterity, unless we greatly 
rings in the ears of the poet, idealist and dreamer, Ys- : we mie oth ag: - 
: err in our judgment. The pianist has a very sure 1f not 
brand, is also heard by the audience, and greatly enhances i 
’ ’ modern technic and much power and energy, without, 
the effect. ‘The work portrays the struggle and end of the pe , fyihs 
, however, any great plasticity or any depth of resonance 





Bur or Tue Musicat Courter, } loft | th t \ idealist ae 
senstruckete. ¢¢ 4 ity genius, who in this case is a poet and idealist, s . ¥ 
Et De ack a | i 7 { Sve sie ae : in her tone. Her most decided efforts seemed to pro- 
escia wepenwen rs ner rounded by the triviality and “mesquinerie” of an every : . 
the Opera there v 1 performance of “Aida” with a . é : ” duce a certain wooden effect as if the hammers were not 
ines sp des Ji ‘ . ‘i 4 day common world incapable of understanding or appre- 1 ” } 
part ew cast, Frl. Siems taking the title role. Frau ‘ ; allowed the necessary “rebound,” so to speak. As a pian 
. : ; —s , ’ - ciating him and to which he eventually succumbs as a vic- . . . , <4 
BR r-S fer th P hos 1 Sembach th: 1 : ist, with rightly directed effort, she might exhibit claims 
; er the part of Ammneris, and Sembach that of Fede ‘ ko . : ‘ se eo RSE ’ 
tim eden was invited some time after the performance ; ie ; s 
ke ‘ In a late performance of the “Walkire.” Fr : ‘ to a certain consideration Both pianist and composer 
5 ee | rma mn alkure, ' by the Literarischer Verein to. give an address upon the . 
He Forti (from 1 Landes Theater. Prague) made : were well received 
' and ' agu 6G relation of the task and mission of the poet to society 
it! iS Ole lind Still very ounyg she 1s 1 7 * " * 
. on , oe = * The author showed that the real leaders of the world are : ‘ . ate 
; e for the unfortunate offéoring of the Val : On the program of the trio, Bachmann, Bartich und 
. wi sete not kings, potentates, statesmen, but men like Darwin and ¢ og : srg 
was immediat She was engaged pf aeckel “ like W Stenz, the chief number was the new violin sonata in G 
: - odin “5 aeckel; poets, musicians anc nulosophers hke agner, 
t at e for the Royal Opera hers 1 Aen ; oe P | : om minor, by Reinhold Becker; then came the fine trio of 
—_ ' sen ¢ lietzsche. Afte inting ou iat th eater ¢ : , : 
e aa geee om Atri ” ” — ; Schumann in F major and another of Brahms in B ma 
aa ad t nm owerful agent f« : agating ew an nee Pes oh: 
whee: rr st powerful — .7 ‘ bid Fae ating of a ey jor. The chief interest of the evening scemed, however, 
' ‘ rT Cz Bs among 4 B at ? ag t , : 
ere also was a revival of Mozart Entfihrurg aus teat ideas among the people and that the stage shou c to concentrate upon the work of Becker, which is really 
Siems took the part of Constance; Zottmayer he regarded hss dedicated to a great religious and mora astonishingly full of freshness and vigor, if a trifle too 
p ) ban , ¢ urpose . oye’ 0 ake s » € ans ms ¢ o the 
, Rudiger, Pedrillo; and Fri. Kehidorfer was PUFPOS®, me ; w" Bade a a explanation . to the long. The sonata is still in manuscript Che composer 
} iT | ” ) n _ lic me ig us drama, © Ysbri , a character w s not : 
irming little Blondchen. Judging by general public eanit . of his drama, “Ysbrand,” a characte roe 4 was enthusiastically recalled until he appeared upon the 
int thi gh the Dresden press, there would seem to be meane, Dut is a Proncnyye a “a idealist cain By — podium to bow his acknowledgments As to the work of 
tor . » . S$ ing ¢ tri olty, 1 mM > ar * goo * goOe . z 
felt desire for a real revival of the Mozart riy ae" ufter the | / ” eee ind the good © Bee Schumann and Brahms, it is an unmitigated pleasure to 
it ' } ’ a s x Ww an le Ss § ¢ é ) Ca se ~ - 1 
been in Munich and for so long a time im t© his destruction ar ; ae oe appasirs ~ because “ listen to these great masters of chamber music so well 
Wise , ' acks t ‘connection betwee imself ; I > , “es , ” 
Vienna, where the appearance of a Mozart opera on the /acks the connection between himself and the re al worl performed, every artist being quite “in the spirit” and 
P | , ibot ! en , . 
the signal for a sold out house. All the best forces it him thoroughly inspired, so that the audience became enthused 
the Opera were called into requisition, and as elaborate een eR to a high degree. These evenings belong to those best 
preparation made as for a Wagnerian opera. Yet our , visited and best enjoyed of the entire season, and are al 
e The talented French singer, Mlle. Gilquin, pupil of Frl } J0) ; : 2 
, lic seems to show an astonishing indifference , : ways well attended by musicians and all lovers of good 
; Gliemann, had much success with her concert, which was : ’ 
the n y row {f empty seats in the opera house tes d music 
well attended by a representative audience. All the critics 
: a 
eee agreed that the concert giver showed a very good school ; : as : 
’ ‘ rhe concert of the Leipsic Gewandhaus Quartet with 
and is the possessor of a refined, sympathetic voice, even Emil Kronk ; ' a , 
f { { , , 1y . , : “mi ronke, the program was deyote to Schumann 
e first symphony concert, series B, was devoted to if a little too small to fill entirely a concert hall. Yet it 4 , Sig Prog ne 1 eith , A , 
Brahr { | t n h Vi . . . number of empty seats testife ithe 1e great su 
Brah he soloists being the Misses May and Beatrice has a good carrying quality Mile. Gilquin has further an “ eee pty hi hs testined cit “4 so ' tg : ' 
Priscr ow ¢ ft . : *riluity of concerts us season or to the tac é . 
ri \ ‘ gifted sisters, daughters of Colonel excellent sense of interpretation and evidently feels what perfiuity ¢ . concerts ie se aso r to the tact that rat v€ 
bias ‘ noland hi o. . » : same evening a number of other concerts were taking 
liarrison of England, but born in India. The eldest, May, she sings, beside having musical understanding and the ; ; 8 At all , ? 8 
violinis id B ice lH] } he i . . F : . : . ylace elsewhere. At all events, those who were not pres 
violinist and Beatrice a cellist, who was the trst ability and inclination for the careful study of musical ef- I ' ; sang : : Z 
‘ - * , on oe . ; . ent missed a rare treat in the fine pertormance of Schu 
win the famous Mendelssohn prize, feet Her program contained some charming selections , ee al I N “: hict 
ther ¢ lone since ‘ . mann’s great trio in A minor, op. 41, No. 1, a wor rich 
| her not long since May was a “Wunderkind from the great French composers, perhaps those most suc , grass * ; hol P. 4 a e ” mays 
, it er Ree ts , , : : ; . : Be nie - seems to sound the whole gamut of musical conception 
€¢ wo e gold medal of the Royal College of essful being the aria of Salome in Massenet’s “Herodi ta ; “ baal re We | by hef 8 : : * nea 
Music. Lor vainst 2 , . , , “on + “ Sie and emotion, e have betore expatiated on the fine mu 
lusic, | don, against 3,000 competitors while still a child, ade” and Debussy’s “Chevaux de Bois” and “Mandoline” ; ‘cal ms : he higt ned I } ; erful i 
ming iT | W » . r “CO og . : .c sical feeling the high refined artistry, the wondertul in 
Ming ibsequently a pupil of Prof. Leopold Auer. also “Chanson Triste” of Dupont and the delightful “Chan- mt le g his f S O hi h Jul KI ; 
ee ™ : , sania . . : i ; ; spire $ dg artet of whic ulius engel i 
‘ e has more temperament and a marked dramatic son des Noisettes Herr Dr. Daffner proved himself a a mac ra : ey Ww rsa ; Sapte ful ay 
yl May ' re ion n ! . the rea eader ondertul were his mastertul canti 
vhile May is m it home in the lyric style. Both sympathetic and most plastic accompanist. His duets, which , thi wee ° fi 
rtist blest its ae ees : : ‘ : ena and his natural, simple, yet impressive manner of in 
arti of the highest eifts and refinement | hey play d he played with the excellent pianist from Munich, Fri : poesstiggg Res I 7 ¢ I ee < 
double meerto of Brahms fort din a1} 1 or _ 7 ; , terpreting the “Fiinf Sticke in Volkston” for piano and 
' ere srahms violin, ceo and oO Erika v. Binzer, were in some parts interesting and pleas ; ; . : : 
cello, ‘full of those beautiful tonal effects that Schumann 


harming sight to see the dignity jing 


knows so well how to achieve. Kronke, while not all 


e gentle breeding of these two young girls ‘hey 
lendid perf rmancs a thi on er ries ed nal cai that his masterful partner is, was evidently inspired by 
m fourth symphony in FE minor and the variations The program of the Musik Salon of Professor Roth on him; yet in the famous D minor trio, while he gave con 
m a theme of Handel for orchestra were the other num- October 23 was devoted to some Swiss composers and scientiously every note of the work, with clarity as to de 
we n the progran Von Schuch was in one of his best some songs of Noren, besides a remarkable work, a sonata tail, he did not seem able to penetrate the deep musical 
ls and the beautiful andante with all its beautiful for cello and piano, of Hans Pfitzner. Unfortunately, ow- content so completely as did this great Quartet, which 
yricism was given as well as it may be heard anywhere. ing to the indisposition of Marie Schaff, the songs of 4F really almost a model in every respect for the repro 
On the other hand, what the Germans call “das Herbe und Noren had to be omitted, but Mlle. Gilquin sang some of ‘uction of the best chamber music 
Der f Brahms does not seem to suit Von Schuch the songs of French composers above mentioned with great nn e 
vell, w is nothing if not all fire and temperament. success. Either the piano of Professor Roth or the pianist How the love for the highest class of music is increas 
Kut lirected the other two numbers and with was to blame for great indistinctness in the delivery of the ing in Dresden one sees in the growing number of cham 
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1 Mrs. Lealia Joel-Hulse, Reinhold von War- 
lich, Mario Sammarco and other well-known 
singers of Grand Opera or Concerts. 
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ber music concerts One ot the new appearances of this Texas A concert she gave in El Paso, Tex., seems t ear the stamp of the “grosser Zug Louis Persinger has 
season } . Pp ath I Ct eee ae ' : } : ' | ‘ ; , larit 
eason 18 that tf Professor Roth with Dr juhlau and have brought her golden laurels Says the | 1 Pas a rather small it sweet and refined tone and great clarity 
} Sruith } ; } } 1 - , ’ } j hil 
Joh. Smith yet they did not pla iny means like any Herald as to technical Geta terpretation, while not ripe, he 
1¢w organization, so intimate seemed their understanding Helen Cooper, w as lately returt from } ec after stu gives great promise f the cert of Fraulein S« 
and so wholly were they able to enter into the length and g under s f the best masters there, was the favorite & | am sorry t port a wing eithe 
eadth and height of t rdinarily beautiful Bee ng the aud e with her fine vocal work. Her high notes ar too premature earance or a mplete nervous . 
a : : rb, res r 1 y, w rac f 
vel ir B n I fessor Roth’s very t own nt part { the artist erse ret lona | 
‘ . - ? ° ss as 8 ‘ as t es taw ay . 
retul work, in which no design, no thought and no note  ogect of training is shown in her excellent cor played a splendid tech: nd careful working out as to al 
t the mposer is lost sight of, cannot be too highly com cing flexible and adaptal t very dema specia t the main p ts of the works he discussed, and gave thi 
mended. nd he appeared nusually inspired in his fine Italian aria were r crescend and =diminuer assages noot mpression that geht be an excellent pedagogu \y 
f = i ae ‘ - el , . x ¢ “ s crystalline ar r r ifider i stag : ‘ i 
feeling and musical cor ption of the rare dDeauties of tins excelient re tati preceded s advent re 
. : ence x she has th appy ta ty f w ing he sudier : ' 
tri In this he was a supported the violinist , ameathe ssibilit lk. Ports St 
d llist ho rk t et he in om Soantent in thaowans - 
i Ct who WwW K Z ri most admirabie A ony t " r and the effect of her singing ts ts 
and responsiveness Suc! nity both as to understand: " ‘ & ently ays t 
i ; ) to understan . Beatrice Bowman Sings for the Philelathians. 
, ! 4 , , , a , » t 
nd feeling uld not be without deep effect, and the 
" ave jualities gow! t immaculate white a her ir dresse 
audience waxed gal selig is th Germans put it § n } 
, , | ‘ ; 
. : : < \ \ ' \lis ( . elie iat ‘ i gwitte s i ‘ 
expressively | remai d t isten ft part of the \ minor . . i i he « “ 
~ Ir ] r } ’ ; } t ‘ tulat ‘ t wive if “ais 
19 43 ‘ esace est Wi el ike eartliv < rat x . s 
w of Ts ul vwsky. and w t I wuld hear before leav i er I g " , 
Saas . " ‘ € ‘ er st excellent ster, to whos er itell ' . , er the aus . rau 
g mac e] pressi é Ap] guratior af , , 
ent r 1 tr ; s ( Ss ] a3 « i € 1d1¢ anifested 
these nings ft R ’ i ins , ent si ger ire i ng we : 
1 2neRR,e wa th t xpect n ‘ wome Ww 
istl ttend ce tnr v e seast im neert s 
s 1 j t \ s bow 81 sit t 
*" os How . Dresd s be nu is bee N , . 
was well attended L ne performers were repeatedly ; on ; a ‘ 
led ut ne 1 | " enced late by the almost empty concert halls w t g! perament tha in ‘sit unmoved 
Caiiea il, Ana tii wer resenter wit Aurel wreaths < ‘ \ 
P . a r ¢ the reat t ' t { ring her ) ta re ine era t se 
with an especially arg e tor the Meister ot Bee greet eve K ‘ tist appea £ 
; 7 t s } t of ¢ é the singer h i 
thoven lore. : maa ;' pacaies wr 
, , ‘ ‘ . } { 
a ae] grand sy ony concerts given under the auspices of t era : pra we . 
‘ j 
‘ . . . P ‘ ‘ 
At the late soirée musicale of Gertrude Gliemann a 
thor rt M Bow re est i 
t interesting progran een prepared. Mlle. Gil , , 
‘ | it ta er ening be 
jul pil of t stess, sang with her teacher some EDMOND , 
inner . ‘ t i ng \ 
ea let tor sop s { I ini, W ' 
ave SCT | | wit i i > 
panime ‘ \ vy \ Lange, the very : 
, »> nh pert it t ead techm in ( 
tale ed "1 1 ser e¢ t il Sec 
d parts of the rt f Fried ul Ba 1 , 
ra houses t \ How ® ri ! 


THE GREATEST OF FRENCH TENORS = 


ranged by Stradal for the piano; Herr Kammermusikus 


























Kratina and his son, the gifted cellist, played the sonata From the metrepeiiten Opera House, New York, and the MN ; » “y aa 
! : I " Bach, arranged Opera Comique, Paris ne 
by Fuchs, with Valerie Kratina at the piat H. M. Field American Concert Tour Beginning December ist gh — se : ' Philel . S 
played two very irming select y Sapellnikoff, Management: LOUDON CHARLTON, Carnegie Hail, few York se SS Sa ee = Ta a cae » \ 
Danse des Elfes | Pense ye. mani and later , e |] W - ct" ; , 
hromatic variations for plat i Bizet Mile. Gilquit j mea . is s : : 7 ' 
sang some delightfu Franzésische Lieder y Chaussor Society cf the Friends of Music by the- Bliitthner Orches , . ‘ ; 1A ; : 
Fauré and La Eve ‘ , t ( with tl ra under the leadership of Josef Stransky, when the Se onl = \ ' * My \ e ( , - 
Appiest SUCCESS, al au ag! t seldom that was fairly well filled by a highly representative audience (x Sains » 4 Ingale Villa Fa 
everything on a program was § niformly well done and Qn the program were the fifth mphony of Beethov er Pane ' \ e. } | 
so heartily received. Fri. Glheman much reason tO the symphonic poem “Don Juan” of Richard Strauss, a Whitt 
feel ttered the re ts o! fort the Hungarian rhapsody of Liszt, No. 1 Ottilie Metzger 
7 the soloist, sang the aria of Andromache from Bru Leontine de Ahna, Teacher and Singer. 
n gues gathered ccasion of the Achilleus” and some Wolf lieder. While the former wa , ‘ 
last at | e of M P > wer ighly ente well adapted to display the qualities of her magnifice gic 
tained by the playing f a pianist appr hing eighty voice, which is said to be ne of the finest before tl 
years of age, Marie Wieck, sister-in-law of the great Rob public today, yet the Wolf songs seemed less suited to h : “ _ 
ert Schumann, and of rse sister to Clara ochuma style, especially as in the first she was quite off pitcl ‘ = ) ni ff f | ; ) \ 
She performed wi surprising energy a itality the wrchestra was clearly at its best, and while we hess amg 
ravior for tw ar of Schumann, Perey Sher always agree with all of its work, espe lly in the Bee , 
wood taking the other piar Afterward she gave son thoven symphony, where the subordinate themes ? “ 
delightful smaller piecé Fri. Wieck is an example of  ojices were often con pletel vertoned by the other i ; “— 
life, vitality, energ ind ability at this advanced age truments, and hence quite st sight of in part, yet ti tie ; ' ' f 
which border he phenomenal \ most gifted pupil «pp, luan” of Strauss was a real and agreeable rpris 
of Professor Miiller, Fri. Gerstacker, from Hamburg. 4. here they did some very excellent worl In the I : ; 
sang a number of songs. She has an exceptionally fine apsody, performed with splendid bravura, t! rche ss ‘ , 
VOIce (soprano), needless ¢ say exceptionally wel ipparently desired to show what its capalnlity uf thi x : - aT 
trained by the most famous professor of singing we have line, The audience was responsive and enthusiasti —_ a : , . pm 


Saxony, if not in Germany, and she has her voice most 





excellently well in control, so tha 
unmitigated delight rl. Gerst Thea pearances of twe well knows pianist ron be 
= Hambure with Percy Sherwool the coming seasot Elsa von Grave (with I s Persinger, the violinist Francis Rogers Lambs’ Guest. 
| a Alberto Jonas, the husband of the first named and al t kk { { 
Helen Cooper, the well know neert singer and pupil her teacher, who assisted Fraulein Schumm, the violinis if N ‘ 
the DPresdet eder singer and vocal teacher, Franz were attended wit! rilliant results Ir Gra . . 
Armbrust tely been making a tour of Mexico a Jonas’ warm musical t verament | impet 5 Df 
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wt JEANNE JOMELLI’S SONG RECITAL. ~ 


Charming Dutch Prima Donna Gives Delightful Progran at Carnegie Hall—Sings 
Songs by American Composers, Including “ Exaltation”’ by Mrs. Beach and Cad- 
man’s Japanese Cycle, ‘Sayonara ’’—Sings in German, French, English, Hollandish 
and North German Dialect—Receives Many Floral Tributes and Several Ovations. 








hear a beautiful voice 1m its Soft, slow was the dance, soft, slow, 
} : Glic sande " . 
charming Dutch prima donna, liding under the great moon; 
it ttl ea how Oh, my beloved, thou art like a bird, 
nai Sut S i 1€ Ope#©re ouses 
—_— ae ee a Like a bright bird, a bird, 
\merica this season for a con With dancing wings flying low, 
last Madame Jomelli made her And thy voice held all sweetness of all birds; 
Symphony Orchestra. Tues Then, too, was holiday, "t was holiday, 
4 ‘ . But now, 
gave a recital in Carnegie 
very demonstrative audience \ll my heart is ashes, all the joy of love has died 
’ With 4 »} “s 
its loveliest and one could hardly ith the maple fire ; 
; lelici lo, the gods heard not my pray’r; 
ice of more silvery and delicious ta, aniceeeh. cian mek biden, 
delicate in texture have such power In my sleeve my grief I hide; 
er and medium registers. In this . my tears, like the rain 


' , sleey shall t t 
oice For hour after hearing I my sleeve hall neve dry. 


tone haunt one At times, she The wild dove cries on fleeting wing 
when she puts that luscious The bough forsaking; 
; We dream'd a d f love and spring, 
fo re minded of the sirens of € rean 1 ream o v ar spring 
F And dreams have waking; 
with the dramatic instinct There will no bird remain to sing, 
music of the different No young bloom on the branch will cling 
Madame Jomelli planned Tho’ hearts be breaking, 


es" O, leve, it is a dream of spring 


there were one or two 


Sayonara 

delightful li t, that were w 

fternoon follows Madame Jomelli sang the cycle in a way that brought 

out the romantic meaning, interwoven with pathos and the 
Mrs, I. HM. A. Beact 
Wakefield Cadman 


rhart (new) 


( Debussy 
Henri Dupare 
Gabriel Faur 

Rhene- Baton 
tle Chaminad 
Jules Massenct 

Hakon Schmedes 
Richard Strauss 
Ehrich Wolff 
Robert Franz 
JTosephine Lang 
Brahms 

V. M, Vanz 

V. M. Vanzo 


G. Mam 

S. de Lang 

Morris Class 

Mildred Hil 

C, G. Spross 

; 1 matter that 

come in the United States 
vard American composers ts 
d her recitai with a 

1 worthy beginning for 

th enjoyment. Mrs. Beach's 
xaltation,” contains the note 
hove the commonplace and 
ong which in the manner 
gifted composer's setting 

it is not intended to 

ws are alike They are 


spirited ending in which 





ome famous for his IEANNE JOMELII 
meg cycle, which 
nelli, is likely to en- beauties of nature in relief It was a beautiful endeavor 
omposer has caught the flavor and kindled the sincerest appreciation among the listeners 


ne “« mm) » - ol ; isi i 
g his score melancholy Madame Jomelli sang the French songs exquisitely, with 
! j ! 
t jayed by Charles Wark, just the proper amount of sentiment and elegance. The 
is something to say with air from Debussy’s “Prodigal Son” is a number the prima 


ire three beautiful donna sang with the Boston Symphony Orchestra in 


lis hute , , ‘ 
listributed.  Rrooklyn Friday evening, November 11. A report of this 


and third feature was published in Tue Musicat Courter last week 


Cadman The new Chaminade song was pleasing, but in some things 
i less important song than others written by this wonder- 
il French woman 

When Madame Jomelli sang the German lieder, she 
seemed to have crossed over into another country, for she 
interpreted these songs as the most successful German 
lieder singers sing them, It was delightful. Her singing 
of the Brahms song, a setting to a Northern German dia 
lect, created ripples of half-suppressed laughter, the droll 
humor of the song was so correctly given. In singing the 
two Netherland songs, the soprano was heard in the lan- 
guage she spoke as a child and what a sweet language it 
is in song. These songs are uncommonly beautiful. Long 
as the program was, the audience insisted on hearing 
iain the second Netherland song by de Lange, which is 
in the form of a serenade Madame Jomelli also re 
peated “Through a Primrose Dell.” She added four other 
encores. After the French chansons she sang, Bemberg’s 


“Chante de Bacchante,” and after the German group she 
sang Hugo Wolf’s quaint “Mausfallen Spriichlein.” At the 
conclusion of the set program, two more encores were 
demanded from the gracious singer and first she gave 
Cadman’s lovely Indian song, “The Moon Drops Low” 
and then followed “Annie Laurie,” which was sung with 
the real Scottish dialect 

Madame Jomelli received a van load of flowers in which 
the glorious chrysanthemum of November was most prom- 
inent. Huge bunches of these with their refreshing pun 
gent fragrance, completely covered the piano. The stage 
was adorned with towering palms, some of them as tall as 
a two story house. These towering green branches and 
the flowers made a fitting back ground for the handsome 
singer who turned her afternoon into a rare and instruc- 
tive occasion. 





Recitals Under Auspices of Organists’ Guild. 
William C, Carl opened the fourth series of free organ 
recitals at the “Old First” Presbyterian Church Monday 
night of this week (November 21). The recitals are given 
in the principal churches of New York and vicinity by the 
most prominent organists in this section. The other dates 
and players follow: 


Wednesday, November 23, 8.15 p. m.—Mark Andrews, F.A.G.O., 
St. Luke’s Church, 139th street and Convent avenues, Manhattan 

Monday, November 28, 3.30 p. m.—Alex S. Gibson, First Congr« 
gational Church, Norwalk, Conn. 

Monday, November 28, 8.15 p. m.—Frank Wright, A.G.O., Mus 
Bac., Grace Church, Hicks street, near Remsen street, Brooklyn 
Heights. 

Thursday, December 1, 8.15 p. m.—Harry Oliver Hirt, A.A.G.O., 
Classon Avenue Presbyterian Church, Brooklyn 

Wednesday, December 7, 8.15 p. m.—-Warren RK. Hedden, Mus 
tac., F.A.G.O., Church of the Incarnation, Madison avenue and 
Thirty-fifth street, Manhattan. 

Monday, December 12, 8.15 p. m.—W. A, Goldsworthy, St. Ann's 
ouw-the-Heights, Brooklyn. 

Wednesday, December 21, 3.30 p. m.—Moritz E. Schwartz, Trin 
Church, Broadway and Wall street, Manhattan 

Widnesday, January 4, 815 p. m.—H. Brooks Day, F.A0 
t. Luke's Church, Brooklyn. 

Thursday, January 6, 815 p. m.—William Y. Webbe, F.A.G.O., 
Calvary Church, Summit, N. J 

Monday, January 9, 4.10 p. m.—William J. Kraft, F.A.G.O., St 
Paul's Chapel, Columbia University, Manhattan 

Wednesday, January 11, 3.30 p. m.—Robert J. Winterbottom 
\.4.0., Trinity Church, Broadway and Wall street, Manhattan. 

Tuesday, January 17, 8.15 p. m—Grace M. Lissenden, A.A.G.O 
Kaj tist Church, Mariner’s Harbor, N. Y. 

Thursday, January 19, 815 p. m—Henry Seymour Schweitzer, 
VA.G.O., Christ English Lutheran Evangelical Church, Lafayette 
avenue, near Broadway, Brooklyn. 

Monday, January 23, 3.30 p. m.—Frank L. Sealy, F.A.G.O., Fifth 
\venue Presbyterian Church, Fifth avenue and Fifty-fifth street, 
Manhattan, 

Tuesday, January 24, 815 p. m.—Kate Elizabeth Fox, F.A.G.O 
First Presbyterian Church, Morristown, N. J. 

Wednesday, February 1, 4 p. m.—Samuel A. Baldwin, F.A.G.O 
u the Great Hall of the College of the City of New York, St 
Nicholas Terrace and 130th strect, Manhattan 

Monday, February 13, 815 p. m—John Standerwick, A.A.G.O., 
Morningside Presbyterian Church, Morningside avenue and 122d 
treet, Manhattan. 

Thursday, February 23, 8.15 p. m.—Eugene C. Morris, A.A.G.O 
(race Presbyterian Church, Brooklyn \ 

Monday, February 27, 815 p. m—Laura P. Ward, F.AG.O, 

t. Luke’s Church, South Fullerton avenue and Union street, Mont 
clair, N_ J 

Monday, March 6, 815 p. m T. Scott Buhrman, F.A.G.O., Adams 
Memorial Church, 207 East Thirtieth street, Manhattan. 

Tuesday, March 14, 4 p m—Walter C. Gale, A.G.O., Broadwa 
Tabernacle, Broadway and Fifty-sixth strect, Manhattan 

Thursday, March 16, 815 p. m.—Clifford Demarest, F.A.G.O 
st. Luke’s Church, rgoth street and Convent avenue, Manhattan 

Monday, March 20, 815 p. m—Harold Vincent Milligan, F.A 
.O., Rutgers Presbyterian Church, Seventy-second street and 
Broadway, Manhattan. 

Monday, March 27, 4 p. m.—Frederick W. Schlieder, Mus. Bac., 
Collegiate Church of St. Nicholas, Fifth avenue and Forty-cights 
street, Manhattan. 

Thursday, March go, 4.15 p. m.—J. Warren Andrews, A.G.O., 
Church of the Divine Paternity, Seventy-sixth street and Centrdi 
Park West, Manhattan 

Tuesday, April 4, &15 p. m—Carl G. Schmidt, A.G.O., New 
York Avenue M. E. Church, Dean and Bergen streets, Brooklyn 

Thursday, April 6, 4.45 p. m—Richard Henry Warren, A.G.O., 
Church of the Ascension, Fifth avenue and Tenth street, Man 
hattan 

Friday, April 7, 4 p m—John Hyatt Brewer, F.A.G.O., La 
fayette Avenue Presbyterian Church, corner South Oxford street, 
rooklyn 

Wednesday, April 12, 815 p. m—Grace Leeds Darnell, F.A.G.0., 
Raptist Church, Flemington, N. J 

Tuesday, April 18, 815 p. m—Mary J. Searby, F.A.G.O., Spring 
Street Presbyterian Church, Manhattan. 

Monday, April 24, 8.15 p. m.—Walter Henry Hall, A.G.O., St 
lames’ Church, Madison avenue and Seventy-first street, Manhattan. 

Wednesday, April 26, 4.30 p m—G, Waring Stebbins, A.G.O., 
Emanuel Baptist Church, Lafayette avenue, Brooklyn. 

Tuesday, May 2, 8.15 p. m--R. Huntington Woodman, F.A.G.0.. 
St. Luke’s Church, ijeth street and Convent avenue, Manhattan. 

Thursday, May 25, 815 p m—Henry P. Noll, A.A.G.O., Grace 
Episcopal Church, Nyack, N. Y 

The admission is without ticket to all of the recitals. 





But when the new chaplain essayed to ban wine, woman 
and song, the gay cavaliers flung him from the battle- 
ments 

“What else are banners for?” they protested mirthiully 
~—-Puck, 
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HOUSTON MUSIC. 


H STON Tex Octobe 10, 191 

nn-Heink was the splendid attraction 
i ton publi the Treble Clef Club 
t in Beact Auditorum. The hall was 
any musicians from neighboring 
ent Sixteen hundred chairs were used 
ghout the meert. Rarely has mu 
higt nd it augurs well for our sea 
t to be heard with the different clubs 

‘ rm welcome during the year. Mrs, Robert 
‘ d feel gratified at this manifestation 
effort bring succe to the Treble Clef 

f the high standard it has attained. Three 
inging membe twenty-two 

t e d é rge associate 

t red group by the chorus was 
ffering of the evening, with Louise Daniels, the 
{ t, at the pian High, clear and well sus 
e tne « 1 the pening, “Wake Sweet Mel 
! Pianissimo with gentle crescendos 

nt lence oftly as one voice in 

f uced an effect most pleasing. But it 

d number that contrasting t mality Wii 
Song” by Grieg, which won 

\ Love Is Kind’ was delivered 

iused mile to pa over th 

| n go hang wa 

i tt the up Demands 
( il € but the director 

( S nann-Heink followed 

1 { m grew wal and finally the 
rts to this singer swept 

uptured ven before a note 

. nann-Heink sung closer to th 

{ meert! The aria from 

vas delivered with majesty and 

terpretation and such beauty f tone that 
| yng remember | ima trom 
Delilah” followed, nly Schumann-Heink 

i ever fails to rouse her hearers to 
At the mclusion the singer was 

! d finally appeared and the strain of a 
gun, when cries of “The Re sary” were 

irtist smilingly asked: “Which shall I sing? 
natio one of the enthusiasts greedily 

hich brought the applause to « thunderous 
lame chose “Mavourneen,” nor could one 

ven from the general favorites as she 

mq [rish ballad with the exquisite tones, 
it for thy love, O, mavourneen.” The great 
inn came next and it would be im 

enti rw number being more beautiful 
lo the delight of music lovers the Schu 

wed by an extra number, the famous 

e first note causing a burst of applause 

irti rise to heights which only the 

Ne lid Bernhardt live her emotional roles 
| did the singer in this number, the 

y the rushing accompaniment which seems 
tenet g even as the old legend tale bears 

{ to their end. The group of songs sung in 
posers came after. But perhaps 

amat ppeal to the people was Mary 
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Salter’s “Cry of Rachel.”” There could be nothing more 
irresistible than the manner in which Schumann-Heink 
gave the “Child’s Prayer” by Harold, as the evening’s 


finale. Katherine Hoffmann, the acecompanist for Schu- 
mann-Heink, proved equal to her task. 
Rene 
Perle Evan Barber, the reader, who has but lately re- 


York, has opened studios in the Moore- 
Louise 


turned from New 

Burnett Building in conjunction with the pianist, 

An excellent program was given early this month 

and was largely attended by those interested 
nnre 


Daniels 
by pupils 


Charles E. Oliver will bring the young artist-pianist, 
Helena Lewyn, Houston at an early date 
nue 
Che Notsn-Ho Carnival begins November 14 and prom 
ises to be a gay and most pleasurable week given over to 


frivolity and general good times. Many small affairs are 
being arranged for visitors as well as the street parades, 
always of magnitude and attract thousands from 
The annual Notsn-Hp dance 


which are 


the surrounding country 


will be given in the new auditorium and will be the larg 


est and most brilliant in the history of Houston. 
KATHERINE ALLAN LIVELY 

Another Senisialialcs Florio Pupil. 
Mr. Hayden, a pupil of Elfert Florio, in an interview 
had the following to say relative to the success of Tomaso 
Fgani, also a pu 
pil of Maestro 

Florio: 

“Au American 
singing in Italy 
has much preju- 
dice to overcome 
before he or she 


can hope to make 
impression. 
There is a tradi- 
in that 
to the 
no 


an 


coun- 
effect 
that English 
speaking person 
can sing properly. 
Traditions die 
hard Italy, 
Then, again, 
faulty pronuncia- 
tion of the Eng 
language is 
unpardonable 
in the estima- 
of the Ital- 
For this very 
young 
tenor 
off 
fact 
an 


tion 
try 


in 


lish 
an 
sim 
tion 
lan 

rOMASO reason a 
\ the Duk 


EGANI, ; 
“Rigoletto.” American 
hissed 
the 
with 

theater 


1,600 


was 


in Naples last summer, despite 


sang 
stage 


the stage 
that he 
excellent 


intelligently and 


the 


and acted 
same 
pill maker paid 
sang very badly and 
tolerated him. Italy 


appearance In 
Neapolitan 
He 


yet they 


two nights later a 


francs for an appearance 


his acting defied description, 
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is far and away the most difficult field in the world to- 
day for a foreign singer. In fact, it always has been so. 
When one hears of an American singer succeeding there 
it is evident that he or she is above the ordinary. Hence 
when one reads the glowing accounts of the success of the 
young Irish-American tenor, Tomaso Egani, one can 
truly say that he is an artist, 

“Nice journals of October 16 tell of the ovation this 
sympathetic artist had from a crowded house. They as- 
sure him of a unique career as an artist and a singer of 
the very highest order. Last year he had the music lovers 
and critics of Genoa at his feet. 

“Of course to be Irish is to go a long way toward coun- 
teracting the prejudice against the foreign singer. There 
ig a strong feeling of sympathy for the Irelander. His 
facility in acquiring the language, his temperament and 
love of art all combine in exercising a rare charm upon 
the impressionable Italian, All of this applies to Mr 
Egani in no uncertain manner. He credits his Irish na- 
ture and temperament for much of his success, and still 
he never forgets to thank some one else. 

“It may be a surprise to many to learn that Tomaso 
FEgani did all of his studying in New York with the well 
known vocal coach, Elfert Florio. Writing to his master 
the pupil significantly and gratefully says: ‘In my experi- 
ences in Italy thus far I have not met any one who knows 
singing in the way you taught me. I have tried to send 
you numerous students who have failed to learn to sing 
here. After a round of the Italian studios this summer, 
after hearing students from Australia, Russia and South 
America, I can truthfully say that for highest vocal art 
Elfert Florio stands amongst the elect few of the world 
And, oh, how few they are! 

“It certainly is food for reflection that an American 
singer, trained solely in this country, should be winning 
laurels in one of the most critical fields in the world today 
and that he should be advising students to come to Amer- 
ica to learn how to sing.” 





Second Hutcheson Recital. 
New York recital 
tlall on November 14 proved such a decided success that 
his manager has booked a second recital for the pian 
ist in the same hall for Monday afternoon, November 28 
lhe following excerpts from the New York papers will 
serve to the that Mr 
Hutcheson’s playing raised at his first appearance: 


Lernest Hutcheson’s in Mendelssohn 


indicate favorable impressions 


added another 
New York 
artists of merit 


and 
that 
good winter season of concert by 


rhe 
ingly 


recital was a thorough success conving 


demonstrative proof to the fact is enjoying 


mm unusually 





Evening Telegram 
As an ensemble player in chamber music concerts he has distin 
guished himself more than once, Collaborating with the Philhar 


favor not only of 
Yesterday 


nonic Orchestra under Mahler, he has won the 
but of the famous conductor 


Press. 


is lay auditors, himself. 


Ifutcheson revealed admirable qualities.- 


Mr. Hutcheson is a pianist of good technical equipment and also 
» thoughtful musician His technic and musicianship were both 
well displayed in the Bach fugue, which was exquisitely clear, 


thythmic and melodious.—Sun. 





achievement was the performance of Beethoven's great 
which was dignified and 


was played with extreme delicacy and musical 


His best 


sonata in C minor, impressive. Chopin's 


“Pantasia” feeling 


Herald. 


Compositions of SEBASTIAN B. SCHLESINGER 
Published by 
OLIVER DITSON COMPANY, Boston 


Ave Maria for Soprano 
Ave Maria for Orchestra: 
14 parts 
3. Violin and Piano 
Two Lyrics— 
No. 1, I Shall Return Again, for Bass or Baritone. 
2, The Answer, for Soprano or Mezzo- Lo har 


Maidens Who Laughed Thru the Vines, for Baritone: 
Holmes. 


Poetry by Oliver Wendell 

Good-Bye, for Mezzo-Soprano. .. 
The Queen's Riding, for Soprano ae 
Where Billows Are Breaking, for Soprano. be 
Wedding March, for Piano.... 
Wedding March, for Piano, four “hands 
Wedding March, for Orchestra: No. 1, 

2, 14 parts . - 

3. full Orchestra 

4, Grand Orchestra. 

5, Violin and Piano 


All the Compositions of SEBASTIAN B. SCHLESINGER may 
be obtained of the DITSON HOUSES, Boston, New York, 
and Philadelphia. 
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Brahms and Debussy—what a contrast!—are the com- reached the conclusion that if we are to « y and under 
posers very much in the mind of musical directors at this stand a Brahms symphony it must be played undet More Rider-Kelsey-Cunningham > Recitals. 
time. Week before last the Boston Symphony Orchestra conditions which existed at 1 ncert Tuesday night Wit ele ou remarkably rer | voices employs 
played Brahms’ third symphony in Carnegie Hall and at November 15, with Mahler at the conductor's stand ‘ such ideal work as the joint recital pr ri 
the Academy of Music in Brooklyn, and at the Brooklyn program of Tuesday evening was repeated at the Fr —— “ sey laude x ere ts W 
concert Madame Jomelli sang an aria from Debussy’s matinee ~ 2 www “a " . 
Prodigal Son” with its unique orchestral setting. Tues fhe program for the next pai s ng 2: : " "50 a andthe rpate ree 
day night of last week at the second in the regular series evening, November 22 d Friday after N ‘ = berger = —— “d 
f concerts by the New York Philharmonic, in Carnegie 25 ill have Alma Gluck f t Met1 i O . ee dab spi hity 2 elt 
Hall, the program contained Brahms’ first symphony (C mise as soloist mh ee a ee 
minor) and Debussy’s “Rondes de Printemps,” and that Che scheme includes hae nage a 
does not mean a rondo hemes that suggest gentle ) Z oe 5 ——n tute! — , am 
spring. Quite to the ntrary, the mposition was, to Overt W > a a ee — 7 - 
quote the humorous remark of one listener, “very much ‘'™4 cn ss , — . , renee 
up in the air.” It was witl t for nearly so, with — © . vet oun 
occasional effects that recall storms sometimes experienced “r ? a 
when March comes 1 like a lamb and goes out like Fic - was — — 2 
ion.” But no matter what the composer means, the ann leg R sit . sooth stent ; —_ooe 
tator of the Philharmonic programs did not enlighten us r : ea . “ mn ~A ies nr . 
poe Se rene Wet Sere 8 Sey Oe SOS Eee Eva Mylott in St. Louis and Kansas City. rom the standpoint of fice vali 
prenhensible to most ordinary minds who cannot unravel we 
mysteries. Nevertheless the music, if it can be entitled Myke eA . — - 
usic, was beautifully played and the work was so short he ! Ie gemet R. EB. J ras, “I ! the 
that it was finished bef listeners were through pu . Mi , itals, t — oe ry 
ling their brains - mt 1} ; dirs camy,, P 
The order of 1 program follow vended Habe pie Obs College, Ober! 
) M S 
ix Pr I 
Concerto § ‘ S : . 
y N ‘ ‘ 
The overture to “Manfred” was also playe y the B - 
ton Symphony on its last visit to New York, but it fitted Ma 
well into Mr. Mahler's scheme last Tuesday night Mr ! 
Mahler TT led { playing the symphony 
it the close f the program That 5 . 
1 ings s uci t , me settled dowt is T 
tte the ite ent by lois When we gt 
red of t S t est! oncerts \ ; 
vill lt ‘ sical nation \ : 
way, Ul t ‘ iy night did R 
iraw, ! t we 1 vas as lar 
t the ert fortnight ¢ t vhen the was 
soloist. But the audiet iat had the pleasur , N | 
f hearing (Gust lah the har; ! | ead , ‘ 
e glori Bach s | c f that 
cert at wl Schubert { t syimng W ' 
played w linge y g al é re 
i f modern Fret « ided away , 
R ' sia p P - - fa 
[ } } hat fle il | ; P Mi ‘ 
Season Ge 1910-117)" 
it 
A J. E FRANCKE 
Dutch 24 West 3ist St. 
"Cellist NEW YORK ne 
The name of Hardman is synony- 
HENRY SUCH q mous W ith the extreme of Piano 
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this page of Tue Musicat Courter, no one can 
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or composer unless the recommendation ‘s published 
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of any one connected with this paper carries no 
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ian who travels between Paris and Italy and has a 
Paris studio, who uses the name of this paper and 
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ommendation is herewith repudiated. 

a 

Conpuctors may be interested to know that the 
motto of the State of Maine is “Dirigo” —‘“I lead.” 

eH 


Mark Twain, America’s leading humorist, re- 
cently deceased, left an estate of $611,136, which 


descended to his daughter, Mrs. Ossip Gabrilo- 
witsch 
—__o—_——_ 

Ir has now been definitely arranged that Gustav 
Mahler will retire from the conductorship of the 
New York Philharmonic Society at the end of this 
season, 

a 
will be Thanksgiving Day. Musi- 
cians have much to be thankful for, but at the mo- 
ment of going to press we can’t just happen to 


think what it is. 


TOMORROW 


THERE is a movement in Pittsburgh to create a 
fund of $1,000,000 for the establishment of a per- 
manent that no 


matter who the conductor may be, the project will 


orchestra, and it is to be hoped, 
succeed. 
a el 
“There is a dearth of good fiction just now,” says 
literary exchange. Not at all. Drop in at the 
Aschenbroedel Club any evening and hear the mu- 
sicians tell what they might have been if they were 
not orchestral players. 
en 
Tue current operas at the Metropolitan will be: 
Wednesday (tonight), “Ia Gioconda,” with Caruso 


and Amato; Thursday afternoon, “Parsifal”’; 
Thursday evening, “Rigoletto,” with Melba, Re- 
naud, and Constantino; Friday, “Pagliacci” and 


Cavalleria Rusticana.” 
Ee 

Ir transpires that Oscar Hammerstein -has taken 
the site of his forthcoming London Opera House 
vear lease at an annual ground 
rent of $24,375. Mr. Hammerstein has not as yet 
announced the repertory for 2009, the last year of 
his tenancy according to the present arrangement. 


on a ninety-nine 


oC as 





Besipes the opera venture of Clementi de Macchi, 
beginning the coming spring in London and _fol- 
lowing in Mr. De Macchi will 
also have a summer season of opera in some Ger- 
The arrangements now are pending and 


Turin and Rome, 


man city. 
will be closed within a few weeks. 
— 

We must congratulate the management of the 
Metropolitan Opera House on its new program. In 
place of the common, ordinary, off-colored sheet of 
former years, we now have a handy, practical pro- 
gram pamphlet in which one can readily reach the 
special program of the evening’s performance. 
Whoever is responsible for this innovation should 





be congratulated. 
——— 

Wout» it not be indicative of a lack of patriotism 
on the part of our Italian opera singers to permit 
the first performance of the Italian opera, “The 
Girl of the Golden West,” to be cast by French or 
other opera stars in bad Italian lingo? Will they 
be able to return to sunny Italy after such a disre- 
gard of the holiest sentiments of an Italian opera 
singer, next to his deep love and regard for the 


United States? Puccini and Ricordi and Campanini 
and others of the balmy peninsula all gathered at 
Chicago, prompting in Italian or bad French a 
Scotch-French girl and a Frenchman in the re- 
hearsals of an Italian opera, written on an American 
text, given for the first time in Chicago! What an 
anomalous paradox. 
THomas QuIntan, of the Quinlan Interna- 
tional Musical Agency, who has been here from 
England, returned there yesterday on the George 
Washington. Mr. Quinlan’s operations in the 
managerial field in this country have been exten- 
sive and their effect will be known in course of 
time in the musical world, not only of this coun- 





try, but in Europe, South Africa and Australia. 
————— — 
SPEAKING Of tomorrow’s (Thursday’s) two per- 


formances at the Metropolitan, the Evening Post 
says: “The offerings are so unique and so enticing 
that many besides the critics will’doubtless attend 
both the performances.” It is to be hoped so, as 
opera is given for the “many besides” and not for 
the critics. This is the moment, perhaps, to tell the 
story of what nearly happened to the critics two 
winters ago. One of the millionaire directors of the 
Metropolitan suggested that the critics be excluded 
from the performances altogether, as the public 
cared nothing about their notices and subscribed 
annually as a matter of social habit, irrespective of 
whether the newspaper commentators liked or did 
not like the performances. The proposition was 
about to be accepted by the millionaire’s associates 
on the directorate, when one of them pointed out 
that as long as they all agreed upon the utter un- 
importance and harmlessness of the critics, they be 
allowed to remain in free seats as a matter of cour- 
tesy to the newspapers, for all the space given to 
the press agent stories about the singers’ castles, 
horses, dogs, love affairs, quarrels, clothes, and cor- 
sets. The vote thereupon was relinquished and that 
is how the critics were saved from what would have 
been an appalling calamity in their lives. 
ctpmementilpeneintnes 

In Boston, where brains count for more than 
style, war is to be waged on hats at afternoon 
concerts. This crusade should be vigorously con- 
ducted until women learn that there is no differ- 
ence between afternoon and evening entertain- 
ments where seeing is a part of the enjoyment. 
Men and women frequently rush to box offices 
to secure choice seats for piano or song recitals, 
only to find that desirable as the seats prove to 
be, they are unable to enjoy the music because 
of the mountain of velvet and plumes in bright 
array in front of them. All hats must be re- 
moved at the matinees in the theaters, and the 
same rule should apply to concerts. When our 
charming American women become fully en- 
lightened, they will spend much less for hats in 
the future and more for music. There is some 
logic in the claim that if the women take off 
their hats at concerts they must hold them on 
their laps, and this is not only uncomfortable but 
ends by spoiling the chapeaus. The time wll 
come when our concert halls and theaters will 
have commodious boxes under the seats where 
hats can be laid during the performances. Many 
have discarded hats at evening concerts and e1 
tertainments, preferring scarfs, which can be eas- 
ily adjusted. But what lady of fashionable in- 
clinations would dare to venture out in the day- 
time without a hat to match her costume. The 
laws of fashion are not altogether foolish, for 
if any woman attempts to be original she be- 
comes the laughing stock of everybedy she 
meets. Hats must be worn in the daytime by all 
women who believe in good form, but some plan 
should be devised where the hats could be com- 
fortably removed and cared for while the pianist 
plays or the singer sings. 
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That part of our best piano literature which 


not died is aging rapidly, and no one is providing 


material worthy to succeed the present concert 


repertory of the virtuosi. Of the Brahms, Liszt 
and Rubinstein triumvirate, the last named has 
dropped practically into oblivion. It looked for a 


Moszkowski would be 


but 


is though Raff and 


to the ranks of 


time 
added 


has shifted away 


fashion 
of 


the immortals, 
The 


today seem to be out of touch with the piano; 


from them composers 
they 
run to songs, operas and symphonic poems, with 
The 


good piano concertos are all hackneyed, and when 


occasional wanderings into chamber music 


ever a pianist makes an appearance here with 
orchestra he goes through the most painful throes 


of hesitation before he manages to fix upon a selec- 


tion, usually choosing one of the dear old war 
herses in the end. The process of getting up a 
recital program worries both the visiting player 


and the manager, and their consultation runs along 


ICS lines . 


Pianist: “I don’t see why [ should open my l1st 
with a Beethoven sonata. Suppose [ play one by 


Mozart ?” 


Manager: “The critics will say that they cannot 
express an opinion until after they have heard you 
in Beethoven.” 

“Very well; 


then. 


Pianist: one of the unhackneved 


Beethoven sonatas, fhe ‘Hammerklavier,’ 
perhaps 
Manager: “That doesn’t draw at the box offices 
It has a fugue or something, hasn't it 
Pianist: “Well, the ¢ then, opus 


Manager: “Heavens, no! Everybody has been 


minor itt 


playing that here for two or three seasons.’ 


How about a Schumann sonata?” 


“No Phe 


want to hear ts the ‘Carneval 


Pianist : 


Managet only Schumann stuff they 


and the ‘Etudes Svm 


phoniques.’ ’ 


Pianist: “Very well. Ill do the ‘Cat 


lew about omitting the Chopin etude, ballade, vals 
nd necturne for nee 

\lanay \re ou cra yan Dont you 
know that they ( ou fits tor plaving thos¢ 
familiar things, but will ratse erry Cain tf vou 
don't?” 

Pianist : That’s cheerft Now, how about 


rahms ?” 


Manager: “© anini variations.’ 
Pianist 
Manager: “Won't do here. In 


Brahms 


all 


lwTICA 


and solidity togreth The lad eminari 
want the Vaganm thon 
Pianist That bra t tie 1 lern group 
Manayet | ‘ 1] il ill th ‘ rien 
rash, except new French things, which the cul 
char?cteristic, ‘atmospher but of musica 


value.” 
And my fin 


3 he Bluse Danube.’ or cours or 


Pianist 
Manager 
rhapsody by L 


the 


iszt 
Pianist: “The ninth, f instance 





Manager Ninth nothing Only the sixth ts 
nlaved here. By the way, you forgot your Bach 


} 


VARIATIONS 





Piantst: “Bach 


Manager 


Pianist I'll play the Italian concerto by 
Bach 

Manager Is it an adaptation! 

Pianist : “No.” 

Manager: “Then it won't do The only way to 


play Bach is in a Liszt, or Busoni, or d’Albert, or 
lausig transcription.” 
Pianist (looking over the memoranda he has 


made): “This program looks to me like every other 


opening program that all the rest of the pianists 


have plaved for their debut here 


Manager: “Ts that Bravo! We couldn't 
have chosen better.” 
Pianist (extending his chest) Of course, the 


Americans haven't heard me in these compositions 
I will show them something new 

Manager: “Of course you will Let me have 
that program. I'll wire it at once to ever t n 
. oute 

Pianist I have 862 works in my repert 

Manage Keep ther there 


nenre 


From San Fra cisco comes a picture of 
Madame Gadski with the news that she has just 





Th GADSKI NTUZZ 
ry i r concert there ft sold out house \t 
Reno, * he rce colony had a chance to 
hear the songstress. and after that she journeyed 
Los Angel whence she will return East 
I Chr iv’ here on November 30 she is to 


Mid 


dle of February is to see Madame Gadski resume 


in the “Huguenots.” 


her fr rhtful place at the Metropolitan Opera, as 
w best Brinnhilde—to name only one of her 


New \ | 
since the memorable d 


+ 
RRR 


— } ' = , 
splendid roles as been able to boast 


s of Lilh Lehmann 





The Mus. Doc stepned into the shop. His hai 
stuck out like stiff straws, and his jov of life was 
under his ari \lso, two buttons on his waistcoat 
were undone, so there was n ubt about his being 
a genius. 

Ah, ahem, ahum!” purred the Mus. Dox | 
string tor a violin | lease 

The man behind the counter looked flustered. He 


; 
went to the shelf, took off a small packet, examined 


it carefully, examined it again, and then hesitating! 


returned to the customer 
| beg pardon, sir,” he began, diffidentl b 
this ‘appens to be my first day in the shop, and 
ver might give me a little ‘ely lhe fact is, these 
ere strings look i ilike to me I cal el 
the e's from the he’s!” rit-Bit 
nRreRe 
Morena’ ght name ts Mos« { fidentia 
Rn ne 
kmma | rapper. editor and chief atologis 
on THe Musicat Courter staff, contributes tw 
advertisements which she culled from the Jers 
City Journal Chev are reprinted verbatim 
MUSICAL INSTRUCTION 
VOICE CULTURE M HOD wh " M 
famous MERTON, &22 G St.. Hew 
RAGTIME piano playing. guaranteed, 10 
Branch school, 43 Arlington Ave. For particulars 
free booklet, addré CHRISTENSI YS \l 
lraphagen St., West Hobok 
anne 
“What is there about a newspaper office th 
attracts visitors with loud voices ?” asks the ‘ 
ark Star lure Musicar Courter staff has p 
pared mp 


a resolution of understanding and sy 


thy and will forward it to the Newark Star me 
as soon as the document can be suitably gild 
and embossed 
nue 
When Felix Weingartner speaks of Mozart 
works as “music of the future,” he its plagiarizi 





from Hans von Bilow, who applied that tet 
Don Crovanni about the tin when Wein 
gartner was taking his first lessons on thx ’ 
RRR 
\ newspaper interviewer asked Jacob ccm 
when he land d pon thes shore la t weet \\ t 
about Richard Strau lhe maestro repli 
\h. do not let be personal | n 
ence that 1 me of the worst in | ird Il 
cvet received 
a @ 
In Lirmingha \la.. the Aborn kone! ( 
(per i yar) } is bn ] rt 
I heat It a cording t the | 
moh mM \ve-llet ild | cl t 
ing i ! em italian tl pitt | 
hy (yran (op , ( ’ 1 ene i 
Leneland 
nz ne 
fier | | } ( eria | 
liace} ti a i ema \ ivn ‘ 
| cConcava 
nue 
The kilba { Nn t i ( | 
pales into puny insignificance before t , 
turn I let tan | 
night 
| nn AA 
\la smith. ¢ tic of the 
a terror to the singers at the Opera, for he rare 
attend a performance vithout fo vin 
printed score note for note, and he pr hably 
1 e secret bout interpolations, omission 
tones dodged, and phras« unphrased than an 
ther music reviewer in New Yorl \t lant 
hauser” last Wednes« Mr. Smit vas detains 
in the lobby long enough bv a “Variations” reporter 


that his trip to Munich last summer 


to SAV 








22 
distinct disappointment to him, inasmuch as_ he 
found the opera conductors and singers at the 
Prinz Regenten Theater to be far inferior to our 
wn at the Metropolitan 
nme 
ne teel keener sense of regret ove! the 
esult of our recent gubernatorial election in New 
York State than does the compiler of this column. 
He made a freak bet on Stimson, and having lost, 
now compelled by the terms of his wager to sit 
through the next public performance here of any 
ibruckner’s symphonies, and then to make a 
manuscript copy of the four-hand arrangement and 
play it at the piano with the winner. New York’s 
inti-betting laws should be made to extend to elec 
tion 
n ne 
lhe trio of fiddlers shown on this page con 
(Carl Wendling, now of Stuttgart, for 
mecertmaster of the Boston Symphony 
' lelix Berber, one of the season’s mu 
isitors to America: and Theodore Spiering, 





rRIO OF FIDDLERS 
MICE ister of the New York Philharmonic. 
e facele entleman in the distance is Dr. 
\iarsoy he renowned critic of Munich 
the snapshot was made during the Wagner 
formances there last summet 

mre 
ebussy s whole tone scale led a German feuille- 
t to remark that “1f the composer of ‘Pelleas 
Melisande were to make use of some of the 
1 progressions he disdains, we might be 

out where his melodies went.” 

Rn Re 
elville tells a good story about Frank 
irdson, the supernally clever London author of 


Other Man's Wife Richardson sent a copy 


satirical novel to Sir Beerbohm Tree. who 

te hit mplimentary letter, saying: “It is a 

sly exact pen portrait of George Alex 

[Thereupon the author dispatched a copy 

George Alexander, and several days 

CETVE i note trom that fine actor. to this 

lect vas a treat to read your work. In every 

sentence | recognized the speaking likeness of Sir 
Beerbohm Tree.” LEONARD LieRLING 
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AMERICAN OPERA. 
The following has been received in due time 


is herewith in due time answered: 
New York, 


and 


November 4, 19/0 
lo The Musical Courier 

Anent all this interest m “American 
please tell a perplexed reader what constitutes “American 
grand opera”? Here we have an American theme treated 
by the Italian system in Italy; here we have an In‘lia 
scene treated by the Italian system in America; here we 
have a German theme sung in English by Italians, and 
might continue the index indefinitely Is there or 


Grand Opera,’ 


we 

has there been written an “American grand opera” other 
than Damrosch’s “Scarlet Letter” and Nevin and Hart- 
ley'’s “Poia”? If I am mistaken, what are they, and how 


do you arrive at your conclusion. Help me ere I sink 
Yours truly, 


Dixie Hines 
Recently this paper published a review of a beok 
John Towers, which gives a list of all operas 
ever written and known of, and their total number 
It is highly probable that 


by 


in the volume is 28,015. 
in this list our correspondent can find the name of 
“The Scarlet 
the 
Nevin’s 


the operas mentioned by him above. 
and was taker from 
the Mr. 


much expecta 


Letter” had no success 
of 
was overadvertised and toe 
Besides that, there was 


stage, as were most 28,000. 
*Poia” 
tion was artificially created. 
an antagonism aroused against it that was unnec 
essary, and altogether it was mismanaged through 
Berlin of Americans who 
\merican against th 


the susceptibilities in 
wanted to push something 
native product and who made the effort too mani 
fest. 

“American Grand Opera” is a title that is un- 
known in the musical world, from the fact that what 
is called “American Grand Opera” is not grand 
opera at all. We have in America probably 5,009 
opera houses or grand opera houses that are not 
opera houses at all; they are cinematograph houses, 
theaters in small towns with the 
In addi 


vaudeville houses, 
presumptuous title of grand opera house. 
a sentiment created in 


tion to this, there has been 


this country that grand is a foreign flora, 
whereas it is not restricted to any portion of the 
We understand “American Grand 
Opera” here if not discuss “American 
Grand Opera,” but merely 
we took an American subject, it would not make 1t 
necessarily “American Grand Opera.” To make it 
a distinctive, congenital title like “American Grand 
an 


i | cTa 
globe. could 
we would 


grand opera. Even if 


Opera” is an error at the present time. If 
American should have a successful production of a 
grand opera, it would not necessarily have to be 
It could be called 
Mr. Jones, let us 
or “Grand 


called “American Grand Opera.” 
“Grand Opera by an American”- 
say—“Grand Opera by Saint-Saéns,” 
Opera by Massenet.” The latter two are French 
men, but that wouldn't necessarily make it “French 
Grand Opera.” 

Considering the fact that of the 28,000 grand 
operas that have been written or, rather, published 
and played, not 100 are on the stage as permanent 
operas, it strikes that the “American Grand 
Opera,” from a commercial point of view, offers 
From the artistic 


us 


very little chance for a dividend. 
point of view it may lead to: immortality; but be 
fore that can be done the American people must 
first conclude that there is enough brains here to 
supply the opera. At present .\mericans are under 
the impression that opera must come from some 
European source, and as long as that impression 
prevails, there can be no inducement for any Ameri- 
can of common sense to spend his time in writing 
‘American Grand Opera,” even if it is South Amer- 
ican Grand Opera or a bellicose Central American 
Grand Opera. 

For instance, the Panama Canal is a good propo- 
sition for a grand opera subject. The scenic ¢f- 
fects could be made beautiful. We could have a 
chorus of engineers and then a chorus of nurses m 
the hospitals where the malarial district requires at 
tention for the poor devils; a sailors’ chorus and a 


contractors’ chorus. The contractors are sufficient 


'y numerous down there to make a good chorus— 
we should say a bass chorus. The principals could 
be Americans from North America, Americans 
from Central America and from Columbia, and 
Americans from Panama, and then some French 
people who sold us the canal, and politicians; and 
the love story could easily be entwined in all this 
operatic material. The daughter of one of the 
chorus contractors could be on a visit to Panama 
and she could fall in love with one of the Panama 
hatters down there. Oh, it is easy enough to get 
up the love episode. 

Hut the one thing to do is to get up the music, 
and there is the rub. How are we going to manu- 
facture American Opera when we haven’t produced 
it without manufacturing it? 


silted inildiens 
A COMMUNICATION. 


Provioence, R. L, November 18, igio 
lo The Musical Courier: 

Hope you will find this letter available for publication 

On November 10, 1910, 1 wrote the United States Treas 
ury Department that one Pietro Mascagni, an Italian sub- 
ject, was about to enter the United States with the manu- 
script of a new opera to be performed at the New The- 
ater, New York City, and desired to know if a va‘uation 
was placed on said manuscript, as | contended said man 


uscript under the Italian law was considered a work of 
art, and as such must pay duty on entering the United 
States; also that said manuscript represented a foreign 


business venture entering the United States; also that the 


work could not be legally copyrighted, as the United 
States law states! That an alien author shall be domi- 
ciled within the United States at the time of the first 


publication of his work, or when the foreign State grants 
to citizens of the United States copyright protection sub 
stantially equal to the protection secured to such foreign 
author, or equal to an American business venture enter 
The answer to my letter by the United States 
Department was that the department 
give out information as to the value of any article entered 
at the Custom House by a particular individual. 


ing Italy 


Treasury cannot 


Would be pleased to know of any way or means that 
we can reach this matter and get it settled for the pro 
tection of the American composer. 
Very truly, 
(Signed ) BENNETT. 


Joun V 
273 Point street, Providence, R. | 

We 
letter to send a notification to the Collector of the 
Port of New York, where he anticipates that the 
(ur 


would suggest to the writer of the above 


mportation referred to above will take place. 
copyright law, this new one particularly, has not 
yet been treated by the courts, and, in the first 
place, we do not even know whether it is constitu- 
tional or not. Many of its sections may be ineffec- 
tive and the whole bill may be an unconstitutional 
measure, as was suggested very emphatically by 
those who opposed its introduction and its passage 
at the last moment, just before the end of Presi- 
dent Roosevelt's term. It was all done in a hurry 
and a rush, and it is very carelessly drawn up as it 
stands today. It is doubtful if the Treasury De- 
partment or Collector Loeb or any one in authority 
here feels himself competent to act upon it. How- 
ever, protests are not out of order, and if the above 
writer has a competent attorney in Providence to 
take care of the case, he might find some means of 
opening it up through the Custom House of this 
In some instances, matters of this kind are 
an 


city. 
done, under the head of information—that is, 
informer gives notice. 

If Mascagni is bringing a new work of art over 
here, the same might apply to Puccini, although the 
Ricordis, the Puccini publishers, have their regular 
agents in this country through whom they copy- 
right. It may also be possible that Mascagni’s pub- 
lishers in Italy may have copyright agents here— 
that is, Sonzogno, who made a great mistake in not 
copyrighting “Cavalleria Rusticana,” may this time 
have fulfilled the ordinary ministerial demands of 
the law as it stands on the statutes. If Mr. Ben- 
nett inquires at the Copyright Office in Washington 
he may find that “Ysobel” is copyrighted by the 
publishers, 
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Mitan, November 10, 1910. 

It is known that the music for the libretto of “La Festa 
has been composed by Maestro Don Giocondo 
j ifter Mascagni had refused to do it. Against Fino 
| as Mr. Sonzogno and the poet Salvatori there has 

ec! dged a protest by Maestro M. Guglielmi, who, ac- 
to a recent judgment, is entitled to write the music 

for this libretto. Don Fino on his part has sued the firm 
f Sonzogno because they had commissioned him to write 
usic for the libretto of which they did not have the 


Zee 
1 recent performance in Moscow at the Imperial 
ter the bass Schaliapin returned angrily to his box 
ming: “The orchestra does not accompany well and 
Then he took off his costume 
dressed himself and returned home. The audience 


| will not sing any more.” 


the patience to wait for him two hours, a delegation 
When 


been sent to him to beg him to return 
cappeared on the stage he was applaud- 


| Schahapin 
with enthusiasm, This is indeed a strange way of 
ring the respect which the artists always should 
for the public. Milan is aghast at the news. 
mre 
On the afternoon of the 26th of last month there was 


irated on the wall near the Palace Vendramin Cal- 
rei of Venice a commemorative store which the Inter- 
nal Committee, among which Gabriele d’Annunzio 
placed there as a souvenir of Richard 


, 
figures, nas 


ner. The sculptured stone work by Jean Cadorin rep- 


Richard Wagner in bas-relief between two 
! of laurel and below the following inscription by 
Gabriele d’Annunzio February 23, 1883, in memoriam, 


i910, In this Palace the manes of Richard Wagner will 
hear the souls perpetrate themselves just as the high tide 


touches the marble stone.” (Perpetrate is good.) 


nme 
During the month of November a series of concerts by 
the Quartet Society will be inaugurated and a number of 
the most celebrated European artists presented to our 
publi We will hear again the Quartet Rose, of 
View the pianist Lamond, of astounding dexterity, 


fhomson and Von Veesey, the Quartet Ab- 
te, and we will also make the acquaintance of the singer 
Hele Gerhardt, well known in Paris, and the Russian 


‘ nist 


linist Mischa Elman, who, notwithstanding his youth, has 

ned an enormous success in all the musical cities of 
Old and New World 

nRme, 

cra y S. di Giacomo and de Mario Costa. The 

which M. Costa will write the music is in one 

Neapolitan subject and will be called “The 

wer Month.” The action takes place at the time of the 

ipolitan Revolution, an echo of the French Revolution 

e is briefly the contents of the libretto, which is by S. 

(Giacom King Ferdinand has returned to his kingdom 


which the subjects have been exiled. The conspira 

t iristocracy have been made prisoners and in a 

they expect to hear of their condemnation until 

leat There are two figures in the drama who pre 
ite, a mother and her daughter The tragic point is 


the expectation of a death sentence which will not forth 

ne. | here where the musician will have the best op- 
y to compose lyric arias, For the whole rest of 
ra the librettist would like Mr. Costa to adapt him 
i t musical jewels of delicate and exquisite struc 


were written during the seventeenth century 


RRe 
Rome a performance was given a few days ago 
\mour de Pierrot f the lyric comedy in one act by 
Sanna. The music, which ts hight and agreeable, 
| the public 
nrRre 
Maestro P. Coppola, of the Conservatory Verdi, of 


il is now busy writing the music to the libretto which 
Louis Giovanola, has drawn from another of 


Bjornson: “Synnove Solbakken.” The opera is in 

is and an epilogue. It bears as a title the name of 

tagonist, “Synnove.” The action takes place in the 
tains of Norway, where it its cold 


nre”e 


e season at the Dal Verme in Milan is a real success 


Traviata,” “William Tell” and especially “Mephis 
phele” have attracted large audiences who applaud en 
hustastically Lohengrin” is actively being rehearsed 


nre 


of the Quirino, Rome, Quirino Billaud, has 
nt to the Ronian newspapers a violent complaint against 


the publishers of music concerning their exaggerated 
terms for some of the operas of the old repertory, and in 
reply to this Giulio Ricordi has sent to the Giornale 
d'Italia a letter in which he refutes one after the other the 
arguments of Mr. Billaud and among others writes the 
following: “Our dear Mr. Quirino has committed quite a 
few blunders. If Mr. Quirino wants old operas which have 
become public property, why does he have to go to the 
publishers? If he wants to perform these operas in his 
theater, all he has to do is this: Find a good musician who 
will reduce and transcribe for singing and piano the 
orchestra score of these operas of which no editions are 
in existence. This is indispensable for the singers to 
learn the opera and for the rehearsals with piano, and as 
he will need several issues of these reductions he can 
have a certain number of copies written or engraved, Ex- 
tracts and copies of all the material necessary for re- 
hearsing the opera must be made and finally the libretto 
must be rewritten, taking it from the music if there are no 
other printed copies to be had. With these few very 
simple manipulations Quirino, with a few franes, can per- 
form any opera of the public domain which he may wish 
to give at his theater.” 
mre 

A few days ago the Secolo published a long article 
about an orchestra which has left for Berlin to give some 
concerts, and which is said to have assumed the name of 
the orchestra of the Scala, the said newspaper deploring 
the abuse which is just heaped on our best opera houses 
and requesting the manager of the Scala to declare that the 
real orchestra of the Scala has not left the city and will 
not leave the city. 

ere 

It is true that in foreign countries the name of the 
Scala was very often misused in connection with artists, 
but, on the other hand, it is also true that no one will 
seriously believe that the small orchestra of seven instru- 
ments, played at the Café Monico in London, which calls 
itself orchestra of the Scala, could really be the orchestra 
of the celebrated theater. Then, again, the orchestra 
which has just left for Berlin did start there a series of 
concerts at the Neues Concerthaus and is really formed, 
to a great extent, by artists who, during the winter sea- 
son, are engaged or have been engaged by the Scala in 
Milan, But does any such thing exist as a fixed orches- 
tra of the Scala? Not. yet, at present; the orchestra 
which has left for Berlin, nor any other orchestra assum 
ing that name, is the real orchestra of the Scala, 

| nnd 

The program of the next season at the Scala has been 
much discussed, and a list of the operas which will be 
performed has been given out and some of the names of 
the artists engaged have been made known. The list a 
few days ago was not definitely completed, because there 
were two operas in doubt, “Ernani’ and “Simon Bocca- 
negra,” both by Verdi. The preference of the manage- 
ment went to “Ernani,” in which the baritone Battistini 
would have sung, but the negotiations with him failed, and 
so the choice of the directors fell on “Simon Boccanegra,” 
which opera has not been given for a long time at the 
Seala, 

mR, 

During the winter we shall have three novelties: “Le 
Chevalier des Roses,” Richard Strauss; “Fleur de neige,” 
L. Filias, and “Ariane et Barbebleu,” Dukas. Then 
a very interesting opera will be exhumed, that is to say, 
“The Secret Marriage,” by Cimarosa, and other operas are 
by Siegfried Wagner; “Romeo et Juliette,” by Gounod, 
and “Sapho,” by Puccini, and two Russian ballads “Cleo- 
patra” and “Scheherezade.” 

ere 

The season will begin with “Sigfried,” teror Borgatti 
The title role of Sapho will be 
sung by Madame Burzio and the principal role of “The 


singing the title role 


Secret Marriage” by Madame Bori, a singer still unknown 
to our public, but who has appeared in Paris in “Manon” 
with the New York Metropolitan Company. Then there 
is the tenor Armanini, who sang here a few years ago at 
the Dal Verme. 
a = 

The management of the concerts at the Augusteo in 
Rome announced that Sunday, the 6th inst., the season of 
the orchestra concerts will begin. The Academy of Music 
Sainte Cecile of Rome, has already secured the co-opera- 
tion of the following conductors: Balling, Weingartner, 
Max Reger, Strauss, Rimskopf, Walter, Vitale, Serafin, 
Molinari; of the soloists: Bacchaus, Godowsky, Ysaye, 
Kuhelik, Rubinstein, Sgambati, Ariani, and of the singers: 
Lucille Marcel and Anita Rio 

Che season will consist this year of more than twenty- 
five concerts, yet it will be a shorter season than there is 


usually because it will be necessary to start work on the 
monumental organ which is being built. For this season 
Leopolde Mugnone has accepted an invitation to conduct 
the inaugural concert. Srorza 





MUSIC IN CLEVELAND. 
Crevetann, Ohio, November 18, 1910 
Musical Cleveland this week is paying deserved homage 
to Della Prentiss Hughes. Ten years ago Mrs. Hughes 
inaugurated the first season of symphony orchestra con- 
certs. In view of Cleveland's reputation at that time as 
a poor city for music, her venture was a hazardous one, 
to say the least. Despite lack of interest, half jealous scof- 
fings and innumerable difficulties of both a financial and 
artistic nature, Mrs. Hughes, with the fortitude and perse- 
verance of the true pioneer, has made the symphony con- 
certs the most important and the most widely attended 
features of the local season. The Theodore Thomas Or- 
chestra, with Frances Alda, soprano of the Metropolitan 
Opera Company, inaugurated the tenth season of these 
concerts Wednesday night, at the Grays’ Armory. Madame 
Alda, who was heard here for the first time, sang her way 
into the hearts of her audience with her first selection, 
Butterfly’s entrance, from “Madame Butterfly.” Her ren- 
dering of the prayer from “La Tosca” and her encores 
with piano accompaniment showed her brilliantly lyrical 
voice at its best. She may count on a hearty welcome 
when her next engagement brings her to our city. 
nme 
The Harmonic Club, J. Powell Jones, director, will give 
“The Messiah,” Sunday afternoon, December 18, at the 
Hippodrome. An orchestra of forty-five pieces will, assist 
and prominent soloists will be engaged. The club now 
numbers 200 voices. It is the only organization in the city 
that devotes practically all of its attention to oratorio 
work. 
RRR 
The King Arthur Choir of 150 trained voices, recently 
organized, has changed its name to the Albert Hurd 
Choir, in honor of its director, Prof. A. H. Hurd. George 
A. Cherry has been engaged as manager for the coming 
season 
mre 
Caroline Harter Williams, Mrs. George Sherwin and 
Margaret Barrell furnished the program for the concert 
of the Fotnightly Club, Tuesday afternoon, in the Colonial 
Hotel parlors. 
Ree 
The German Club has been formed on the South Side 
and will do its work under the direction of Adolph L. 
Singuff. It aims to give only the best of the German male 
choruses and will sing its numbers without accompaniment, 


R. N. O'Nett. 





Christine Heliane with the Montreal Opera. 

Christine Heliane, who is with the Montreal Opera Com- 
pany this season, will be recalled for her effective work in 
the performances of “Falstaff” at the Metropolitan Opera 
House last season. Mlle. Heliane is of Scotch origin and 
related to Lord Minto, the present Viceroy of India. She 
studied in Paris with Bouhy and it was at the school of 
this master where she was trained for her career in opera. 
After a successful debut as Stephano in “Romeo and Ju- 
liet” at Monte Carlo, with Jean de Reszke (as Romeo), she 
was immediately engaged (three years) for Covent Gar- 
den, London, Mlle. Heliane was only twenty years old 
when she made her debut, and at the time she was person- 
ally congratulated by the Prince of Monaco. The con- 
ductor of the performance, Leon Jehin, was likewise pro- 
fuse in his compliments, and it was he who said that the 
young singer would have a brilliant career on the operatic 
stage. 

When Mlle. Heliane finished her contract at Covent Gar- 
den, she engaged for the opera in Nice, and it was during 
this engagement that her reputation spread over the whole 
of Europe. She was heard as Mimi in “La Boheme,” 
Carmen” and Sophie in “Werther.” 

Last winter, when “Germania” was sung at the Metro- 
politan, with Caruso and Amato in the cast, Mlle. Heliane 
created the role of Jane, and her pleasing voice and intel- 
ligence brought her a share of the triumphs with the other 
artists 

Since Mile. Heliane joined the Montreal company she 
has sung in performances of “La Boheme” and “Lakme,” 
and she has been booked to appear in “Manon,” also Nedda 
in “Pagliacei” and a leading part in “Hoffmann’s Tales.” 
Last week, Mile. Helaine disclosed her versatility by her 
dainty singing and piquant acting as Musetta in “La Bo- 
heme.” The lyric voice of the prima donna is pure and 
flexible and she is adding many new roles to her repertory 
She is a very charming and also a very useful singer. A 
soprano who can sing both Mimi and Musetta in a work 
like “La Boheme” is one that managers feel they can rely 
upon. The resourceful singer with a gracious and amia- 
ble personality is often the rose in the thorny path of the 


impresario. 


Micaela it 
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Andre-Caplet, Conductor Boston Opera House. 








Andre-Caplet, the new conductor of the Boston Opera 
House, is a graduate of the Paris Conservatoire and the 
winner of the Prix de Rome, a distinction that is looked 
upon as the first stepping stone to the Hall of Fame. Be- 
sides teaching on the staff of the Paris Conservatoire up 
favorably 
and although 
he is not yet thirty years of age, he has to his credit a 
wide experience as an orchestra conductor. In his per 
Mr. Caplet is of medium stature, with 
blue eyes and blond hair, and suggests the man of genius 
whom Debussy pronounces “the equal of Nikisch in being 
able to draw a tone picture.” 


to a short while ago, he has been long and 


known as a composer for wood instruments ; 


sonal appearance 


The following press notices 
indicate the deep impression made by Mr 
first appearances in Boston: 


Caplet in his 


be said of Mr 


variety of 


Too much cannot Caplet’s conducting His ex 


quisite phrasing manner, sense of proportion and dy- 


namic gradations were of the highest orde: The orchestra played 
with consistent unity and with a sense of rhythe Philip Hale in 
Boston Herald, November 15 g10 

Mr. Andre-Caplet has an authoritative manner and possesses con 
siderable magnetism and a way of getting results The scene of 
“Faust” is so familiar that it can offer little that is new musically, 
but Canlet reads it dramatically and gets effects that are not ex 
pected,— Boston American, November 1gt0. 

“Faust” was the opera given last evening at the Boston Opera 
House with Monsieur Caplet, the new French conductor wielding 
the baton. His opening overture won the hearty and spontaneous 


applause of his audience and times thereafter 


loved 
brought out all the 


nany 





they paid tril 


to his artistic handling of their much opera In the “S« 


diers’ Chorus” in particular, he values, delicacy 


and shading, ridding it of an over-martial monotony, which sonx 





times characterizes it Boston Traveler, November 15, 1910 


In portions when the orchestra becomes more important, as in 


much of the first act of “Faust” or in the dramatic moments of 
the fourth act, or in the changing moods of the Kermesse, Mr 
Caplet showed that he was a master of “rubato,” that clastic tome 





which is not strictly rhythmic on the ne hand nor distorte 
the other.—Louis C. Elson in the Boston Advertiser, Nowembe 
gro. 

The fresh and lively pleasur of the evening lay in t work 
the young French conductor, Mr Andre-Caplet M Caplet as 
a quick and deleate car for the quality of tone that the chest 
produces He is all transparency, euphony, mel ess, f 
delicate variations of color, gradations of force, for supple 
finesse of accent, subtlety, suggestion and charm He so « 

1 in “L’Enfant Prodigue” last night Transeri N be 
1910 

“L7ENFANT PRODIGUE 

M. Caplet conducted last evening and brought 
mate skill all the grace and beauty of the opera I 
handled by a conductor who could not conceive long delicats 
would have been absolutely ruinous Boston Traveler, N ! 

Igo. 

“L'ENFANT PRODIGUI 
In presenting these effects, and im all the details of 





support, which are here so subtle and important, M. Andre-Caplet 
proved himself a conductor of first rank We had son fore 
shadowing of this in his reading of “Faust” on Monday night, | 
last night gave ic 6“cachet™” beyond a further doubt I ‘ 
Elson in the Boston Advertiser, November 17, 1910 
“L’ENPANT PRODIGUI 

M. Andre-Caplet gave a sympathetic and masterly reading of 
score of Debussy’s “L’Enfant Prodigue at its first f inet 
America at the Boston Opera House Roston Post, Nowembe« 


“L,ENPANT PRODIGUI 








M. Caplet wa urgely instrument im the sentation f 
inusually good ensemble lle with fimesse and i i: 
poetic spirit It was a pleasure to hear the orchestra without 
sideration of what was happening mn the stage Philip Hale 
the Boston Herald, November 19010 


*‘L'ENFANT PRODIGUI 
cted 


M. ¢ 


ft the score 


aplet condu with true appreciation for th belie ate 


His 
November 1 


orchestra was sensitive and plastic in hi 


loston Globe, 19to 





GEORGE HAMLIN’S RECITAL. 
That excellent artist, George Hamlin, gave his annual 
recital in Carnegie Hall last Sunday afternoon, November 
20, and, as usual, stirred a large and exceptionally repre- 


sentative audience to frequent and enthusiastic demon 
strations of applause. Mr. Hamlin’s program was as 
follows: 

Ein schoen’ Tageweis Old German 
Das Maegd'lein Old Swedish 
a Beethoven 
Ber Tne oseces dex  aiada'@ peek ser aeaiin'a © die ..- Beethoven 
Wenn du nur zuweilen laechelst ........... . Beethoven 
Von waldebekraenzter Hoche Brahms 
ee rs... ci cadbccesanbonbes t Oscar Meyer 
EU GOP WUE ccactcsccccccndeccessseces Grieg 
> SE, 8 i obs bb ces calWeeuns bhGne 00s Acesandeeces Grieg 
Plieder ........ ye saveneseuntvacesen Max Reger 
In der Rosenlaube am Rhein Bungert 


Prodigue 


Ree. and aria d'Azacl—from L’'Enfant . Debussy 
Clair de Lune Faure 
Wiegenlied ......... ; Moor 
Sunset ..... Arthur Dunham 


(Dedicated to Mr. Hamlin.) 
Hymn to the Night 


(Written 


- Campbell- Tipton 


for and dedicated to Mr. Hamlin.) 


A Little Dutch Garden Loomis 
Turn Ye To Me neat sted soebeésins Old Scotch 
I'm Not Myself At Ali , Lover 
Were I the Tender Apple Blossom Old Irish 
Heart, Ah Do Not Sorrow ; Ries 


It is not the purpose of this article to go into any 
lengthy review of Mr. any 
more than THe Musicat Courrer would find it necessary 
to specialize nowadays in reporting an 
Caruso or Melba. Like those other great artists, George 
field 


Hamlin’s work last Sunday 
appearance of 


his own chosen and 


ranks among the foremost exponents of the aristocratic 


Hamlin has won his spurs in 


domain of Lied interpretation. It is a line of artistic en 
deavor in which musical and intellectual qualities must 
blend in perfect proportion, and through incessant study 
here and abroad as well as by constant thought, experi- 
ment and practical application and demonstration, Mr. 
Hamlin has made himself master of every phase in the 
ideal performance of the best songs of the classic, roman- 
tic and modern repertory. His pioneer work for Richard 
Strauss is too well known to need added mention here, 
but one cannot help admiring more than ever the singer 
who had the artistic conviction and courage (and musical 
insight) to present the Strauss lyrics in America at a 
time when devotion to the cause of Richard II meant 
artistic anarchy and a direct challenge to the bex office 
The Hamlin program of last Sunday upset all notions 
of what convention has made customary, and the manner 
in which each and every number of the list was received 
showed the concert giver’s judgment in ‘the selection of 
his repertory to be as telling as his delivery of the songs 
Mr command of the various lan- 


tl emselves Hamlin’s 


guages, his wealth of nuance in dramatic accent, his fine 


control of tone, breath, diction, enunciation and color, and 
his lucid and resourceful presentation of the contents of 
the texts, gave his discriminative hearers an afternoon of 


intense delight and artistic satisfaction, which is not likely 

to be outdone this season 

Rewer, made a 
Moor 


ber seemed a trifle artificial, and the Loomis composition 


Oscar Meyer's song, as well as that by 
particularly favorable impression, while th num 


did not seem to be on a part with the rest of the program 
so far as musical worth was concerned. Campbell-Tip 
ton’s work is a singularly strong, vital and well written 
song, giving big promise of more fine things to come from 
that extremely gifted composer 

If ever a series of historical song recitals should be cor 
this 


suited to do the 


sidered a necessity or an advisability in town, it 


would be difficult 
deed than George Hamlin 


to find a man better 


Alice Michot Charming as Manon. 
Alice Michot, the young Canadian soprano, whose, su 


cess with the Montreal Opera Company has been recorded 


in THe Musicat Courter, is establishing her worth a 
leading singer of the season She is gifted musically m 
addition to her rarely sweet and flexible voice What the 
Canadian music critics think of her art and voice in the 
performance of “Manon” week before last is set forth in 
the appended notices 

Alice Michot was heard and seen to mux be tte bi 
Manon,” at His Majesty's last night, thas € “ 
she made her first appearance as Lakme For r 

suits her better, and for another, she sang and acte wit ¢ 

ttainty and freedom She was in bette 
not make th lemand m her executive powers tl } 
to meet in th Delibes wet and she ted wit 
amd leas restraint In appeara Mile M iw 
Manor md the reason for th (ated for ‘ 
with the no ©) i not ard 1 find She Fret 

the Frenecl ec howl und he ts ala young 
combined to make her impers tiot { the ward 
mcongrucus 

There wa a tain self ee ir es " h marked her 
at times, a self ' s whuick 4 : y be escape t 
singer who is not much sccustomed to operatic work: but th is a 
defect which experience will wery likely remedy There wa 
last night a repetition of gestures whi conveyed n art 
meaning, and which, graceful though they were a ' f 
monotonous in a few { the scenes In the hurch scene M 
Michot both sang and acted with a forgetfulness of herself » 
resulted in the most effective bit of work she did the prog 
of the whole opera In the fourth act as well she car f 
herself, as it were, and entered into the part with a sincerity w 
was admirable. The air sung by Manon while her mpanions a 
engaged in their card play, was exceedingly pretty Montrea 
Herald, November o, 1910 

The orincipals last evening did surprisingly well and compa 
not disadvantageously with some noted names tt several 





Alice Michot was a revelation in the name part both vocally and 

















strionically She was equal to ost of its mat 
st’s gcnius, and she takes a plac g M 
tures by f w ess M La Ww 
Mile Mic t's f Adie ‘ 
ctory was exce s t ~ 
tress when s " ane ry 
© to perfect eal St 
! “ 
applaus 
\lice M M > x ‘ z s. 4 
gave ¢ , 
re M 
BUFFALO MELODY. 
N. ¥ N 
An excellent er s g ast M lay night 1 
Convention Ha \ ge audience dicated its inte 
it byect f “ th il event was plann 
n ly, to merease the 1 already statrted f r ting 
i loca ument 1 t t the poet Schuilles 1} 
met t f the « t < were Frederick | lart 
mayer, chairmal 1 ecretatl ble W 
Brendel, treasurer; Dr. William Gaertner, Dr. Gustav Hi 
el, Max Mayer, Carl Sieckman, Albert R. Pankow 
Ciristiat rapp i tt i iInging ete ly 
Wat ; c illic rie ! ! | ct u t y H 
Mischka, who formerly led the Liedertafe to victory 
Lhe tollowing rar ator t part the Buftal Oh 
phe Buff » ger gar I l l t i 
Liederkranz, Bayer er Mannets r, Schwaebi er M 
! Vorw \l I \ \l c t 
Deutsel \ i ‘ t ! 
" Che masse ch i mir \ 
English, the 1d e standing nd then ¢ t me 
lodious interpretation t Are er 5 
Song Ihe four leading societ rp 
bers, singing a pella, direct t r respective k 
ers, Julius Lange and Dr. Win Owing to the recent 
loss of their beloved director (the late Dr. Schorcht) tl 
Harugari Frohsinn a lLeuton were du ed by Re 
Eduard Lang The assist soloist were t t t 
young vocalists, Erna 1 cise i M ~ 
Miss Breitweiser has stud 1 Berlin with H ri 
rick, who rec ed the | e whi further e erie 
will deve lop 2 nes wit pert icth 
English or Germat The a ‘ pa 
Breitweiset extreme nervousn ind § i 
hearty applause for her double numbers, S | 
Myrthen md RK i t 7 I i 
latter from the opera “! t >i the ert ¢t 
writer has heard the y g sop! é 
ang beautitully ar " 
Breitwe er worthy 1 rie t lor ‘ WW 
tained accompaniments li schenck 1 ‘ it ‘ 
less k nd, whose mezz op! \ ‘ yr train 
Julius Lange, w swccomp 
Schenck hapy t effor ‘ r | tat 
Melisance W | Alma t the 
harming gi were the pient f wet The 
number was the " < ] e } dred voix 
which gave a wonderfully effect nition f Kres r 
Dankgebet M Mi ka wi rge the t with W 
han erger! | did a e at the Pan-A r 
cat 
rFre 
L veciteal « , Gr 
Church | t \ 
Rudolph Bi I Lieb the Chop 
mposit Sche I { \ | 
ch pup borne mn i 
the Car Buff f 
Grieg and tw l Xz W 
prano of St. J es | { I 
vely & . When the | ‘ i ik 
Sunbeam Alle 1 ra j 
Ch p ] cre wer t t | \ 
terta ‘ 
Engagements for Hudson-Alexander. 
Carolme Hud \ r, the f t " 
mg enwar , ; 4 
Mozart (1 ( fall, Putt gi ing 
Marg erite I { t oO, 1 te 
{ nn { pp ‘ Me i I rid 
with Arion ¢ | ence; I) P t \ 
ocket k 1.) t Ti ‘ ) ' ‘ 
H 5 Bostor ece A er Cit 
Ch ( 2 with t 
t \ r f Music i b 
Some people are as carel and indifferent as Nero, 
who fiddled while Rome burned, nid the ighbor 
“Well,” replied Mrs. Corntossel. “I dunno’s I’ve got 
anything against Nero. My trouble has been with men 


folks that sit playin’ the a 
-Washington Star 








THE MUSICAL COURIER 





_—— 


Nordica Back to Sing 





in Concert and Opera. 





New Yor! ist wech 


Grand Opera im 


America It 


el eason in 


(Company at 
La Gio 


Opera 


title role in 


iV. 


er Vocalists who think they can bridge the time nec 
essary to develop a voice and style, must realize when they 
Mr 
quick road to perfection 


rk hard thi 


listen to Rogers’ beautiful singing that there is no 


fo acquire perfection one must 
The of 


and nk harder exquisite culture 





showing the good results of his teaching, but for this time . 
it is enough to call’ attention to the recitals this month by 
Mr. Rogers in New York and Mrs. Hunt in Boston. Their 
success indicates what may be accomplished when pupil} 
with ability and aptitude study with a great’ master. 


Helena Lewyn Plays in Hamilton, Ohio. 


Music lovers in Hamilton, Ohio, enjoyed a recital given 
in the Grand 





in that town Friday evening, November 11, 
rheater. The concert was arranged by Cora M. Stevenson 
for the benefit of the Building Fund of the Y. M. C. A 


Miss Stevenson presented 











os 


eo t ) { r 





Isidore LucKstone's Professional Pupils. 





ned many singers tor concel 

Studying the field from any 

‘ terly teacher and musical 
~ 

% \ Ir. Luckstone is 

i \ ed t ent the re 1t Successes t 

‘ r 1 1 \I riunt M Rowers is 

F ie cieve s if s singers 

! t ‘ ished rs in a year 

eay ‘ thing, even bre engagement 

é hr s Rogers sing a recital program 

{ it ive in Mendelssohn Hall, Novem 









—- 


a ill ng AAD 


som 


ad 


f 





’ Helena Lewyn, the Ameri- 
can pianist, who is widely 
and 
Crume, 
Lewyn 


favorably known, 
Morton 

Miss 
opened the program with a 


and 
Frances 
contralto 
dignified and finished per 
of the “Wald- 


sonata of Beethoven 


formance 
stein” 
For her second group she 
played the Chopin etude in 
C minor, op No.. 12; 
Chopin preludes, in G major 
and C major in op. 28; the 
Liszt transcription of Schu 


10, 


bert’s dramatic song, “Gret 
chen am _ Spinnrade,” 
Chopin 
minor. 


and 
in F 
For her final group 
of Mrs. Crume 
sang from “Samson 
ind Delilah” (Saint-Saéns) 
and “The Prophet” (Meyer 


beer ), 


the fantasie 
numbers 


arias 


and songs by 
Brahms, Grieg and Bohm 
Miss the 
program two con 
the 
“Variations on a Theme of 
the » Chopin 
scherzo in B flat minor 


Lewyn closed 
with 
Liadow 


trasting works, 


Glinka” and 


Averill Pupil’s Success. 


At the song recital give: 

Elizabeth DeCant at 
Perry Averill’s studios on 
Friday evening the program 





by 


was enthusiastically re 
ceived by the large number 
of 
cluded : Legere” 
(Meyerbeer); “The 
Cuckoo,” "The Yellowham 
mer” “The Wren” 
waltz song 
and Juliet” 
“Mattinata”™ 

“When Roses 
(Reichardt); the 
(Chadwick ) ; 
songs 


guests present, and in 


“Ombre 


and 
(Lehmann) ; 
“Romeo 
(Gounod) : 
(Tosti) ; 


Bloom” 


from 


: “Danza” 
three nonsense 
Miss DeCant has a clear, 
light 
voice, with a perfectly even 
scale to E flat in alt. The 
fact that she is at home in 
the 
“Shadow Song” shows her 
to 
pyrotechnics, 
beautiful trill 
all the languages, forms her 


brilliant, soprano 


coloratura work like 


manage vocal 


including a 


ability 


She sings in 


Ff 


words clearly and has plenty 
of She 
studied with 

Averill from 


has 
Mr 
be 


temperament 
solely 


the very 





ILLIAN NORDICA 


to the Luckstone traming 
Mr. Luckstone placed 


him the “finish” 


Francis Rogers’ singing is due 


ind the singer's own intelligence 


Mr. Rogers’ voice and gave which has so 
irmed 
Mrs 

Luckstone training for 

her for concert work, The singer gave 

11 Hall, Boston, November and 


the opinions expressed by the Boston critics was a tribute 


Hunt is a me contralto who has been under the 


x years, The master trained her 


voice and “coached 


cital in Chickering 15, 


to the Luckstone method. In his criticism, Philip Hale of 


the Boston Herald said 


nding of melodic line, her man 


and significant phrasing depends 


I egat ‘ ttack 
which pure 
| to gain esthetic and dramatic effects, eithe: 
frank appeal, are all admirable 


by gives ! ’ ‘ ¥ 


Mr. Luckstone has other accomplished pupils who are 


ginning of posing and 

breath control to the present 

time, and now he considers 
equipped for professional work Mr. Averill 
emphasizes the fact that does not claim his 
own product pupils who have studied with him only in 
part, feeling that to be unfair on all But when 
he has brought a singer through all the stages of develop- 
ment, as in Miss DeCant’s case, he is willing to put such 


; 
her 
he as 


sides 


« singer before the public. 

Joan Manen’s new violin concerto will be played in 
Berlin next month 

zae 

“Elektra” had, a great success at its local premiere in 

Stutgart several weeks ago. 
nner 

The Prague Conservatory will celebrate 

dredth birthday next May. 


its one hun 
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MRS. C. HOWARD ROYALL 


TEACHER OF VOICE 
260 West 57th Street, New York ’ Phone, 3416 Columbus 


VIOLA———— SOPRANO 


WATERHOUSE 


Management: MARC LAGEN, 434 Fifth Avenue, New York City 


HILKE 


SOPRANO 
LESSONS.IN SINGING 
Studio: 33 West 46th Street New York 








Kathrin 





Arturo TIBALDI 
HOWARD BROCKWAY 
MYRON W. WHITNEY. Ir —<e 


a 
aa E. WOE Ee xX is litan Opera ; & ora alten Fifth Avenue 


> 
Baptist Church, New York, and Concert; Mabel Pickard, Toronto, and others on sop heit on. 
Address: H. E. NASON, Secretary. STUDIO: The Chelsea, 222 West 234 Street, New ver. 


The Young English Violinist 
Resagemest; R. E. JOHNSTON 
St. James Bulidieg 
Breadway and 26th St., New York City 


COMPOSER-PIANIST 
Lecture Recitals 
eA Lagest Werd ta ye ~ 
Illustrated at the Great Novelty 
Management: 1 LU sonagton St. mons Bite., Broadway 
26th St., Hew Terk Cit 

















GISELA WEBER 


SOLO VIOLINIST 


Recitals and Concerts 
SAWYER MUSICAL BUREAU 


MORAWSKI 





Instruction 
Oratorio, Recital and Opera 
Carnegie Hall, - 7 - 7 New York 


344 Boylston Street, Boston. Mass. 


j ‘LOGAN FELAND 





(Katharine Cordner Heath) 
SOPRANO 





4 dress Care MUSICAL COURIER 
4 ~— | 437 Fite Avenue, New York City 


EMILIO 


DE GOGORZA 


M. S. LAZARD, 1225 Broadway 
STERINWAY PIANO USED 


ent C. _— 


ATHENIAN 
Ori al ing mandolin-virtuos ! 
d ‘ia is his hands is mow va to the 
Repertory of Paganini, Wieniawski 
ete 








Direction: 





Management: THE SAWYER MUSICAL BUREAU 
Phone, Bryant 5685 1425 Broadway, New York 


DUNNING SYSTEM 


OF IMPROVED MUSIC STUDY FOR BEGINNERS 








The only system indorsed by the world’s renxowned masters of Eu 
rope and America. Its superiority is ackuowledged by all who 
know of it. 

Booklets, descriptive of the system and giving written indorsement 


f Leschetizky, Scharwenka, De Pachmann, Busoni and others, sent 


pon application 
MRS. CARRIE L. DUNNING 
Present Address : THE HILL, 14th Street 


& 


PORTLAND, OREGON 


SOUSA 


AND HIS 
BAND 


Begin Tour of the World in 
November 
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New York 








QUINLAN INTERNATIONAL MUSICAL AGENCY 
i West 34th Street, New York 








itan aed Manhattan 


Lovoea cuaatr 
Address, 4442 Woodlawn Ave. 
NASHVILLE, TENN, 
OVERTON MOYL § 5 West 38th Street 
Recitais—Oratorio 
JANPOLSKI = 
Mesideace: 505 West 124% Street 
St. James Bullding. Broadway and 26th Street 
NBVADA RE HID 
Successors te the Belfechs Sercen 1 West s4th Street, 
Address, 8, E. JOMNSTON, St. James Blég. 
Late with the Metro 
THE QUINLAN INTERNATIONAL MUSICAL AGENCY, | Bast 34th Street 


New York City 





EXCLUSIVE MANAGEMENT 


MELBA 


September, October, November, 1910 


EXCLUSIVE MANAGEMENT 


NORDIGA 


Commencing January, 1911 


CHARLES C. WASHBURN 
n> ccoategga «eeprom terrane 
Baritone | sow Verh Gna 
WALTER BENTLEY BALL | BARITONE isi sins ime 
BASIL RUYSDAEL 
is CAROLIN E; MIHR-HARDY 
DRAMATIC SOREANO 
BELLA A LT a Ry Metropolitan Opera House 
Addteon, “METROPOLITAN OPERA HOUSE, N. Y. 
WanderWeer Miler 
aa rin ee Se 
é) t (} R 4 | A Leger 
A orem i 
WHITEHILL --==- 
on aa 
Madame JEANNE JOMELLI 
han = 
ee 
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GRAND OPERA IN NEW YORK. 


METROPOLITAN OPERA HOUSE. 


“Tannhauser,’’ November 16. 
Allen 
. Leo 
Walter 
. Albert 
William 


Hinckley 
Slezak 
poomer 
Reiss 
Hinshaw 
ippecar ance ) 

Bayer 
Gunther 


- Julius 

Frederick 

Berta Morena 

-Olive Fremstad 

..Lenora Sparkes 

, -Lenora Sparkes 

{ Case 
5 oane .»-Lillia Snelling 
{ . Henrietta Wakefield 


Conductor, Alfred Hertz 


ough musically threadbare in spots because of its 


“Tannhaiser” 
for those 


leanings here and there, Wagner's 


all its old time poetry and romance 


the 
literature of legends which grew 


whe understand spirit of early Teutonism 


e delved into the 


moult that period In no sense of the word is 


larnbatiser” a “star” opera and any attempt on the part 


| 
JL aA Siiwk 


character to focus constant attention upon him 


self is an irreparable injury to the ensemble, besides being 


it to the intelligence of the public. It is an un 


fortunate circumstance that many opera singers who come 


Europe with well constituted ideas of artistic 


wnity, very soon have their notions dispelled 


meretricious and enervating personal puffery 


receive in the sensational portion of our daily 


f course when the insidious poison of “star- 


enters the soul of a his artistic con 


well 


singer, 


es out window, to paraphrase a 


proverb 


Slezak was the offender to whom the foregoing re 


reference, and he offended so badly at times 
was hard to believe he could have escaped after 
rmance without severe reprimands from the con 


vi the management. The singer's excessive stature 


have imbued him with the idea that it is an in- 
, the 


he “play 


portrayal of “Tannhauser” and in 


up” to his size from the begin 
end of the opera. Slezak’s desire for physical 
extends which ex- 
old time 
modern performances of Wagner. 
attention 


eemed to represent some- 


even to his gestures, are 


tremely inappropriate and might do for melo- 


drama, but never fot 


lannhauser’s 


even attracted startled 


costume 


dnesday evening, ‘as it 
bathrobe and an old 


The 


in Oriental pasha's 
her Hubbard gown made of crazy-quilting 
the 


d to ground and was of orange silk, en 


i light blue belt from which hung two or three 
the the 


blue velvet cloak lined with 


long red tassels Over orange garment, 


{ , 
piush 
piu 


knight wore a royal 


light blue velvet and spangled on the outside with large 


hamond shaped designs in yellow. At the bottom, the 


trimmed with hideous red and blue designs, 


skirt 


of several 


be was 
j in the from toe to hips (in the “divided 
seasons ago) revealed an enormous 
of bulky limb encased in vivid pink fleshings. It 
G-exaggeration to say that nothing more extraordinary 
has been seer lannhauser part on our local 
rath tage 


ik prancings and caperings during the most sol- 
und impressive portions of the work appeared to in- 
that he had little intellectual grasp of the signifi- 


f the scenes in which he figured, and no sense of 


ce for the period and atmosphere of “Tannhauser,” 
on steeped in chivalric and romantic mood from 
the action, when 
knight, that 


represented — by 


climax of 
the 


At the very 


ds for the life of erring 


high minded person, as 


back 


his locks so that they would lie sym 


his turned to her, and was engaged 
ranging 
his coat collar, and in fussing with his 
hang without overlapping, so that the 

ild not hide what it evidently was intended 
in the “Nach Rom” episode, the womanish 


ure with which Tannhauser gathered his cloak about 


him several persons laugh aloud who sat near the 
Phe 
moments of that kind, and space forbids all their detail- 
Suffice it to that he created little or no 

illusion and caused the discerning connoisseur to 


mace 
ent writer Slezak interpretation was filled with 


Say 


suspect either of insincerity or indifference 

Vocally, Slezak has been analyzed often in Tur Must- 
His voice is of that peculiar “whiteness” 
The 
lower tones are raucous and the high register has neither 
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at times which the American ear dislikes so heartily 


sufficient resonance nor brilliancy, even when forced to 
attain volume, a process which Slezak employs almost 
without stint, effecting thereby merely a series of noisy 
and grating tonal fulminations. The bel canto in canti- 
lena evidently is an unknown art to Slezak, though he 
might have begun to profit by this time through his asso- 
ciation on the same stage with men like Caruso, Bonci, 
Amato, Gilly, de Segurola, etc. It is a mystery why the 
Metropolitan management retains a man like Slezak in 
its employ. At best he is a “one opera tenor,” a special- 
ist in the role of Othello, but Verdi’s work never will be 
a regular repertory number, and can be given only a very 
few times during the season. Judged by his amazingly 
eccentric Tannhaiiser last Wednesday, there is no telling 
into what channels Slezak may stray before the winter is 
over. 

fine stage 
presence, a proper sense of reserve dignity, a splendid un- 


William Hinshaw, as Biterolf, displayed a 


derstanding of his musical phrases, and, before all things, 
a voluminous voice, well trained and sympathetic, and full 

Madame Morena gave us the 
Elizabeth reading which has won 


of color and vibrancy 
poetical and womanly 
New York’s admiration for her in the past, and her year’s 
absence has robbed her work neither of its finish nor its 
Walter Soomer sang the Wolfram part 
sympathetically, even though his facial make-up looked 
untidy and Olive Fremstad looked the part of 
Venus to perfection, but spoiled the aural impression with 
her shrill high tones and choppy method of phrasing. The 
four pages were shapely and in tune. 

Alfred Hertz pounded, kneaded, punched, clawed and 
wrestled the score in his customary over exuberant fash- 
ion, with results distressing not only to the eye of the 
spectator who sits behind those flail like and rotating 
arms, but also to the eardrums of thé sensitive listeners 
who are straining to hear some music in all the pande- 
monium of din, 


appealing charm 


crude 


The staging of “Tannhatiser” was superb and showed 
the Gatti-Casazza taste and experience in those matters 


to be unsurpassable. 


“Aida,” November 17. 


It was quite natural that an overflowing house should 
greet the first performance of “Aida” this season, which 
took place Thursday evening, with such precise effects as 
to make it notable. The only exception was the first act 
when for a time there seemed to be a lack of spontaneous 
cooperation. Otherwise, however, the opera went through 
With Caruso and Amato in their re- 
The 
audience appeared somewhat dull and was aroused only 
later on through Amato’s heroic singing 

Madame Destinn does not attack her notes directly. In 
the mezzo-voce she has a beautiful quality of tone; her 
open tones, however, are very unmusical and not unmusi- 
cal in the phrasing, not unmusical in the sense of a musi- 
cian’s delivery, but unpleasant in the tonal sense. No stu- 
dent can afford to follow Madame Destinn’s system of 
singing. It lacks also many of the necessary features of 
the legato. 
the other tones are heard first on the breath before the 
effectual utterance takes place. There are teachers in the 
city of New York that can arrange this matter for Madame 


in normal shape 
spective roles there was no absence of brilliance. 


With the exception of these mezza-voce tones, 


Destinn, if she is really serious about it, and if she is not 
Serious, it is because she is one of those of our friends 
from Europe who feel and do not hesitate to declare that 
their only desire is to secure as much money as possible 
We are not making 
this infantile charge against Madame Destinn; but state- 
ments of that kind have been issued by a number of opera 
singers, and these expressions indicate cr give the reasons 
no efforts are made to 


here and then go home and enjoy it 


why improve the vocal quality; 
there is apparently no reason for it from their tone of 
view 

\bout Homer thts paper has expressed its 
opinions frequently and there is no necessity to repeat, but 
we might as well say that Amneris is not Salome. She is 
in Egyptian princess, this woman in “Aida,” and Madame 
tlomer ought to follow the conception of the princess idea. 
She is a stately, statuesque, beautifully trained, gifted, in 
tellectual woman belonging to a great family of remark- 
able monarchs, whose reigns are gradually becoming un- 
covered to us and illustrate a system of government that 
might be very well imitated by other governments suffer- 
ing from a disease known as “graft.” These monarchs 
had There was a splendid cul- 
ture there, and a woman like this princess must be repre- 
sented as a dignified character, if she wishes to remain 
inside of the role 

Under Toscanini there was another demonstration of 
what an orchestra can do in the shape of balancing tone, 


Madame 


remarkable households. 


uttering dynamics in music that fit the dramatic expres- 
sion of opera, carrying out technical and involved points 
of instrumental construction, unheard, except when under 
such an artist as Toscanini, to whom the instrumentation 
appeals structurally, not only in outlines. 

Rossi as King and Didur as Priest did some excellent 
work in the temple scene, the chanting being delightful, 
and another of the artists who deserves special praise is 
Ria Fornia. 


“Die Walktre,” November 18. 


For the initial performance this season of “Die Walkure” 
—in German, of course—on Friday evening, there were 
two new artists for the first time, as the following cast 
shows: 

Burrian 
Ruysdael 


Siegmund 


Hunding ... Basil 


Walter Seomer 

Berta Morera 

SSSN ce hbOs cba aiwespadv edwecuh pence deen d Lucy Weidt 
(Her first appearance.) 


Wotan 
Sieglinde 
Brinnhilde 


Helmwige 
Gerhilde 

Despite a resolution to exile all reminiscences or com- 
parisons with former performances of “Die Walkire” at 
the Metropolitan, the days of the past will assert them 
selves in the memory, particularly when we take into con 
sideration the kind of conducting that characterized 
the Wagner performances under men that had the orches- 
tra in hand, that understood, outside of the mere mechan- 
ical device of conducting an orchestra, what a score is in 
its applied sense. Alfred Hertz, who had charge of “Die 
Walkiire,” is explosive, violent, demonstrative and physic- 
ally abusive; that is to say, instead of utilizing whatever 
knowledge he may possess in his particular division of 
music, for the purpose of demonstrating it, he dissipates it 
all by an enormous display of energy utterly useless in his 
capacity, and not only useless, but harmful. No one can 
properly interpret any work of art who sacrifices his en- 
ergy to physical action. It is an impossibility. We cannot 
get anything out of the Wagner scores through Mr. Hertz’s 
conducting, and, in addition to this, it is difficult for the 
artists themselves who sing to penetrate through the mass 
of sound that he puts between them and the audience, 
sometimes at the very critical moment. Rhythmically he 
is antagonistic, one of the characteristics of every purely 
physically overladen nature. 

The defects of Burrian’s singing can be immediately 
heard by comparing him with Soomer. In the one case we 
have explosive singing, disregarding all the rules of phras- 
ing; in the other we have a pure and noble style of legato. 
Why should these matters be referred to constantly when 
an intelligent audience is there to realize for itself? As an 
interpreter of Siegmund, Burrian is commonplace; as an 
interpreter of Wotan, Mr. Soomer is legitimately, tradi 
tionally Teutonic. Both of these men are stagy to an ex 
treme, and we receive nothing of the essence of the Wag 
nerian spirit in their singing or acting. 

The new singer, Basil Ruysdael, had the morose and 
unhappy part of Hunding. That unfortunate personality, 
instead of being provided with a sleeping draught by his 
wife, should have been put away permanently by her, and 
thereby saved a great deal of time and commotion on the 
stage, besides helping matters along beautifully. However, 
he wakes up and fights, and during the interval he has a 
great deal of singing to do, which Mr. Ruysdael accom- 
plished better than most Hundings we have heard on the 
Metropolitan stage. He has a well placed, powerful basso 
voice which will in other roles have an opportunity to dis- 
play greater amplitude. He had the benefit of instruction, 
also, from Frank King Clark, formerly of Paris, now of 
Berlin, and his style is finished and artistic. He is going to 
accomplish some excellent things on the Metropolitan, as 
it seems now. 

Lucy Weidt as Briinnhilde clothed herself like a Walkiure 
instead of appearing as a Fifth avenue Brinnhilde. This 
may have offended some people, but it was the proper thing 
to do as long as the other people in the roles did not ap- 
pear in the Fifth avenue costumes. She has a dramatic 
soprano voice and she will be unable to sing a few years 
hence if she continues in these destructive vocal operations 
that the score of Briinnhilde calls for. No one can expect 
long life for a voice under such conditions. It is a beau- 
tiful organ, the upper octave is of unusual power, while in 
the lower range there is already evidence of wear; but she 
is a very valuable addition to the Opera House forces. 

Miss Morena was an acceptable Sieglinde, and Miss 
Wickham presented the case of the irreconcilable Fricka 
with unusual ability. 

Among the Walkiires, the Helmwige of Rita Fornia and 
the Gerhilde of Leonora Sparkes were effective. 

There was some new setting for “Die Walkire,” which 
in itself is a very dreary and unsympathetic, cold and harsh 
opera—that is, from the point of view of scenery. It is a 
dificult task to put “Die Walkiire” sympathetically before 
an audience, because of its austere and severe scenic out- 
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fit. Much can be done with the assistance of the lights, 
which was accomplished with scientific result by the man 
igement, and the “Feuerzauber” was an effective close of 
i very Satisfactory mise-en-scen 

We would like to call attention here to a recent con 
plaint made in the daily papers regarding the indulgence 
of some of the audience in conversation during the per 
formance Phere was never a more reverential audience 
at the Metropolitan Opera House, including “Parsifal” pet 
formances, than the one on Friday evening of “Die 
Walkure.” There were no interruptions, there was 1 
conversation, the occupants of boxes were absolutely forma! 
in their attitude, and there was a great deal of reserve and 
repose Che only disturbing element are those people wh 
come late, which can be understood in New York with 
lack of accommodations and traffic, and those people w! 


he end of the 


interrupt their neighbors by leaving before t 
performance. There is no rule that can be provided that 
can stop this Of course, it is discourteous, it is incon 
siderate to others, it illustrates an ineptitude and a lack 

the proper artistic spirit It does not belong in an oper 
house, but the opera house canyot cure the evil. Peopl 
can leave when they please to do so, and there are times 
when it is actually necessary for some nervous people t 
renounce the very pleasure they expected te enypoy b 
leaving before the close of a performance The rule i 
made to break it. Even the critics often leave before the 
opera is over; but they must be excused because they must 


} 


write about the performance, which they can do better 


not listening to it at all 


“Madama Butterfly,’ November 19 (Matinee). 


Puccini's opera was given Saturday afternoor 
with the following cast: Madames Farrar, Mattfeld 


Mapleson; MM. Martin, Scotti, Bada, Bourgeois, Begue, 


Reschiglian, Cerri. Conductor, Mr. Toscanini 
The audience completely filled the big opera house 





Puccini was present and received a curtain call 


Sunday Night Concert at the Metropolitan. 


lwo American singers scored triumphs at the Sunday 
night concert in the Metropolitan Opera House, and thes 
were Marie Rappold, the soprano, and Riccardo Mart 
the tenor. Madame Rappold sang the great aria, “D’ Amor: 
sull’ ali rosee,” from “Il Trovatore,” and by the beauty of 
her voice and the brilliancy of her style she created th 
wildest enthusiasm and was compelled to bow to many re 
calls. Later in the evening Madame Rappold sang Var 
der Stucken’s song, “Komm mit mir in die Fruhling 
nacht,” and the prima donna was rewarded with another 
hearty reception 

Mr. Martin sang the “Flower Song” from “Carm« 
and an aria from “Tosca,” and his fine voice and fervent 
manner brought him the most demonstrative approva 
Adamo Didur sang sonorously and well a number fro 
The Marriage of Figaro” (Mozart). Lucy Weidt, t 
new Wagnerian soprano, made a good impression by sing 
ing an aria from “Tosca” and songs by Goldmark, Sira 
and Hildach. Walter Soomer, the baritone, sang tw: 


Loewe ballads acceptably. Josef Pasternack, th 


new con 
luctor, was favorably received in leading the orchestra 
Goldmark’s overture, “Spring,” and “The Dance of t 


Hours,” from “La Gioconda.” 


“La Boheme,” November 21. 


The first production of “La Boheme” was given at t 


Metropolitan on Monday night, and new effects for the ey« 
furnished by Gatti-Casazza with new effects for the ear 
furnished by Toscanini made the performance most inter 
esting, and it was still more particularized through ind 
viduality by the presence of Puccini, who was cleverly used 
by some of the singers as a side piece to their central ac 
tion during the encore episode 

As Thanksgiving Day 1s forcing us to anticipate the 
usual hours for final press work a detailed report of the 
proceedings ts herewith adjourned The last thirg w 
heard effectively was Segurola’s chant on the coat tl 


went to the uncle, and it was well done—the chant, not t! 


cnat 

BROOKLYN ACADEMY OF MUSIC. 

“Tl Trovatore,” November 19. 
Leo 1 Marie Ra 
\ruc a Louise Hon 
Inez L a B ae 
Manrt le Slezak 
li Cont Luna Pasquale Amat 
Fe 4 Herb Wit : 
Ruiz Piet Aud 
{ Zingar k Missia 


In the practical age, when men are more swayed b 
their intellects than their feelings, the story of “Il Tro 
vatore” seems the feeblest sort ‘of melodrama, but 


closer study of the moving incidents in the old book, one 
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Sunday Concerts in Chicago. 
GRAND OPERA IN CHICAGO. Dilan deine. = 
Four concerts took place in the various down town halls 
AUDITORIUM. terest. He discarded the blond beard worn tor many years this afternoon. The most important one was. given at the 
“ Louise,” November 14. hy the different tenors appearing as Faust The brilliant Auditorium, where the third of the series of popular 
, ida fC , | m French tenor makes it character study of value to the ‘Campanini” concerts was heard by an audience which 
if econe yeriormance oO arpenticr s AOUISE Was 1 . ic £ - _ . . ° 
mtg: ; ' : a ' student and the thinker. Associated in the success of the filled every seat. The soloists included Carolina White, 
given with ne ame cas as at its yremiuere, ane agam a ~ re . . xf . . = . os 
— : i ; evening was Lillian Grenville, the young American singer, Alice Zeppilli and Giuseppina Giaconia, Alfredo Costa, 
Dalmores and Garden shared the honor of the evening rkable i . ioe at ane ; : . rag ; ~ 
who made a remarkable impression on her former aj Nazzareno de Angelio, Berardo Berardi, Francisco Daddi, 
“Carmen,” November 15. pearances; as Marguerite she was unusually successful. fmilio Venturini and Pompelio Malatesta Besides the 
lizet’s masterpiece was given before a very smal c rhe “Jewel Song” was brilliantly sung and showed the fine array of talent the orchestra, under the leadership of 
lie i W is follow singer the possessor of a voice of large compass and train- the famous conductor, Campanini, gave a splendid account 
- ' wane eaitieice ing with a delivery replete with artistic touches. Her of itself. Francesco Daddi, who sang the Neapolitan 
Escami Armand Crabt trills were technical wonders and her breath control ex- songs by request, was heard with the same pleasure as on 
Zuniga Gustave Huberdeau cellent. Miss Grenville is expected to accomplish much previous appearances. The main feature on the program 
aig Peay Ren « during the season and is without doubt a fine acquisition was the appearance of Carolina White, who sang most 
illa ast an de eyser : ‘ 2 ere g 4 " ¢ “- ; P ‘es . ” . ny 
Pte Metitaite tao the sopranit department. The Siebel of Tina de An-  peautifully the aria from “Robert le Diable.” Miss White 
erean Alice Zeppill gelo was far helow the work expected of that singer, who has a voice of beautiful quality, fresh and young, which 
uit Marie Cava deviated from the pitch in a number of instances; this she uses with consummate art. She has a most engaging 
Mercede Giuseppina Giaconia was especially noticeable in the “Flower Song.” Vittorio personality, in addition to great beauty, which, added to her 
Da ( stantin Nicola . - Si ss = - £ ° . ° 
, 1 : . aoe \rrimondi made a gigantic devil of sonorous voice and = artistic ability, makes her one of the most popular artists 
Guid Charlies Me both the “Calf of Gold” and the “Serenade” were effec- gow appearing at the Auditorium. 
=< tively done and won the applause of the audience. The ere 
Charles Dalmores played and sung Don Jose admirably * Bat sas ee , ; 
itn Seteenetanines ail then Whiilsdeh naen sclieeeaae a Valentine of Armand Crabbe was unsatisfactory and his The other three concerts took place in Music Hall, Or 
i iterpretation o rad ac was ome ¥ at : } ee 4 : . : 
he conclusion of this act he was recalled many times, This death relieved us of a tremolo. The chorus, orchestra and chestra Hall and the Baldwin Rooms. Marion Green, the 
a ET ES LRTI uch a deep impr hoe an al hallet shared in the success of the evening. Special men- distinguished basso, was heard in the Baldwin Rooms in 
s . tion must be made of Marcel ¢ harlier, who held his forces ” > we 7 » &- »” £ aeceret’< “la , 
lebut i H OUISE Strengthe ned that good Mnipression ind . ices | L The Legend of the age abt Masser 3 . y Le Jongleur 
pr to be one of the best tenors ever heard on thi vith disciplinary power throughout the opera de Notre Dame,” Pitt's “Drinking Song,” Wathall’s “The 
tage he balan f the cast was far below the higl Mother's Visits,” an aria from “Falstaff” and two English 
tandard of the previou performances by the Chicago Chicago Opera Notes. ee To hear Mr. Green * always = pe and i 
Grand Opera Compan) \ watieels iiatihe ‘mae Sceamtila é a : this occasion he was in excellent voice. Mr. Green's 
! : One of the soloists who will appear with the Chicago 2 4s ; , oe . . +e 
h 1 that the te dor i thing tl butch : enunciation is remarkable for its purity, his diction ex- 
spre wat the toreador iS nothing more than a Dutcher Grand Opera Orchestra, in the fourth Campanini concert siditiean a 
( } lo oO on 0 0 orst ex} its O > > > ‘ 4 
ind the “Toreador Song” was one of the wor xhibits Of Sunday afternoon, November 27, will be Sarah Suttel, the : eae 
cal interpretations ever heard, and certainly Mr. Crabbe Chicago pianist and artist pupil of Glenn Dillard Gunn In Orchestra Hall the soloist was a young violinist, 
hay o ove great i rc ‘ no the ini ; ; who had the able assistance of Rose Lutiger Gannon, the 
have to improve greatly im order t ing the Toles Miss Suttel made her debut a year ago, when she was egmcser aie se “ar ee 
ceptably for which he is cast \lice Zeppilli as Micaela, Oy Pee ey ie onelt 1 ‘. Music Hall —_ contralto, in most interesting songs by Brahms, Schubert, 
2 Sokelly. sine cto siuUseEppi Giaco : ‘ : ; : Boehm and Spross. Mrs. Gannon pleased, with voice of 
was tola unsatisfactory Giuseppina Giaconia as Mer months later Madame Schumann-Heink heard her in a aes: “all / : P vy I H 
cle i rrotesquc he orche ul cho hel oO : Suavity, full of color and velvety in tone. er readings 
les w grotesqu The orchestra and chorus helped t performance of the Saint-Saéns G minor concerto, and : : ‘ : , = d 8 
ake the performance one of the poorest of irmen it once engaged her for series of Chautauqua appear f the classical numbers established her long ago as one 
i pre a Seen stl sceealeiaal gies : of the foremost contraltos in the Middle West; 
| the audience left greatly disappointed ance Mir. Campanini heard Miss Suttel at a private ” b sheun : . 
= ' 4 Rene Devries 
“La Boheme,” November 16. meert recently, and at once engaged her for his Sunday 
La Boheme,” with Madame Melba and Amadeo Bassi, ‘0? ert 
; nue What Opera Is. 
brought a very large audience to the Auditorium last . . 
; ; , , ; Once more opera begins. They may say people go to 
Wednesday evening The performance was one of the It ems probable now that the Chicago Grand Opera ‘ ce 
: be CI ( , 7 ne , , d : see and hear it rather because it is the thing to do so 
t given by the neago Grand Opera Company, with the Co : will go to anta, Gaa., 1 1€ wing, alter its . . 
oo 7 | P ene: ee mrs “" *j es “4 _ , i, fag than because of any artistic hunger which they feel and 
lollowmge cast engagement ul "*hiladelphia, cw rk, aitimore anc F . . . ¢ 
ot eis - - ; vy! + , = * ; 4 which they think it will supply, But that is an ungrateful 
Rudolf \made Ba ashington hen the etropolitan era Company : : b , : . . 
. Tela kis paz bicent ee apes nah ae way of looking at the matter. Opera is a combination of 
ychauna Nicola Fossett visited Atlanta last year Victor L. Smith managed the . ee 
ws i eanidann iedhal ' music, acting and scenery; it is vastly expensive and, if it 
: ‘ engagement so suecessfully that $71,000 for tive perform 
Mimi Nellie Melba Gar aeor ; had to depend on the plain people and made no appeal to 
hi ances was raise e has charge of fratsing the guaran . . . 
Parpix Dante Zucchi © seul & . : the rich, some of the finest music ever written would neve; 
Mares Mario Sammar tee for the Chicago company He was in Chicago a tew . ; eas : 
be heard and some of the most glorious histrionic talent 
Vitt \rimondi days ago and returned in high spirits to Atlanta after a : ~ , ¢ 
Pompilio Malatesta ' a would lack its most appropriate field. It is perfectly true 
mference with Direetor Dippel Should the Chicago , 
Mice Zeppilli aes n noril that people go to the opera to see and to be seen. What 
' mpanvy go to tlanta the trip wi “ made in Ti, ‘ . a. . ° : 
Rocco | ) ‘ I y harm is there in that? Have folks to enjoy art with a 
\ ’ n pene ie ie ‘ 
{ nRrer sour face as though they were drinking of Socrates’ hem 
Madame Melba was at her best and won well deserved Ihe invitation extended to Charles Dalmores, the Jock? Is there a law against being happy when you hear 
ipplause \madeo Bassi, vocally and histrionically, was French tenor, and to Cleofonte Campanini, general musi- sweet music? Even if there were, the gilded clique fulfill 
excellent, Marto Sammarco was fine as Marcel, and Vit il director of the Chicago Grand Opera Company, to it; for they can be as sentimentally woeful as Gilda her 
ono Arimondi was certainly the best Colline ever heard take part in the “Coronation” operas at Covent Gar len, self But our suffering egotists of art seem to think that, 
the Auditorium \lice Zeppilli was a disappomtment London, next spring, was no great surprise to the public. unless a man listens to opera with thoughts as high as the 
Musette lhe other roles were better interpreted than Jn fact, it hardly seemed probable that these special per empyrean, he is a lost soul and ought to be put out of the 
the first performance, and the chorus and orchestra, un-  formances would be given without the presence of the theater. But it takes many kinds of people to make an 
ler Campanin’s baton, gave a splendid account of them- masterful conductor and the handsome tenor Cam- opera audience. There is room for the person who has no 
- panini’s conducting at Covent Garden has aroused the ad-— ears for anything but the prima donna; his next door 
RRR miration of all the opera goers in London, and Charles  peighbor may be an Italian torturing himself into exquisite 
“Pelleas and Melisande,’’ November 17. Dalmores unpersonstions and singing have been the pain over the top notes of Caruso; a third may rejoice in 
Debussy’s lyric drama was repeated Thursday eveni feature there for several summer seasons. King George, the humor of the buffo, a fourth be all attention to the or- 
efore a large audience, and was given with the same ca of course, will attend several of these operas and so will chestra. And, after all, the audience, even taking it en 
ais ; ; Lilies pa ’ “ml f his court It is likely that at least three joe at . rn : ote : stat 
as at the premiére, Mary Garden and Warnery dupli- ‘"* members of Mus co ° bloc, does improve. We no longer tolerate the improvising 
ited their splendid interpretatior il the orchestra r four of the French novelties now being given in Cht- of variations against the tum-tum of an orchestra like a 
nder Campanini, read the score splendidly ago will form a part of the “Coronation Repertory Brobdingnagian harp, Even the commonalty can be 
nee Ree sharply critical of the pallid recitative of composers with 
Nicola Zerola will appear as Rhadames in “Aida” next "ames ever so august. Taste comes by hearing, just as 
“ Traviata" (Matinee), November 19. aoe re eer eet? h hi CEE Ire, a 
Monday evening, November 21, when this opera will be does a gift much higher than taste. The critical exquisites 
La Traviata” was given with Melba as Violeta Valery so occred in the Auditorium. Mr. Zerola, who has won of his day damned Wagner in good round terms; but the 
bal sass . | cao ont ] ty he "114 . 4 . » co ; M . , 4 
d Amadeo Bassi as Alfredo Germont. A large audience |... triumphs in this role, was unable to appear in this general public took pleasure in his work and through them 
Il tl uchitoriin ll i! » ‘ * P . 
Pisin e octet panache Ato, part at the first performance on account of a slight indis he won the day. Just because the commonalty may not 
ne h fo no on tor | n OV on Sassi . . " a ee : : » 3 . 
\h tors ¢ h —— ner an Oven Ba position, and his many admirers are awaiting with great formally share the views of connoisseurs it by no means 
t ‘ he honors ) he re rim clo ind ; . H } “ cas 
isily the honors with the great prima donna and pleasure his appearance follows that the opera is going to the “demnition bow 
nd played his p ' mann He ae _ 3 . = Se. 
and played his part in a manner which called for nee wows,” as Mr. Mantalini would have said. The few may 
ighest praise \fter each opera in which this tenor ae accept a new message ahead of the general public; but, 
ea popularity in Chicago grows, and, no doubt It has been learned at this office from authoritative ieee eee eg OEP , lai h 
I ago G » An 2 , M sare ' me eit this: teal unless a message is simple enough and plain enough to 
efore the end of the se he will hold a place second sources that Mary Garden has retused to create the leat ypeal to the avers man, when he has had opportunity 
cs n Puccini's “The Girl of the Golden West,” when 2PPeal to the average man, ‘ oppo 
ve in the hearts of the musi vers in Chicago. Sam ng part ucemi s rw Girl of the Gotden est, , Dias . h f » be dismi it os 
; , 1] , he C1 Grand Opera to study and digest it, that message may ismissed as 
t Ss ) c s eo the Opera 18 produce rere by the nceago UPrane pers ‘ . : . 
father was above criticism, and the orch cach a , Whit a gee no part of the orthodox doctrine of music. A musical lan- 
mder pan gave rood accour itsel 1 th Company aroima hitec may create this prev ie a 
a, under Cam gave a good account of itself im the ! guage that can only be understood by the few is not really 
1; we e . Ps 
Verdi oper: wae a language at all. It is a sort of refined dialect, a kind of 
Sas \ndreas Dippel, general manager of the Chicago Grand musical Euphuism.—Rochester Post-Express 
“ Faust,’ Saturday Evening, November 19, 1910. Opera Company, took out United States citizen's papers 
4 , las on no x, Novemb g nounc alle- 
The third popular performance brought forth a large = t Mond Ny ' . shires Novem : t4, and “dead ced The Terpsichorean Taint. 
vudience to the Auditorium when “Faust” was given with giance to the Emperor of Austria in taking the first step “How about this barefoot act you've booked for the 
star cast. Charles Dalmores was the doctor and ac ward American citizenship op’ryhouse? Some of the leading citizens are a little 
juitted himself creditably in the role which he sings and Ree worried about it.” “We have suppressed all the objec 
cts in an original manner Dalmores does not follow I! Trovatore” will be given as an extra matinee tionable features.” “That’s just it. We was afeerd you 
the tradition, but gives to the role a personal touch of in lhankseiving Day, with Zerola as Manrico would.” —Louisville Courier-Journal 
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BOSTON OPERA HOUSE. 
* Faust,"’ November 14. 
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work is highly favored by both Queen Alexandra and her memorized perfectly, as is the custom of this excellent 
sister, the Dowager Empress of Russia. The program is_ school. 
as follows: RRR 
Adolphe Borchard, the French pianist, in a recital in 
Witherspoon Hall this afternoon, proved his worth as a 
true artist, giving to his audience a program arranged wth 
Saint-Saéns discrimination and played with temperamental insight, 
_...........Wagner beautiful phrasing and an interpretation decidedly indivi:t- 
orchestra. Volkmann ual. Mr, Borchard had his audience with him from the 
man Sandby. first note of the Beethoven sonata to the “Soirées Musi- 
cales” by Rossini-Liszt, the final number. The mood of 
the Beethoven sonata, quiet and beautiful, was given wt) 
magnetic force and rare precision of phrasing, bringing the 
listener into the spirit of the program, as it were, The 
Saint-Saéns suite and theme et variations by C. Chevillard, 
revealed a dainty quality of tone and great brilliancy and 
lightness of touch. The Mozart number was a revelation 
of tonal quality, and the Chopin numbers were given with 
singular individuality of poetic conception, with more of a 
hidden force, as it were, back of the rhythmic swing, and 


apie - in the polonaise reaching a rich climax of depth and beauty. 
rtunate enough to attend the concert given by the Flon- eee 


aley Quartet. In rare breadth of tone and effective en 


Beethoven 
. Rossin, 


I ** eee . 
| an 
has been a week of signal importance in Philadelphia, 
hat it has affored an opprtunity of judging some con- 
porary pianists. Randolph and Hutcheson with the 
I Novembe 9, 1 rchestra, the Philadelphia debut of Robert Braun, of the 
Sternberg Conservatory, assisted by Constantin von Stern- 
berg, the well known Philadelphia pianist, and Adolphe 
Borchard, the French pianist. 
nner 


Monday evening a rare musical treat was afforded those 


locdies 
ded depth Robert Braun, the Philadelphia pianist, gave his first re 
cital since his return from Europe, on Friday evening in 
Witherspoon Hall. Liszt’s “Legende,” as one of the num 
bers on the program, and one of the most difficult of com- 
positions, showed a finished skill.and ease in technic and 
delivery. In the Saint-Saéns variation on a theme by Bee 
thoven, for two pianos, Mr. Braun was assisted by Con- 
stantin von Sternberg, and both pianists were recalled a 


first number on é full , ; number of times. 
flute obligato, The brilliant aria from “Mignon” was beautifully renderec nee 


minne semble, sympathetic interpretation and vivid coloring, the 
, 


ork of the Flonzaleys is of the very highest order. 
nre 
well known Philadelphia contralto, 
n it odula the soloist at the Philadelphia Orchestra’s popu- 
Mr. lar concert last week, was heard in song recital in Griffith 
Hall, on Tuesday evening. She was assisted by Thaddeus 
Rich, violinist, with Ellis Clark Hammann at the piano. 


dames 
her in this o 
hange to the 


thoroughly 


nd gave fine opportunity for showing the range of Mrs. 


whose work pos 2 Piao 
Grove’s voice. Mr. Rich played the Wieniawski “Faust 


A reception and musicale to the Ladies of the Dormi 
tories was given by the Beta Chapter, Sinfonia, last Thurs- 
Fantasia” with deep expression and masterly technic, fol ‘ § Re tty RE ? 

: Home : day evening, Samuel Glass, tenor; Virginia Snyder, pian- 
nother in. lowed by Tschaikowsky’s “Serenade Melancolique” and ._° . ter eT : ie " , 
another 1 : Witches’ D _ ‘ itt ist, and a Trio of piano, violin and cello, Earle E. Beatty, 
the sazzimi s * itch ance 1¢ audience was one o 1€ . . . 
the selection of ace . ic Wilson H. Pyle and Harold G, Pyle, united in the program 
 progran st that ever attended a Griffith Hall concert . ge : 
it program before a large and appreciative audience 
atl | a ed 
rendition zee 


he atinee Musical Club had ; : arge attendance : : 
I Matin lusical Club had a very large attend: Florence Hinkle, the Philadelphia soprano, will sing a 
at its first meeting, which was held at the Orpheus Club 


rooms on Tuesday afternoon. Mrs. Charles B. Kelsey, 
president of the National Federation of Women’s Clubs, 


quality of tone, 
nd Harold Ran 


group of songs by Grieg, Reger, Wolf ard Brahms, with 
the Hahn Quartet in Witherspoon Hall on Wednesday 


: afternoon at four o'clock. 

was present and gave an interesting talk, The musical pro- nee 

gram, under the direction of Llla I Dance, was as follows ; Howell S. Zulick 
Thoughts of the Past, Cheer | p, ’ Elizabeth G Flaig, 
ung by Miss M. M. Marshall 


\ piano solo by Clara Dunn and a madrigal by the 


tenor; Dorothy Johnstore-Baesler. 
harpist, and Alice A. Herr, pianist, will give a musicale in 
the Philomusian Club house on Tuesday afternoon next at 


: three o'clock. 
chorus wm e direction of Mrs. P. Linch rendered ad eee 


litional interest to the -eting §.90.s os os i 
Mona: mNeres oe Paul Meyer, violinist, and D. Hendrik Tzerman, pianist, 


Mien te ss announce their annual recital in Witherspoon Hall on 
Ihe concert and reception given by the Manuscript Wednesday evening next. 
Music Society at the Roosevelt on Wednesday evening, ‘ nee 
ittended by over four hundred musicians with their guests, 
was one of the most delightful affairs of the season. The 
ittractive program included numbers by Agnes Clune Quin- 


Philadelphia musical events for next week: 


Monday, 8&8 p. m.—Lina Sarti and Aristide Morano, ballroom 
. ‘ Sel OA Sellevue-Stratford 
lan, Stanley Addicks and Clarence K. Bawden, pianists, Tuesday, 3 p. m.—Benjamin Klevan, victinist, Decorative Art 
1d Philip Schmitz, cellist, with choral work by the Men- | cague 
ohn Club under the direction of Dr. W. W. Gilchrist Tuesday, 8 p. m.—Nellie B. Hart, soprano, New Century Drawing 
a ae Room 
Tuesday, 3 p, m.—Howell S.. Zulick, tenor; Dorothy Johnston 


B nna tel gave an intere u ’ recital 2 , , 
< Anna M, Littel gave an interesting pupils’ recital at her Nacsler, herpiet, and Alice A. Hert; pleniet, Philemusien Club 


lelphia Orchestra, tudio on North Broad street, on briday evening Wednesday, 4 p. om Florence Hinkle at Witherspoon Hall. 
} riven in the rF Fe Wednesday, 815 ». m The Philadelphia Orchestra Poo ular Con 


23, Among the musical treats of the past week was a pupils’ cert. Academy of Music. 


Friday, 3 p. m—The Philadelphia Orchestra, Academy of Music 
: Saturday, 815 p. m—The Philadelphia Orchestra, Academy of 
ervatory of Musi \n interesting feature of the well ren \ursic 


a pro i thre vet that each number had leen MENA QUEALS. 
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MACMILLEN TELEGRAM. 
Curcaco, Ill... November 19, 1910 
To The Musical Courier: 

Francis Macmillen, the American violin virtuoso, intro 
duced himself this season yesterday at the Theodore 
Thomas Orchestra public rehearsal, playing the Goldmark 
A minor concerto. The artistic success was immediate and 
electric. in fact it was a phenomenal performance. The 
audience was immensely impressed by the wonderful ex 
hibition of Macmillen’s virtuosity and after fourteen r« 
calls he played as an encore the prelude to Bach’s E minor 
sonata. The Chicago press is practically unanimous in its 
endorsement of his artistry 


Grace Kerns’ Bookings, Past and Future. 
Grace Kerns, the soprano soloist at St. Bartholomew's 
Church, New York, sang at the concert of the New York 
seethoven Mannerchor, October 30, and at another concert 


n Bloomfield, N. J., October 31. Future bookings for this 
favorite soprano are Worcester (Mass.) Oratorio So 
ciety, in the “Stabat Mater”; concerts in Newark and Pat 
erson, N. J., performance of “The Seven Last Words of 
Christ,” in Schenectady, and another concert in Westfield 
N. J. Miss Kerns is under the management of Walter R 
Anderson. The following press notices refer to her suc 
cess with the Beethoven Mannerchor 





The society had an important acquisition in Grace K 
st A singer of great temperament and elegant style wh« 
terpreted her songs in a highly artistic manne: In the ar ) 
Theure Halle.” she showed rare ramatic talent and obtained wit 
this number artistic results whi brought ab ous a 
spontancous applause from the audience Transiation) New Y 
Morgen Journal, October 3 ) 

Grace Kerns’ excellent singing t Mt great enthusiast Ne 
York Staats Zeitung 

The Beethoven Manners was assisted by Grace Kerr 1 K 

th phenomenal voice we and great t t I t 
f her lovely voice showed t great ad tag th 1) 
Theure Halle New York Her 


Sara Anderson with New YorK Symphony. 


Sara Anderson, the well known soprano, was the assist 


ing soloist last Sunday afternoon with the New York 
Symphony Orchestra in the New Theater, and this artist 
demonstrated her gifts in a manner at once satistying and 
convincing 

It was Sara Anderson's first appearance before a New 
York audience after an absence of seven years, and a cor 
dial welcome was extended to her. She was heard in the 
ballad from “The Flying Dutchman,” which she delivered 


; 


ghly musical nature and 





with dramatic effect, her thorou 
artistry being fully in evidence. She was also heard in the 
finale from Tschaikowsky's “Jeanne d’Ar« 

Sara Anderson possesses a voice of lovely quality full 


} | 


and even throughout, and it is to be hoped | 


she will 





be heard frequently on the concert stage of the metropolis 


Her work last Sunday afternoon was a delight 


Mischa Elman Coming Next Month. 


Mischa Elman is achieving extraordinary success at his 
recitals in Europe. The young Russian violinist will come 
back to this country about Christmas time to begin an 
other tour. He is to have appearances with the Boston 

aoa 


Symphony and bdther leading orchestras. In Greater New 


York he is to give recitals in Carnegie Hall, and the 





Academy of Music in Brooklyn The eritics abroad rke 
those in this country ire Uunaninwu im expr ing their 
favorable opinions about this genius, whose playing of al 
styles of compositions reveals th nderstanding of 
master musical mind. Elman has been proclaimed as the 
successor of Wientawski Soon announcements will | 
made of the concertos Elman will play with the rches 
tras 


John Barnes Wells in “ F lijah.” 


John Barnes Wells won honors for himself the recen 
performance of “Elijah” in Syracuse Not w ago he 
was graduated from the College of Fine Arts of that city 


lwo notices read 





Mr. W ad especially ' t ment the art 
Svracuse } , 
! Ra was give ee i 
nd his were de Hect , st grea 
pleased ¢ yudier Post-S 


St. Mark's Hospital Benefit. 


The annual benefit for this hospital takes place in Car 
aber 26. when the 





nezie Hall next Saturday evening, Nove 
following artists will appear Adolphe Borchard, the 


French pianist; Boris Hambourg, the cellist, and the « 














tralto, Elizabeth Sherman Clark. The artists will have the ber the gitted young baritone revealed the posses . fa 
| 
” ‘ ; ‘ — t t r t ' 
support of full orchestral accompaniment. Elizabeth Sher _ a 
nan Clark will sing the grand aria “O Don Fatale” from —— 
Verdi's “Don Carlos Boris Hambourg will play a move We do not-remember 1 ; young man in the latter 
nent irom i; concerto tor the violoncello Ado phe 20s or Near gos ap ach th ld-tin music of Monteverdi, Calda 
- - ‘ ith ' ’ nad at 
Borchard will play the Liszt corcerto in E minor ! A Letts «ttl : pict ani) geal ees et 
} t rr} ' t 
; , : : ‘ . . humer agility p I 
he played with the Colonne Orchestra just prior t : ; A age : . 
{ i t u rior t 1g Pes , t} a . 
‘ t i 5 Ane ‘ . 
tor Ameri st tidbit of ghtftl, mocking service.—Eyening Sw 


Press Compliments Werrenrath. ALEXANDER HEINEMANN WITH RUSSIAN 


SYMPHONY. 


Relative to Reinald Werrenrath’s recent recital in Men 


delssohn Hall, the New York daily papers commented as 








fo)} \lexander Hein n, t great German singing artist 
ows 
scored a sensational triump! t the concert of the mis 
‘ ‘ K amed Russian Symp! y Orchestra in Carnegie Hall last 
{ We t i 
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mixed choruses, “Maria Wiegenlied” and “Huldegung beim 
jesuskinde”; contralto songs, “An den Ufern des Jordan,” 
“Kindesgebet,” “Das Grab” and the “Totenklage” for mixed 
chorus and orchestra. Georg Schumann's position is that 
of an extremely skilled composer, who can always orches 
trate an idea interestingly, without regard to the innat 
The weaker side of his muse is the 
great vitality or in- 


value of that idea 


inspiration itself. Seldom is there 


tensity in his idea, and this is especially noticeable in 


song, 
the works have enough inspirational value to give much 


every where the canvas is so small. Nevertheless 
pleasure, and this is especially true of the choral “Sehn 
“Toten 
The organ passacaglia was similarly interesting 
The 


They played 


sucht,” the symphonic variations and the choral 
klage.’ 
through good scholarship and Straube’s superb playing 
was that of the Winderstein forces 


orchestra 
] 
| 


immensely well under composer Schumann 


Frederic Lamond’s annual piano recital brought the 


Brahms-Handel variations, the Beethoven “Waldstein” so 
nata, the Chopin B flat minor sonata and the berceuse, be- 
Schubert-Liszt 
Ihe artist was well disposed and played enjoy 


ides pieces by and the Liszt “Don Juan” 
fantasic 
the evening 


Hlansmann 


ibly throughout 


Violinist Walter 
Roessel, both of 


\natol 


an evening of sonatas, to 


and pianist yon 


Leipsic gave 
the Beethoven C 
Franck A 


Ome 


include minor, the Brahms G major and 


Che artists have played to 


seasons and have acquired a rea! 


the Cesar major 


gether for ensem 
ble Though Hansmann has been in Leipsic for a dozen 
years, and was for a year in the violin faculty of Leipsic 
He is 
found to be possessor of fine school and considerable mu 
He and Mr 


season 


Conservatory, this was his first public recital here 


sical gift von Roessel will give another re 


1 this 


cita 
RRR 
The student program at Leipsic Conservatory on 


No 


vember 1 brought a movement of H. Barmann’s military 


concerto for clarinet, played by Kittelmann, accompanied 
by Enke; the Rubinstein D major piano and cello sonata, 
played by Miss Strauss and Mr. Bottermund; the Beetho 
ven B flat piano trio, played by Agnes Kanter and Messrs 
Search; the fantasie and passacaglia 
from Reger’s F sharp minor organ sonata, op 
by H. Meyer 


report 


Schwarz and also 
33. played 
The program could not be heard for this 
mre 
The Brussels String Quartet played its first concert, to 
Ravel F major, the Grieg unfinished F major 
ind the Schubert G major, op. 16. The baritone, Eduard 
Erhard, of Hamburg, gave four songs by Schubert and 
four by Hugo Wolf. For this public the interest centered 
upon the Ravel quartet. The whole composition is of un 


include the 


usually fine fiber. It sometimes employs the whole tone 


cale The first movement seems like a fine effort to be 
bsolute music 
dec idedly 


there 


The second, third and fourth parts show 
impressionistic tendencies. In every movement 
the northern 


This 


is principally evidenced by the motion attained in the mel 


eems to be relation to Russian or 


music, as well Tschaikowsky as Grieg, or vice versa 
uly building. The whole impression is that of the ex 


traordinarily fine and well invented rather than of heroic 


music This may lie partly on the refined and technically 
reading by the Brussels Quartet Another or- 
Mr 


Erhard is a singer of great impulse in good interpretative 


complete 
ganization might easily effect a widely differing result. 
ideals. In his first song group his voice sounded slightly 
nevertheless he interested his audience each tim 
Fucene FE 


rough, 
StmPson 
J. Fred Wolle Organ Recital. 

I. Fred Wolle, 
organ recital on November 11 in connection with the fifty- 
econd anniversary of the Emendian Literary Society of 
the University of the Pacific at San Jose, California. It 
was the opening of the new three manual Kimball organ 
Mr 


conductor and organist, gave his first 


Wolle played fantasia and fugue in G minor, fugue in 
G minor, chorale arrangement, pastorale in C, allegretto 
prelude in G (Bach); andante cantabile, 
Widor); “Siegfried’s Death March” (Wagner; “Litany” 
(Schubert) ; 


in G, scherzo 
theme and finale (Thiele) 
le San Jose Daily Mercury said: 


masterf 


| a’ ! 


The 


nthusiastical 


s last 


ainaze 


vudienc : artist ,] 
of the Pacific he 


1 it is to be 


iptured 
the Univ 
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rsity congratulated in its possess 

hoped that such recitals 
more frequent Aft 
mbers, Dr. Wolle proved himself a firs 


lern composer as well 


imstrument a 
hy Dr. Wolle 


Rach r 


will b his mast 


f the 


Louise Barnolt in Concert. 

Louise Barnolt, the latest prima donna, pupil of Oscar 
Sacnger, made her first concert appearance in Montreal on 
Saturday afternoon, November 10. at 
the opera 


the series given by 
her a 
most friendly welcome when she appeared on the stage, at 


management. The large audience gave 


the close of her number she was recalled five times, and 


finally was obliged to respond with an encore. 


BITUARY 


Louis Saar. 
has just been received of the death at 
Lindau, Bavaria, his home, on the lake of Constance, of 
Leuis Saar, who died there on November 14 at an ad- 
vanced age. The late Mr. Saar was well known in New 
York number of identified, 
during eight successive seasons, under Abbey & Grau, as 
one of the conductors at the Metropolitan Opera House 
For the past thirty years he has been thoroughly affiliated 
with opera and operatic for the last 
thirty years prior to his retirement from active duties, 
which took place in 1902 from 1876 to 1902 
connected with Covent Garden, London; also at Pollinis’ 
Opera in the best at that time, from 
1875 to 1877, and he was fifteen years conductor of the 


Information 


for a years, where he was 


singers—that is, 

He was 
Hamburg, one of 
Municipal Opera House at Strassburg. It was known to 
few people what was known to him, and that is the inner 
secret of the whole operatic repertory It was also not 
known that the late Mr 
Moscheles, and that he 
schock, and himself a brilliant pianist in the earlier years 
of his life 
of his death, highly respected, honored 


Saar was a nephew of Ignace 
was a pupil of Alexander Drey 
He was seventy-seven years old at the time 
and beloved by 
many people who knew of his sterling quality, his mod 
esty, his generous nature, his studious habits, his conscien- 
Victor 
Saar, the son of the deceased, who has become eminent in 


tious work and his geniality and courtesy. Louis 
this country as teacher and composer, is a member of the 
faculty of the Cincinnati College of Music 


August Wilhelmj. 
from Germany on Monday reported the 
Wilhelmj, the father of the late 
Wilhelmj, the violinist The father lived to the 
died at Hattenheim in 


\ cable 
of August 


death 
August 
ripe age 
of ninety-eight years. He Hesse 
Nassau 

i lr ial 


Hussey Returns from Tour. 
the 
six weeks’ tour, during which some thou 
sands of the 
States from Massachusetts to Wisconsin 


Adah 


\dah Hussey, Oratorio has 


returned from a 


contralto of (Quartet, 


miles were covered, territory embracing 
Everywhere her 
beauty of was praised. Following few no 


voice are a 


tices: 
Hussey, the contralto, bas splendi 
\driar Mich. Telegram, Octol 
ssey's rich contralte 
“Afton Water” was 


pitvating monner 


singing 

vith a rich 

t eflect 
whit 


beautiful 


who is also 


Miss Hussey 
ds symeathetic voice, in th 
Ifome to Our Mountains,” 
li as her solos, “Afton Wate 


(Del 


juartets and in the beautiful duet 
with Mr. Miller, as 
Happy 


which she sang 
(Old Seotch) 


wealth of ser 


and Song” 


Riego), into which she put a timent Binghar 


ton Press, October 22, 


1910 


Welcomed in Birmingham. 


The Birmingham News, November 9, 1910, says: 
Metropolitan Opera Tk 


violinist 


Rita Fornia, the of the 
Tibaldi, the young English 
Theater last night 
Memphis, and 
much than 
ago. It 


popular soprano 


Arturo gave a 
Jefferson under the 


A. Cathey, of 


ut the managemen 


while the house 


nudience was larger some which gre 


irtists two or three years was ar 


ew celebrities indeed have been more cordial 


di is an artist of great promise He played wit! 
feeling and for the most rart with 


musicianly style 


doubtless acquire verve and sureness. Mr 


modest and most ple 


s from he will more 
+ : lavit 
haldi has a asing presence and his populari 


* net to be wondered at 
Miss Fy 
s heartily 


The recital 


rnia achieved quite a triumpl her larger numbers 
pieces 

with “Ave Maria,” 

obligato by Mr. Tihalti It 


evening 


avolauded on al! of her 


closed Gouned’s 


Fernia with a violin 


<t enjovable numbers of the 





Mary Jordan's Press Notices. 


Mary Jordan, the contralto, sang November 15 in a per 
formance of “Elijah” at Syracuse) N. Y.. Two published 
criticisms of her singing on this night follow 

oe 


Tordar 


Mary 


ncuse Tourt 


I pre f the evetime was 


to enthusiasm.—Sy 


favo: 


had mary 


Mary lordan wor 


in Syracuse; she 


rendered excellently.—Post Standard 
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Switzerland, Italy and Germany. Mrs. Ellis is off for pear among the novelties of the season here and in M 
home, while Miss Cleophas remains for another season of _ nich 
piano study zn RR 
nne Mahadover, ra by the Vien: { Dr 
A piano trio by the thirteen year old Erich W. Korn- Gotthelf, will be p1 1 for t Carlst 
old will shortly be played here by Bruno Walter, piano; later in the 
Arnold Rosé, violin, and J. Buxbaum, cello. | a eA 
RRe Florence Fairman, of ‘ wn, 








And, speaking of Korngold, his father, the well known ummer at Millstadt-am-S 1 i 
Vienna critic, used to write articles for a certain Berlin ere to spend the w 
musical paper, for which another Vienna critic also wrote nne 
After the first performance of young Korngold’s “Schne It is 1 tl t r ( 
man” this second critic wrote a criticism of it which wa wing disting the 
published in the paper referred to. I did not see this Royal Oper Richard St R e1 
criticism, but it so offended the elder Korngold that he Muck and t S rforma 
refused to do any further work for the paper in question {f Weber, M t \\ M 
Which leads one to think what would happen if every one ilso said t 
Vienna, November 2 ) who has found Dr. Korngold’s criticisms (ex ent and nner, 
Naturally the thing that most interests the Vienna pub ist as they are) to his distaste should sulk and refuse to e nan f W h 
lic at the present moment is the change in direction at the play any more.” Kuhreiger wi , 
Royal Opera Director Gregor, who will come here April nee t be ex 
I next, is already in trouble He was reported by the A quartet by the much discussed uper-modern m for 





press to have said that one of his tasks would be to { a poser, Arnold Schénberg, was recently performed here by forn 


“first” conductor to take Weingartner’s place. The two - men and w 
conductors now here, Franz Schalk and Bruno Walter, im ner 
mediately felt themselves insulted by this word “first” and \ x tl 





wrote a joint letter to the papers expressing their indigna \W 
tion Gregor says that he was m ted—that he O i ri ! 
mtention of having a first, second or third director n 
that all will be equal; but still it looks now as if Schalk S 
and Walter would have to leave owing to their ov nee, 
action. Report says, too, that, although Mah ) f 
probably not accept a post permanent d t \ " 
very likely that he will be seen here under Gregor a 
guest The press in general seems to think that Gre 
will make good in the positior H very well known No Difference in New York. 
like Belasco, for his cleverness in stage management, and . . 
one musical paper expressed the hope that he w ' 
develop this side of opera at the expense of the n 
work, : 
RneRre*e 
Mischa Elman played here this week H powert 
tone and clear technique, especially the wonderf : 
monics, proclaimed his mastery over the violin, ar 
for him his usual success Among the numbers ot ; 4 
program were the Goldmark E major suite, Brucl D 
minor concerto and the Handel D major ta 1u 
dience demanded a repetition of the Schubert-W) 
“Ave Maria.” He was excellently accompanied by Pet 
Kahn 
nee, ‘ t ellige 
A young pianist, who was heard for the first m 
in Vienna last week, is Cella de Vrar a Roum 
girl. She was a student in the Paris Conservatory under ; oe one = 
Duvernoy ned Phillie. Her warm, artistic interpretation CAMILY! 1 ENS IN Tetrazzini Due in New York Tomorrow. 
aided by an excellent technique, bespeak for het rill R Quartet. As usual. there were as ma tere! 
future. The audience was large and appreciative f the work a ere wert ret t will b n the Mauret “ , 
nearer ne — really intelligent o1 f these , 
Busoni will be here early in December to direct a cor seen talicel be formed. Fither the composer is great ' si 
cert in which Leo Sirota, his well known pup will play idy , f the time r he is pursuing a path that 
the piano part in Busoni’s neerto for piat echestra till tee einditils Fase Tea , Mortimer Kaphan Arranging Concerts. 
and chorus ter ? no 1 . - wel \ , : \f timer k up! r 
nue nue | 
Gertrude Cleopha f Chicag mpanied by M Gefa Zat K Karsl 
Ellis, of the same city, spent tl immer touring France, j \ t rst performance in Dresden, 
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C. Ashton-Jonson’s Musical Lectures. Covent Garden of Sian and I have heard almost every statement is not made for sensational advertising pur- 
; work presented in Bayreuth poses, but in all seriousness, and is certain to be realized. 

My first step in the lecture field consisted in a course Naturally, the underlying principle of singing is breath, 
iven to an audience which consisted of about fifty people. and although nothing is said to the pupil as to the man- 
did no advertising, and what money was made was _ ner of breathing or where to breathe, yet in the first les- 

[ consider it a duty to all people who son the pupil finds himself breathing more and better 

best in literature and art and there can be than ever before, and he 

r these lectures to be not only congenial ; notices his breath control 

1] erican audiences are unusually appre- ; | increasing, with consequent 

From the lk t audiences I had at Chautauqua P increased flexibility, vol- 
mallest, | seemed to have been able to reach the ume, etc. A physician who 
different class if peo \t one of my lectures .. : studied with me said that it 
South in Suwanee (Tenn.) surpassed any breathing 


lish 1 | lecturer, 


from a far away station and , exercises he had ever taken. 
thirty minutes while | discussed on But please note that the 
ot know that this need astonish me, for pupil is not told to breathe 
have lectured to the girls in the West End 7 | deep, to get his support 
om the sweatshops, where I have been asked \ from the diaphragm, etc., 
my talk after a lecture of one and three but the exercises make him 
ur On one vccasion | had to play the over- : breathe correctly Also, 
nnhaitiser’ three times. | remember one young from the very first lesson 
ig to me after one of my lectures and saying: ‘It the voice is “placed” and 
I music, for it makes one feel less there is no possibility of 
nered-iik oe ROBERT ALVIN AUGUSTINE, %2PT870S singing contralto 
hall return to England in the course of a few w tenors singing baritone. 
ind when | go, I will take with me the recollec This science will put the teaching of singing on an exact 
of one of the most enjoyable parts of my work | basis, and as far as the voice is concerned the results will 
‘ever had. I find these lectures stimulate the imagina- be as certain as in the study of arithmetic or any science 
ind I am confident that the work which I am doing Of course, individuality, temperament, etc., will have to 
draw many more to this branch, and that in time I |b econsidered in the ultimate success as a singer. Music 
ntative class of men doing a work which is more of a universal language than French or German, 
importance and I believe is intended for every one as much if not 
more than mathematics or languages, but the blind and 
impractical manner in which it has been taught makes it 
The Science of Yoice Culture impossible to the majority of people 
N York, November 18, 1 Ropert ALviN AUGUSTINE. 
‘ tis urie? a 
musical inhabitant of Mars were to visit this earth Gracia Ricardo Gives Two Recitals in St. Louis. 
ng any opera or concerts would read all Gracia Ricardo, the dramatic soprano, will give a song 
methods of teaching singing he would — recital today (Wenesday) in St. Louis under the auspices 
it there was nothing left undiscovered of the Apollo Club, of that city, and tomorrow the artist 
perhaps everything has been discovered, gives a second recital in the same city under the auspice 
right method, so to supply this long of the Amphion Club. Madame Ricardo will fill other 
innounce the discovery of the science engagements this week in the West Next Sunday, No 
which will have the same effect on the vember 27, she is to be a soloist at the concert of the New 


subject as if all mathematicians had been York Liederkranz 


plus two equals five and suddenly it and ional 


vered that two plus two equals four. This may Emma Koch's Success as a Pedagogue. 


lical statement, but do you not think the teach \s a piano teacher Emma Koch is one of the most suc 
singing needs something radical. As many teach- cessful and popular among the many piano artists living 
discoverers have left me nothing new to claim in Berlin. For the last decade she has taught representa 
this science, it can be only said that the tives of every European nationality, and Americans are 
much beautiful singing, less ruining also beginning to realize the exceptional teaching quali- 
vreat decrease of Americans going ties of this distinguished artist. In her private class she 
or study and the possibility of opera in many has very talented American pupils 
will mean English grand opera throughout a — 
Like all right methods in nature this Sousa in Montreal. 
very simple, but by this it is not meant that On his world trip with his band, John Philip Sousa, 
letrazzinis are developed in a few weeks. who had a slight attack of malaria, resumed his conduct- 
it by this science many voices as won ing at Montreal on Monday night before an immense au- 
Caruso’s can be developed. This dience, and scored his customary resounding success 
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SPA—THE PEARL OF THE ARDENNES. 











Nestling in t irt of t wre s Mountains lies a the English fox hounds, the cross try races a ately 
little village of 8,000 inhabit s, which has been renownes iviati eetings, make Spa one of the m illiant 
for over six centuries for its springs and the healing places in Europe, especially on the frequent casion 
properties ot their waters id whi as giver the nam 
I Spa to nearly ery W 2 murope ntil th 
name { Spa is | Ss wit ealt! Since 
in 13260 when ¢ I 1 Bres or 
laimed the w aet if t ter t has ee 
made doul i s by able \W " 
sited 1t a t tie \ v § esta 
ishinents Ww < Ss rf 100,000 ra ! 1 t 
time of tue thi lent f | Peter the Great ot 
Russi 

Lhe Livre ( S tains ame rf 
greatest peop t } < y portraits tt 
crowned he st ‘ ture gallery It w 
here that Pete t My | s st f $ rs, leaving 
behi j } Ss f ! t mself at « 
spring W ears S rt t Valois 

recover If tigues t | ta 
was her It \ ect t I the tat 1 
walk which he f ears ne of “Meyer 

é Wal ss ere f 
thirty years fr 1820 s t orite sut 
mer res tt n ire § ill to 

storic pl ent erected 

















the roy fam i Relgiun i ther t . 
visits, at which time e royal palace is throw 
Before Monte Carlo w t ught of Spa was a gathern 
rr f the st niliant and aristocrats world 
urope and every year sees it more firmly entren ed 
FINISH IN FRONT OF THEATER the summer pla ar excellence of Europe and w 
P «ss . : is not unknown to the many visitors from the America 
It i ver the artistic destinies of Spa that Blanche 
y the Orlea famul 787 Sauy er Arral will presi for t ext few years as th: conces 
opring e tan t t st Ke ha been wgivet f w } Herold Ras 
The festiviti gt Cas t Aric fi New \ } 1 t ( i r twent t if 
d rilliant rt Not \ est t t ince great preparati t re a { e entert 
given by tl t ds ely t at Spa on a i that ! er fore i 
decorated thea t ( the tor op tempted The ra irse | been enlarg: wi t 
uir spectacles as we \ iL p irc given. accomm lat | the arrangements 
(;rand symp y rts re x i cy rehe eet et “ yra ale. w e the \ tist 
tras assisted t hug t lle r t te wi re being engaged prove t t S b 
Fetes” and the “Par Sept f where 3,000 peopit thing tron i artist standpoimt I tor 
be seated in t re | galleries | I] ie ts t Pare will I r ! s e ¢ | 
It was at Spa that the t hors t the Cont I d the new t hal ich is 
k p e 1 77 t t es , un i 4 t over 710 peopl 
So i inter? 1 ‘ ts w W he Madame Arr t ited Spa e | 
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before she 
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Legend of the Sage,” from Massenet’s 
Taylor number were exquisitely sung, 
* he reached a degree of dramatic in 
He responded 
Ind., Novem- 


“The 


Coleridge 


rpretation. 
” and the 
in the 


f inte 
“Tongleur 
while “Pauper’s Drive 
tensity ed his hearers to great enthusiasm. 


Marion, 


which mov 


eral delightful encores.—News Tribune 
° 


1910 


to se 


ber 2, 


ted Marion Green on his appearance evinced 
Marion public, revealed to all the artist of 
the highest class. His 
superb del always in evidence. His 
hearts of his hearers and he was forced to 
Marion 
nur 

Next Tuesday evening, November 22, at 8 o'clock the 
Western Chapter of the American Guild of Organists will 
service in the First Congregational 

The following will participate as 
of Pittsburgh), 


The applause that gre 
hold he the 
the cx 


the has on 


mecert room at his best in music of 


splendid voice and ivery were 
second group reached the 
respond with more encores Leader, November 2, 1910 


give its tenth public 
Oak Park. 
Christine Miller 
Katherine Howard-Ward, Beuch, Allen W 
Bogen and Carl D. Kinsey, An interesting pro- 
gram of organ and choir literature has been arranged. 
a 

November 
audience, 


Church of 
(contralto 
William E 


organists 


oloists : 


16, in Orchestra 
two of the best 
Carolyn 


Last Wednesday 
Hall foyer before a 
established of 
Edouard Dethier were heard in a sonata recital. 


forenoon, 
fashionable 
performers, Beebe 


The 


chamber music 
and 
well balanced and interesting program was as follows: 
(1685-1750) 
(1833-1897) 
Berger 


Sonata in E minor . Veracini 


ata in LD minor Brahms 


ata in G min 


(First time.) 
neRre 

e old Italian sonata from Veracini was given a sym- 
pathetic reading and won for the two artists well deserved 
ipplause The with much 
and the work of the two artists is well blended and 
interpretation perfect. The last sonata, as stated on 
was given for the first time and this number 
Miss Beebe and Mr. Dethier will give 
same auspices in Orchestra Hall 


Brahms’ sonata was played 
lignity 
their 
the program, 
also won applause 
inother recital under the 
Wednesday forenoon, February 22. 
Rene 


sing Schubert's 
the 


fover, 


Allmacht” and 
Turner Hall, 


“Die 
concert in 


Myrtle will 
“Der Schmied” at 


November 27 


Lee 


Ballmann 


RRR 
Frederic Shipman, the well known impresorio, left last 
Sunday night for New York, where he will probably re- 
main until the return of Madame Nordica, who will ap- 
under his management 
accompanied her hus- 


pear in some hundred concerts 


Mrs 
bat a | ast 


Shipman, his worthy assistant, 
nue 
Tewksbury Sunday 


Monmouth, 


Lucille Stevenson returned last 


g from. successful, appearances in 


where she sang on Thursday evening, November 10, and 
St. Louis, where she appeared under the auspices of the 
Liederkranz Club on Saturday evening, November 12. 
Mrs. Tewksbury has been booked to appear at many con- 
certs during the present season. 
nRne 
Katherine Stevenson, soprano, is substituting for her 
sister, Lucille Stevenson Tewksbury, at the Jewish Tem- 
ple, during the latter’s out of town dates. Miss Steven- 
son, besides teaching, is also soprano soloist at the Con- 
gregational Church of Ravenswood. 
nner 
Anne Shaw Faulkner, lecturer, and Marx E. Obern- 
dorfer, pianist, will give a public performance of their 
lecture-recital, “Salome,” Thursday evening, November 
22, in Music Hall, 
mnRe 
Luella Chilson-Ohrman, soprano, will make her debut 
as a recitalist on Sunday afternoon, December 4, in Mu- 
sic Hall. Mrs. Ohrman has been known as one of the 
best singers in Chicago, where she has appeared in sev- 
eral operas, concerts and oratorios, so her decision to 
appear in a song recital is looked for with great pleasure 
by her many admirers. . 
nur 
The Paulist Choristers will give the premiére produc- 
tion of Dr. Chadwick's “Noel,” accompanied by the entire 
Thomas Orchestra, Thursday evening, December 8, in 
Orchestra Hall. 
Rare 
Last Monday evening, November 14, in Orchestra Hall, 
a polite vaudeville was given for the benefit of destitute 
and crippled children. The performance was under the 
direction of Bertha Smith-Titus. Those who participated 
were; Rose Johnson, amateurish pianologist; Majorie 
Benton Cooke, the well known writer, who gave with 
much verve some original monologues; Mercedes Schmit, 
who sang with great taste and intelligence some French 
folksongs of olden time. The Chicago Operatic Quar- 
tet, composed of all well known professionals, among 
whom are John B. Miller and Rose Lutiger Gannon, did 
especially good work in the quartet from “Rigoletto” and 
a scene from “Martha.” The program ended with a Bo- 
hemian folkdance. Mrs. Titus, beside being the promoter 
of the entertainment, played artistic accompaniments for 
the French singer, Madame Schmit, and most of the suc- 
cess of the evening was due to her enterprise. 
nner 
The sixth Pianola-Piano recital in Music Hall took 
place last Tuesday afternoon, November 15, with James 
G. MacDermid at the Pianola piano and Dr. Carver Wil- 
liams, the popular basso, as assisting artist. Mr. Mac 
Dermid played his selections especially well, beside fur- 
nishing artistic accompaniments for the singer, Dr. Wil- 
liams’ first offering, “She Alone Charmeth My Sadness,” 
from Gounod’s “Queen of Sheba,” was given a good read- 
ing, and this number showed the wide compass of the 
recitalist. Dr. Williams was at his best, and in this num- 
ber, as well as the Schubert “Aufenthalt,” won a well 
deserved success. After the “Good Bye” from Tosti, 
which ended the printed program, Dr. Williams was re- 
called several times, and had to give an encore, which 
was well received. 
nner 
The sixth annual concert of the Men’s Fall Festival 
Chorus of 300 voices, under the direction of Edward T 
Clissold, was given in Orchestra Hall, last Friday even- 
ing, November 18 The assisting artists were Lillian 
French Read, soprano; Enrico Tramonti, harpist; John 
T. Redd, basso, and Frank M. Bronson, organist and 
accompanist, 
neuer 
Anne Shaw Faulkner, lecturer, and Marx E. Obern 
dorfer, pianist, will give lecture-recitals on operas in St 
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Paul in advance of the Chicago Grand Opera Company in November 15—Aeolian Concert, Music Hall baritone’s singing is so musical and finished is because he 
. oe f eS “44 id November 28—Cono Music li. : " 
that city. These recitals will be under the auspices of a. — Sane, - ” Mall ' : : is @ musician, He studied piano, and singers who are a 
Mra. Fred § d } ovember 29 Swan and Skylark” and “Stabat Mater, Elgu . te . 
Mrs, ed Snyder. il. complished as pianists usually learn their roles in less ti 
nee November 3o—Concert, Music Hall than those vocalists who have no sound musical training 
A recital by Hildred Hanson, soprano, and pupil of Se Pater a ~ When it comes to languages, Mr. Allan is also we 
- ‘ ; . ; men : iecem r aAlessiah, Albion x , ~ : 
William A. Willett, and Lulu Matheson, pianist, and pupil ieheatiiiee ‘ainisliieiment, Sun Dieieek te equipped. He sings with equal facility Italian, Frenc 
of Julie Rive-King, was given last Friday evening, No December 13—“Messiah,” Champaign, Ill German, and of course, English. Every week Mr. All: 
vember 18, in the Bush Temple recital hall, under the December 15-—-Musical, Chicage adds to his repertory and from those nearest to him, it is 
auspices of the Bush Temple Conservatory The pro December 16—Concert, -_ o 2 predicted that the musical world soon will realize that a 
gram was as follows: other splendid lyric artist has been admitted to the rank 
Scans and ark, Aida } \ Christine Miller, the well known contralto, will sing at —_ 
Concerto, C minor.... : ..Beethoven a recital, given under the auspices of the Travel and Arts 
sed stalin? en : } ‘ Se gigapy la as Concert by Demetrius Dounis. 
ht eeneeeee Club, Tuesday, November 22. Miss Miller will be heard 


Bettler-Liebe ... ; ; Bungert 

















pier ac ar ee Backaut ™ ® Japanese romance entitled “Sayonara,” musi by A a ona = ee a young Athenian mand — * 
Cycle, In a Brahmi G n ; Log Charles Wakefield Cadman, and lyrics by Nelle Ric Sena , ete ha te , cz 5 Hare a ee -" 
OrkKic | ntraito ind irs arrisor vine at th 

Both pupils won much success and reflected great Eberhart. RENE Devries piano, gave a concert in Carn ele 2 - See a . Maes lay 
credit, not only upon the school, but upon their teachers ones - oe evening, using the following program ‘ 
as well. The next recital, under the auspices of the Bush Hugh Allan with the Montreal Opera Company. , ' Paga W 

» . eet or : . al aoa ae 
a Conservatory, will take place Saturday, Decem Hugh Allan, the baritone, who hails from California ; . Be ete 

2 nae has become one of the admired singers with the Montreal \ ! P 
- 

rhe pupils of Mary Highsmith, of the Chicago Musi ! ! ‘ 
College faculty, gave a recital last Tuesday evening 
rehearsal hall of the Chicago Musical College b3 f R W 

nRre 

Last Friday evening Belle Tannenbaum gave a most W \ 
interesting piano recital in the Chicago Musical Col ege a , 

Hall. Miss Tannenbaum is a pupil of Paul Stoye, and 

is a pianist whose attainments have attracted much at ; 

tention in local musical circles 
nae 

The first concert by the Chicago Musical College Or 
chestra was given last Saturday in the Zieg . 
feld before an audience composed f musicians 
critics and friends of the college. As usual, Karl 
Reckzeh conducted with vigor and certainty . 

Some forty students of the college were included : ' : 

in the organization under Mr. Reckzeh’s baton Phe " . 

young people demonstrated, to the complete satisfacti she young ‘ 

of a discriminating audience, that their inst: on h . rhyt 

fitted them for the interpretation of difficult tio ern ‘ 

rhe ensemble and solo works were both pleasingly done , ; 
nree " ‘ 

The second term of t Chicago Musical ¢ ¢ Ca ‘ 
forty-fourth annual season began last Monday wit l ' inne 
enrollment that exceeds that of any previous season the * 

Dr. Ziegfeld’s institution An ageregate of more a 
sixty hours per week in excess of that taught during the 
term just closed has been added to the schedule of th Frances Alda as Desdemona. 
teaching staff. B 
nner ! ging Mia hra \ 

Theodora Sturkow-Ryder played with great success at ' f v tt i is repeat 
the Art Academy, and will give an entire Russian pri 5 g he , s ‘ f t s As Des 
gram in Burlington, Ia., Monday, November 21, for th ” — = well } V riti \ \ida brought to 
Woman's Club. On November 28 the distinguished , 17 ALLAN ‘ W g, particu 
anist will give another recital in Janesville, Wis ast V i very high order. Madame A 

seas Upera Company Mr. Allan e ire scw Jo! reflecte the purity ar entleness of the char 

[he season has opened up in a very promising manner among the leading | iropean singers who resid ' ging of the ‘Willow re the last act was w 
for the well known Chicago basso, Dr. Carver Williams, manently or a part of each year, Among e who a e¢ w t the tragedy t eff 
who holds solo positions at the K. A. M. Temple and the taking an interest in his progress are tw ) 

Kenwood Evangelical Church Some of his early season tones, Victor Maurel and Pasquale Amato. Mr. Maurel in " 
dates are as follows: particular is enthusiastic about Mr. Allan's vv and g | king f N re lave y 
October 4—-R Park Woman's Clul talent } for Me 
October 16—4 edication, St, Mary's Catholic Church, W Mr. Allan made his debut with t treal of 1—Well I =—_ 
sock, im . , Lakme” and since then he has sung in “La Boheme t ¢ ar t the 
October 18—Concert, K. A M. Temple 
November 11 a x ther opera presentatior { re ‘ t ‘ 
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t of t a. © Symphony Orchestra 
h Beethoven symphony, that 
haracteristic of certain moods 
Mir. Rothwe must have a keen 
rough appreciation ot this side 
} ) lor rave the ymphony a re ading that 
‘ from beginning to end lhe 
el vere the Liadow musical picture, 
) d Goldmark nocturne and_ festival 
! ) { Sheba In these widely con 
1 | Rothwel iowed that not onl 
i form, but that he fully un 
orist in mu The soloist was 
I tikowsky violin concerto for 
ape. pal 3 | gave a group of delightful little 
é ippearam n the program We 
f ky concerto several times in the 
nd irtist f international reputation, 
that K lan gave the work a reading con 
: ( t from that of the other player Kocian 
yy t war rket ith the queen of instrument 
d m ily with his performance Hi 
m | la playing alive with a virility 
nee insatiate in their desire to heat 
\ ) 1 t pia one neor after the con 
tte IS group 
nRe*, 
r at the second “Pop” concert of 
lin { Symp! Orchestra was the symphonic 
Die Moldau,” by Smetana. This was given a splen 
lt g, and t repeated hearings has become 
ar { r favorite that Mr. Oberhoffer was obliged 
| viedgment of the plaudits of the audience 
tu ‘ ! he \ illowed to pro eed with the 
Or tt numbers were “Midsommar 
i verture t Die Fledermaus,” by 
I | Damnation of Faust by 
Marche Mailitaire by Schubert 
npr, 
" rd it \ in recital im the 
ti \ y evel rn She is a talented 
t er first puble appearance) and 
Ac f rself in an exacting pro 
1 the Handel second sonata in G mi 
\ temps romance, Mlynarski mazurka, Men 
‘ ind liubay Htullamzo Balaton.” 
nit her sister, Rose Baernstein 
; RRR 
\ y S$ han was the principal attraction at 
; e || y Musical this week. Her num 
Mainacht f Brahms, “Sehnsucht” and 
) ns otrauss Never was 
} rd to better advantage than in these 
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voice, whether in lightest pianissimo 


number 


three Her 
or fullest forte, fills the large auditorium of the First Bap- 
it is one of the few local voices that does 
fill this hall But aside from the quality of the voice 
was the quality of Mrs. Sheehan's singing—unaf- 
fected, yet temperamental to the last degree, she never 


tist Church and 
there 


fails to capture and hold her audience as she did on this 
occasion 
eRe 

Such chorus singing as that of the Mountain Ash Mal 
Choir is not often heard—more’s the pity—and so it is not 
i. wonder that the First Baptist Church was filled to over 
lowing at the concert last night and that the seating ca 
pacity of the house is sold out for tonight. The choir is 
non-professional and sings with a freshness and vigor quit: 
enchanting There is a clarion sound to the work of this 


choir that 1s entirely lost in bodies of highly developed 
schooled singers, yet there is never any 
The program last night 
heterogeneous of madrigals, choruses, 
duets and quartets selected with a delightful disre 


much 


ind thoroughly 
lack of precision in their work 
was a collection 
olos, 
gard for style or continuity, but all well sung 
so, indeed, that, though there were fifteen numbers on the 
The best 


which, no 


so 


program, the number was doubled by encores 


was “Cwsg, Filwr, Cwsg,” by Price, 


matter how unpronounceable to English speaking people, 


number 

they seemed to have no difficulty with. In passing it might 

be mentioned that the choir was largely composed of men 

William Williams, Richard Richards, 
Thomas Thomas, ete 
eRe 

Linnea Newquist, a pupil of May Williams Gunther, was 

heard in recital at the Elim Mission Church Friday even 


whose names were 


Evan Evans, 


ing Miss Newquist is a delightful singer and was very 
well received by the large audience. Mrs. Gunther was 
heard on the same program in two splendid groups. 
a 
Mrs. George Ransom (soprano), George Ransom (cel 


list), Harry J. Williams (harpist) and Belle Beazell (ac 
companist) will be heard in concert in the Radisson ball 
Mr. Ransom, who 
eldom appears in concert, will be heard in several novel 
Mrs. Ransom, besides being a 
unl she and Mr. Williams will give some duets for piano 


room on the evening of December 15 


ties singer, is a pianist, 


ind harp 
mre, 
Marie Ewertsen O'Meara, the well known contralto, will 
vive a program Duluth Matinee Musical De 
cember 5. Mrs. O'Meara goes as the representative of the 


before the 


Schubert Club and her program will be given in the reci 
procity series between the Twin Cities and Duluth 


| an A 
Sixteen of the choir boys from Gethsemane Church, 
under the direction of their choirmaster, John Lyons, 
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were heard at the Flower Show in the Armory last 
Saturday night. They sang choruses from “Lohengrin,” 
“Robin Hood” and several folk Mr. 


making these sixteen boys into an organization for con 


songs. Lyons is 
cert work, and he intends to keep them together in their 
present form for several years 
eRe 

Some one has asked, in referring to a note in this cor- 
method is 
telling on 
undergone 


respondence a fortnight ago, what the Belasco 
like. Well, years ago Mr. 
the witness stand of the terrible trial he had 
in making an artist out of a then notable dramatic star, 
and he said that she lacked utterly the understanding of 
To give her that under- 


some Belasco was 


pain when she came to him. 
standing he used to take her by the hair of the head and 
This he did at the expense 
of his own nerves, but he mzde an artist of the woman. 


drag her around the stage. 


So the writer suggested that the plan be tried on some 
of the monotonous singers hereabouts to see if a little 
ginger could not be injected into their work. 
nme 
Harry A. Ross, a pupil of Hugo Hermann, and a former 
member of the Gewandhaus Orchestra under Nikisch, has 
been engaged as concertmeister for the Winona Symphony 
Orchestra. 
Rene 
tiamlin Hunt has been elected « colleague of the Amer- 


ican Guild of Organists. A chapter of the guild is being 


formed in the Twin Cities. 
Ree 
Madame Hesse-Sprotte will go to Duluth to sing at a 
special church service on December 4. She will give a 
recital at Thief River Falls on December 1. 
| en 
The Apollo Club lifted up its voice in song Tuesday 
evening—lifted it to the roof with vigor in certain. rous- 


to a plaintive pianissimo in 


There is a question as to how well they 


ing lays, and dropped it 
telling spots, 
the 


the softest and 


understood mental process of the soldier who, after 
saddest lament at thought of parting, they 
Be 


nuinbers of a group, somewhat to the 


caused to burst into joyous caroling of his “farewell.” 
tween “b” and “c” 
bewilderment of those unused to such a custom, was sung 
an encore (in response to faint applause), a song about 
a rose,.when, according to the program, The Jolly Musi 
clan was waiting to spring his little joke: “What music 
would be finer than counterpoint in minor?” One of the 
attractive features of the concert was the tenor solo sung 


by John Plant, “You Remind Me, Sweeting,” by Bullard 


Mr. Plant has a pleasing voice, and he was accompanied 
satisfactorily by the club. Was ever gallant heard of, like 
young Lochinvar? Was ever esthetic scene like the 


\pollo Club with a rose in its buttonhole? “Lochinvar” 
brought out of the West with enthusiasm and dramatic 
fervor and sent galloping away to tuneful melody was 
the club’s best achievement. Lilla Ormond was the assist 
ing artist. After her last group she gracefully responded 
to the continued applause by sitting at the piano and sing 
ing two little songs to her own accompaniment 


Veronica Murphy, of Chicago, gave a piano recital at 


St. Margaret’s Academy Tuesday afternoon 
mre 
\t the meeting of the Conservatory Club Tuesday 


evening Richard Colvin, a pupil of Arthur Vogelsang sang 
the “Arab’s Bride,” by Marks. 
eRe 

\ musical was given at Macalester College 
Monday evening in honor of the Minneapolis Alumnxe 
\ssociation of Mount Hoivoke College 
appeared on the program. 


Ree 


lhe seat sale for the opera in January has been for the 


program 


Arthur Vogelsang 
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past week very brisk and indications are that the houss 


will sold out for all five performances 


nRne 
\t the last concert of the 
chestra there 


Minneapolis Symphony 
felt hin 
Sperzel, the 


that note 


was one man who iselt 


overworked. He tuba player, 


ad just 


was Joh 


one note to play was the very 





ast one in the concert—Mr. Oberhoffer having written » 
ust that one note to get a fuller forte as the climax of 
the “Le ra” overture N 3 
nRre 
Marie Ewertsen O’Meara will be heard in recital and 
concert in the East as well as the Northwest during 


coming year. 
RReR 


David Patterson, assisted by Elizabeth Brown Haw 





kins, soprano, gave a recital Northwestern Conserva 
tory Hall this morning. Mr. P ‘ played four (¢ 
pin numbers—Prelude, op. 28, No. 15; Polonaise, op. 40 
No. 2; Fantasie, op. 49; Scher p. 31—and Mrs. Haw 
KI w tw cw nw 
written by Mr. Patters 
Violet and l 


atters: 


mis a 
young man who is just be 


ginni ecome known 


musical Cit es 


ilth of 


of this city 
He has a we tempe 


ament, adequate technical 


equipment, and plays wit 


taste and refinement Hi 
best number this morning 
was the scherzo, which he 





originally, and at 
yusly H 


not at a 


did rath 
tempestur 
are pedan 


songs 





tic, but thoroughly musical 
, = — nd sho a fine discrimin 
DAVID PATTERSON and shows a fine discr 
ation m the use of dimir 
ished and ugmentec Is They ire = singable 


ind pretty, of popular music, yet might 


not on 


of ballades 





very popular with singers and 1 
songs Although Mr. Patterson is very busy 
1¢ s large classes in piano, history and 
mony—he finds time to do considerable composing, and is 


now at work on a new set of songs which he expects 


have ready by the first of the year 
nme 
Olive Hambitzer, a talented pianist of Milwaukee, is v 
iting her sister, Mrs. George Ransom Miss Hambitzer 


week 


eighth 


this 


the 


the 
seventeenth Chopin prelude and 


appeared on Thursday Musical program 
the 


Liszt Hungarian rt 


playing 
1apsody 
Rn Re 


} 


ooked for a tecture recital at 


Mrs. W. O. Fr 


the Northwestern 


yberger is 


Conservatory early in December 


n ® 


St. Margaret’s Academy, now in fourth year, has an 
enrollment of 250 pupils in music alone. Besides half a 
dozen iarge studios the academy has twenty-five practice 
rooms, all equipped with pianos, and a recital hall seating 
300 where many fine artists appear in concert during the 


year 
“7 

there are all seem to be 

which shows that the 

of the is pretty good 

Brooks-Evans Company opened up its new place 


No matter how mar 


filled and 
teaching business in thi 


studios 


room 1! 





music 





country 


Since the 


it Eleventh street and First avenue south, they have had 
alls enough to have filled three times as many studios as 
they have for disposal! As it is their dozen big studios 
are filled all the time 
nae 
The program for Saturday morning, November 26, at 


the Minneapolis School of Music, Oratory and Dramatic 


WILLIAM H. PONTIUS, Director Department of Basic 


very much 


CHARLES M.HOLT, Director Oepartmest 0 


THE MUSICAL COURIER 


Art, will be given by Clara Thorberg, pupil of Carlyle 
Scott and Max Hampton, Dicky Todd, Marie Foley and 
ithe! Hovenden, pupils of Mr. and Mrs, Charles M. Holt 
Following is the program: 
Miss Thorb 
Reading Miss Box 
Miss H 
Noect ( 
Miss Thorberg 
A WIRE ENTANGLEMENT 
é i by R MI 
I mas Hight yy, ass { k Max 1 
losia Hight clerk ‘icky ‘I 
( bel Tomlins sock R Marie I 
ent raphe i i 
rhe program this morning was given by Harri t Het- 
land, a pupil ef Mr. and Mrs. Charles M. Holt, ui 





Maud Peters 


and 











Swensen pupils of Wilma on 
Gilman. Margar Wilma Anderson-Gilman and 
Kate M. Mork, all of this school, have been chosen by 
the Thurs y Music € esent the et tore 
Schubert ( ib St. Pat Maude Pet ’ 
t I I 5 will give i pla recita 
L ue vy, N I » She w i 
s Maud Mey | Horte 
i¢ ) ak Hi I 
FIRST ARION CONCERT 
Alma Gluck, the | ran \ ‘ ~ 
la reis evel p ra t e€s1ac { i 
ng of the en composi horus of t \r > 
ety lulius Lorer t the event I 
Uharpe eI l ise i { perte i r 
which soared and floated in this aria it t delig 
way I ely quai \ icar p 
ease in attaining and ining in the upj re t W 
t high B ol especial beautiful quahty irke er si 
ng on this occasior The singer was reca ree 
Later she intensified her $s in n dainty K 
legend by Mahler; ( rles Waketx ( in India 
k hr the Land of the Sky-bl W ater 
ng by S brought the f nger ip| 
» " t time ital 
Che t effective ging by the me 
I rich Ralt Ruingelhaar wit t 
wilt I \W mignty max I i) | \ 
Rheu and inger’s | t” there w e partic l 
XC nt a ipel ging great hnement 
aston high C sharps the t tenor The “Jage 
ius Kurpfalz” had to be repeated. An overture by M 
delssohn and a rhapsod y Liszt completed the orche 
tral portion, all these showing the careful, vetent 
ductor, who, the person of Julius Lore las the m 
il torces iwa i ILmat ‘ LA piaye 
ne lu tune \ 
inst ts j 1 t ree 
Kathleen Parlow on the Atlantic. 
Kathleen Parl the Canadian violinist, wh 
cessful appearances in Fur ype nave been wide 
led, sailed from Southampton last Sut nthe K 
Augusta Victoria, due at this port the end of the P 
Miss Parlow will her New York debut { r 
Hall, Thursday evening wecember 1, with t R 
Symphony Society, playing the 1] sikowsky ncert 
Miss Parlow is to mak« tour of the country under 
management of Antonia Sawyer Among her Europe 
triumphs are concerts wit eading t est 
sicale of celebrated men and wom« \\ r \y 
was Prince of Wales, Miss Par v Ww t riche t 
play at Marlborough House, before ir 
King), the Princess (now Queen) M t 
bers of the r ul h ¢ e |! 
have expressed themselve oquent 
fair violinist, who by the : t critical i le 
the few artists a g her sex with t ty t 
' kill 


terpieces with beauty 
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ffiliati featured on the program 
my Orchestra concerts 

that home talent is neglected. 
dely known pianist and 

f that ing and thriving insti 
chool, is too well known out 

to nee further introduction 


Overture, “The Roman Car 

F minor, No, 2, Chopin; suite 

Ww y Mr. Buonamici gave 

ealt reading. Chopin was neu 
ean that only those afflicted with 
p composi uions Mr 

ind genial nature who 


ty and is not afraid 


hen need be, and still possess 

i tone to the finest gradations. It 
not ‘ t nauseating sen 

viction just because of the 
terpretatior The closing move 
rhythmic verve and brillianey 

ple il to the other and served 
rving a dazzling display of 

t personal display The 

ent iastic and recalled him several 
ert Conductor Max Fiedler 


gave Mr. Buonamici 
e€ co rto 

RRR 

Bettina Freeman, formerly of the 


ll be interested to learn that 


contract with Thomas Quinlan to 


in Lond ind to tour the English 


e also further plans for her future 


” 


many helpful ideas originated 
bene of his pupils, the most 

‘ is forming of a practice class 
rd When a ked how he 

<plained it on the theory of 

let when he wished 
y f hearing his teacher 

ne conception of the 

knotty points in the different 


i bas . he formed a 
{ his pupils, who listen 
va ing compositions in 
t gh he were working alone 
ir insight into the modus 


this time of still greater 


») question him on 


Mime. de BERG-LOFGREN 


TEACHER of VOICE—“Garcia Method.”’ 


na Freeman, formerly of the Boston Grand Opera Co.; Mrs. Doris Kessler 
ce California; Blanche Goulet, coloratura soprano, and Charles H 


Tt 
versalist Church, Worcester. 
70 Westiand Avenue 





Tel., 3824-3 Back Bay 


any and every particular, and he cheerfully answers all 
queries at the close of the hour. The enhanced power of 
concentration thus gained by the teacher, and the extreme 
helpfulness of this course for the pupils, cannot help but 
make for the closest unity of codperation between both ulti- 
mately. 

nRe 

The Musical Art Society, of Springfield, Mass., Arthur 
H. Turner, director, opened its season with a successful 
concert given in High School Hall, November 16, when 
the program included Carl Busch’s cantata “The Four 
Winds” for the choral portion and the first symphony of 
Beethoven for the orchestral number The soloists assist 
ing were Florence Hinkle, soprano, and John Barnes 
Wells, tenor. 

nme 

A familiar program, with Bessie Belle Collier as soloist 
in the Bruch G minor concerto for violin, was the offer- 
ing of Conductor Max Fiedler and the Boston Symphony 
Orchestra in Sanders Theater, Cambridge, on the evening 
of November 17. 

nRe 

Having a warm spot in her heart for the land of her 
father's birth, Alice Nielsen sent a number of fine photo- 
graphs of herself, duly autographed, to be sold at the Dan- 
ish fair now being held in the basement of Trinity Chapel. 
Needless to say there is a grand rush for them! 

RRR 

“Legends of Yosemite in Song and Story” contains a 
charming set of songs by H. J. Stewart, woven around the 
“folk lore” extant among the Indians of the Yosemite 
Valley, and set to words by Allan Dunn. The songs are 
musically interesting and singable without touching the ex- 
treme contrasts in either direction, and for that very reason 
they would be of great value as easier sinigng pieces for 
teachers who are constantly in search of new and grateful 
material for their pupils. A warm word of praise must 
also be given the artistically arranged cover and the fine 
pictorial setting of the “story” preceding each one of the 
Ongs. 

eRe, 

R. Jefferson Hall, who has been musical director in the 
Calvary Baptist Church, and in the Temple Israel at Mem- 
phis, Tenn., for the past seventeen years, has now moved 
to Chicago, where he will assist H. W. Dunning & Co., of 
Boston, in arranging their second Music Lovers’ Pilgrim- 
ge, which leaves for Europe next June. Mr. Hall’s ex 
perience with the large party abroad last summer makes 
him peculiarly fitted for this work. 

nRre 

A homesick wail via letter from Katherine Hunt, the 
clever young singer of children’s songs and artist pupil 
of Madame Gardner-Bartlett, who is now in Paris, says 


that she is beginning to be anxious for home and work, 


Recital, Oratorio and Opera 


eee 





particularly since she has gotten hold of some fine old 
French and Roumanian folksongs, which she expects to 
use on her concert programs in the very near future. 
nner 
The soloists announced to appear at the tenth annual 
festival of the Nashua Oratorio Society, to be held May 
18 and 19, under the direction of E. G. Hood, are: Grace 
Bonner’ Williams, soprano; John Barnes Wells, tenor; 
Reinald Werrenrath, baritone, and Clarence H. Wilson, 
bass. The works to be given are Goring Thomas’ “The 
Swan and the Skylark,” followed by a short concert pro- 
gram for the first evening, and Verdi's “Aida” for the 
second evening, with a miscellaneous program of num- 
bers by the orchestra and soloists for the matinee per- 
formance. 
RRR 
Among the numbers on the regular weekly musical pro- 
gram given at the home of Mrs. Harry E. Converse, No- 
vember 14, were a group of “Wonder Songs” composed 
by Mrs. Converse, and Mrs. Beach’s “Ecstasy.” 
RR2e 
Helen Allen Hunt, the well known contralto, found her- 
self in a house of friends at her recital in Chickering 
Hall, November 15, when the unusually crowded audi- 
torium, the flowers, and the spontaneous bursts of ap- 
plause testified io the enjoyment and hearty appreciation 
of her hearers, It is a pleasure also to record that this 
appreciation was for the most part well deserved. The 
salient points in Mrs, Hunt's singing are the exquisite 
finish of her interpretations and the power of imbuing the 
different selections with their own particular atmosphere, 
when they lie within easy vocal grasp. This was true in 
the main on this occasion, when her program, ranging 
from Galuppi, Brahms, Humperdinck, Strauss, Kahn, 
Liszt and Tschaikowsky, down through the moderns rep- 
resented by Widor, Hite, Mathe, Ferrari, Massenet, Fox, 
Moussorgsky, Cadman, Carpenter and Tosti, called for 
the artistic resourcefulness of a thoroughly equipped 
singer with all phases of expression at her command. 
Mrs, Hunt was ably aided and seconded by Isidore Luck- 
stone, who presided at the piano, and helped form the 
magical tonal background befitting the unusual musical of- 
ferings. 
nner 
Antoinette Szumowska rendered a program of piano 
pieces in Steinert Hall on the afternoon of November 15. 
nene 
The unique series of recitals being given at the Faelten 
Pianoforte School Thursday evenings attract large num- 
bers of students and music lovers, who find the unusual 
demonstrations of the combination of thorough musical 
knowledge and absolute mental control most remarkable. 
A teacher might have every reason for feeling gratified 
when the young student is able to play fluently and well 
four or five of the Mendelssohn songs, a Bach prelude 
and fugue, and a Chopin concert study in their original 
keys—but to hear them played in any key called for by 
the audience with an equal amount of technical and musi- 
cal proficiency is an unusual feat of musicianship. The 
importance of this ability to solve difficult problems of 
tonality is an open secret among musicians—and the suc- 
cess of the Faelten School is simply the resultant recogni- 
tion due to this indefatigable musical preparation which 
each and every student receives. 
zRre 
The many Boston friends of Rosa Olitzka, the eminent 
dramatic contralto, will be interested to learn that she has 
been specially engaged by Mr. Dippel for a series of per- 
formances with the Chicago Opera Company during the 
season 
nner 
Charles and Arthur Hackett, the two brothers with 
their phenomenal tenor voices, are booking concert dates 
for the season which will carry their activities "way into 
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the late spring. 


Mr. and Mrs 


Arthur J. Hubbard, who 


are responsible for the excellent showing made by these 


young men, have every reason to be gratified with the ever 


growing public recognition of the combined work of teach 


ers and pupils alike. 


nRe 


Alice Fortin, the rising young pianist, announces a re 


cital at the Tuileries for Monday morning, December 5, 


when she will have the assistance of Carl Faelten, her 
teacher, and Earl Cartwright, baritone. 
nnre 


A notable addition has | 


Brown music collection in the 


been made to the Allen A 


Boston Public Library by 


the gift of the Vizentini and Barnett collections of operas 


and operatic manuscripts, donated by Henry M. Rogers 


his wife, Clara Kathleen Rogers, ‘the well known com 


poser, singing teacher and writer on musical subjects, and 


three others. 


mnRR 


Higginson was 


Major L. 


day, November 18 


seventy-six years young Fri 


As a brilliant example of the highest 


form of citizenship the career of Major Higginson is we!l 


} 


worth emulating by the coming 


generation Of young met 


who aspire to a life of honorable manhood combined with 


the highest ethical ideals 


nRre 


With a few felicitous remark 


by the president, Percy 


Lee Atherton, the Boston Center of the American Musi 


Society opened its seast 


November 18, in the rooms of 


ciation on Chestnut street 


“Orpheus With His Lute” and 


n with great eclat Friday evening, 
the Harvard Musical Asso 


The opening group of songs, 


“Fern Song,” by Chark 


. 


Fonteyn Manney, and “Would Thy Faith Were Mine,” and 


“Lend Me Thy Fillet, Love, 


gether a charming group, exquisitely 


1 
i€ 


of the composers’ ideas, and 


Tippet, who has an inimmita 


medium of the singer, 


understanding of the audience 
ing were received with great 


audience. If the attendance 


an augury this center of the 
should be among the most flour 


Howard Brockway, alto 


accompanied by Clara 


manner of getting at the gist 


‘ 


presenting them through the 


1 ] } P ' tath 
rystalline clear, to the appreciative 


The offerings of the even 
nthusiasm by the brilliant 


and enthusiasm be taken as 


American Music Societ 
, 


ishing in the country 


2ere 


The edict has gone forth 


1 


of Mayor Fitzgerald that ha 
symphony concerts, or the lice 


be revoked. Hurrah for his 


from th 


official headquarter 


! 
must be removed at the 


ise of Symphony Halli will 


Gertruve F. Cowen 


Augusta Cottlow in Leipsic. 


(By Cable.) 


To The Musical Courier: 
Augusta Cottlow gave 


Friday with applause and encores galore. 


I rsic, November 


a highly successful recital her: 
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Lupwic vAN Beernoven is still, in many respects, 
the most commanding figure in the history of mu 


sic. His achievements in 
eld of pure instrumental 
From this priceless heritage Eugen 


him preeminent in the f 
composition. 


the Sonata form leave 


d’Albert, one of the foremost Beethoven exponents 
of the day, has selected a rare assemblage of master 


pieces. By means of copious 
notes he imparts valuable 
information concerning his 
own interpretations The 
value of such an authorita- 
tive exposition needs only 
to be mentioned It be- 
comes a standard interpre 
tation of Beethoven's works 


Mer Bruno Oscar Kier, 
the well known composer, 


writes : 


“Por more than two decades d’Albert has been the 


undisputed Beethoven player par excellen« 


No one is 





better qualified to edit Beethoven than this little giant. 
Allow me to congratulate you warmly on this new publi.a- 


tien.’’ 
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Madame De Berg-Lofgren, Successful Vocal Teacher 


In these days of artistic exploitation, where careers 
are sometimes made in a day—and sometimes, too, as 
easily unmade, particularly when that fickle jade the 
Public” is arbitress of the human deStiny—the great 
singer of a few years ago is very soon forgotten when 
her energies once turn toward the direction of imparting 
the knowledge that made her wh career successful, 
and she neglects momentarily the larger public area tor 
the lesser and more noble one of teaching As a case 
in point Axeline de Berg-Lofgren, the once noted singer 
who is now as well known in the more intimate role of 


singing teacher, will 


thoroughly bear out this 





Born in Sweden of a noble family which 
ers and instrumentalists of note among it 
generations, Madame Lofgren soon showed the _ rich 
, 11 , = 
promise ot her musical heritage y Casily commg a pro 

















AXELINE DE RERG-LOFGREN 





ficient planist at a very rly age W er parents dis 
vered that she a per vol also she was sent 
{ t Royal Cor rvator tf Stockh Swede where 
she studied singing wit Frau Stenhammer, the erst 
while noted Wagner singer, and Professor Juhus Gyntet 
first tenor of the Royal Opera at Stockholm; a pupil of 
M el Garcia te ‘ t t ! Jenny | Bf 
whom he was f 1 time engage At the pletu f 
the comprehensive musi rse wl i igator d 
goes | in hand with the 1 instructs at t 
ervatory, Mad e Lofg S k 
where she studied for a year with Madame 
dilla, tl nee noted contralt ther the 
iXy pr 1 by the Gar ind 
equipped she returned to Sweden to concert 
and to t it tl Lund Universit In the 
stifled as best she uld her imtense ging for the age 
since Princess Lugentc ter King Oscar of Swede 
her protectress, was lently | to the idea of he 
young protegee going in for ! peratic career 
However. when Mile. de Ber, us she was then know: 
married Henrik Lofgren, one of the best } if t 
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tenors in Sweden, shortly after her return, the royal op- 
position was withdrawn and she made her operatic debut 
as Rosina in “Il Barbier« meeting with overwhelming 
success. Later Madame Lofgren and her husband trav 
eled through Sweden, Norway, Denmark and Finland, do 
ing both cocert and operatic work, and meeting every 
where with the most pronounced success, An alluring 
offer from a manager, however, brought the artist couple 
vere, and Madame Lofgren’s reputation having preceded 
her she had no difficulty in soon securing a large follow 
ing of pupils, among whom are many from California and 
the Far West, since her repu 





tion became more widely 
established through a short period of residence in the 
West some years ago 

In harking back to her long career filled with many 
honors as a great teacher and a successful opera singer 
Madame Lofgren points with just pride to the splendid 
results of a method which after so many years of service 
has left the freshness and purity of her brilliant soprano 
voice absolutely undimmed A voice, too, which won 
such pronounced favor at the Swedish Court that King 
Oscar liked nothing better than singing tavorite operatic 
ducts with sister Eugenie’s young protegéc The results 
ot Madame Lofgren’s theories of voice training have been 
equally successful with the large number of pupils whe 
ire now hiling honorable positions, as in her own case 
Among those more actively before the public may be men 

ed Bettina Freeman, formerly of the Boston Opera 
( mpany W lack sux a pronounced success wherevel 

¢ appeared last season, and whose promise of an ex 


traordinary career bids fair to be realized befure very long 


Adah Campbell Hussey, the well known concert singer, 
‘ thers t nerous to mention whe are successfully 
filling church and teaching positions all over the country 


(erTrupe FF. Cowen 


Schumann-Heink in Brooklyn and New Orleans. 


rom the North, East, South and West the same glow 


ing reports are received of the song recitals given by Ma 
! 1 , 

lame Schumann-Heik N ong ago [ne Musicar Cot 

kiER published the itinerary of her tour up to December, 

| e +} . e | } 

ind since then corresponden im several cities have writ 
ten of her phenomena cee Lelegraphic dispatches 
ave likewise bee eceived which te f ti great aud 


ences that have been attracted to the Schumann-Heink re 
citals Ot the ma ! press criticisms at hand, two are 
republished here, one from Brookliyn and the other from 


New Orleans 


Madame §S H k ad ‘ ’ f 
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* and ‘ t ave ga if ~ quantity i he 
Cry { R is a remarkable n a the great 
re f f ti er at the f ' hild a erying fer ad 
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H k gave < 4 I kly I 
W } 2 a f suc f " w a 
t be 4 x abalit 4 4 7 “ gre 
M : " H k gave «a t t € 
r i A : ky mit n a 
: . | J numbe af 
‘ A inter, fada " Heink’s auditors 
| new f " acle t al wers d 
I it was | breadth of tone and the rare cello like quality of 
wer registe then it was the ‘ ke beauty of h 
gher t es WwW 4 tw ‘ ery arte The gem of 
t rt : t sgnihcent ng f the grea? song cycle 
I enliet ind Leber by anr New Orleans Times-Dem« 
Madame 5S ! | ‘ v1 ke a ng recita 
New York, and her Imirers will be glad to heat 
cws 
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Paris, seldom conferred upon a foreigner, 
because the requirement is that twenty-four compositions 
must be French firm. Miss Zedeler, a 
Spiering pupil, plays his “Romanze” with Sousa’s Pand 
Among artists who play his works are Spiering, Kubelik, 
Hollmann, Witek, Barrere and Sara- 
Many 


Composers of 


published by a 


Elman, Spalding, 


sate during his lifetime famous singers sing his 


ZR es 


Mrs. C. B. Kelsey, president of the National Federation 
Musical Clubs, was the guest of honor at the concert 
the Women’s Philharmonic Society November 19. 
| a nd 

Emma A the contralto (Mrs. Herman G. 
Friedman) Helen B. Hoffman, soprano, 
took part in the musical program given by the Dixie Club 
at Hotel Astor last Mrs. Simon Baruch is the 
efficient chairman of the committee. Miss Hoffman sang 
the “SI and, with Madame Dambmann, the 
Both singers made marked 
Madame Dambmann es- 
pleasing with “O Du Liebster Mein” Van- 
Few singers before the public unite 


Dambmann, 


and her pupil, 
month 
adow Song,” 


Offenbach. 


recalls, 


“Barcarolle,” by 
success, receiving many 
pecially and 
nah’s “Cradle Song.” 
in themselves such charm of personality and voice as 
Madame Dambmann. 


Rene 


Amy Grant, assisted by Dr, Frank Rogers, gave a lec- 
ture recital on the opera’“Salomeé” before the Fortnightly 
Club of Albany at the residence of Mrs. J, P. Boyd last 
week At her studio, 78 West lifty-fifth Miss 
“Parsifal” recitals Sundays at 3.30 p. m. She 
the Twentieth Century 


street, 
Grant gives 
before 


early next month 


Buffal 


appears 
Club of 
ere 

Mabell 


vember 20 in 


MacConnell gave a song recital No 
Carnegie Hall, singing 
and modern composers in. English, Ger- 
Marie F, MacConnell at the piano. The 
a most promising voice and musical in- 


Hanlyn 
Chamber Music 
songs by classic 
man and French, 
young singer has 


stinct 


eee 
Alice 


1.1 
available 


Gutkind, pianist and coach, a recent arrival, is 
singers, violinists and 
from European 


thorities, and plays solos with much brilliance; address, 


for coaching of 


She 


private 


cellists has recommendations au 


620 West 136th street. 
a2 = 


Nichols, tenor and teacher of voice culture, has 
at his Carnegie Hall stu- 
gives his personal attention to each one 


John W 


been having a very busy season 
Mr. Nichols 
of his pupils, and one evening every month invites them 
ill to which all participate, thus gain- 
ing a little more practical experience in singing before 


The first meeting this season was held last Mon- 


dios 


a class meeting, in 


others 


} 


Gay evening 


RRs 


Schlieder, Mus, 
Forty-eighth street Collegiate Church, gave a 
musical service November 13, Harrison's “Harvest Can- 
a Ile has a choir of a dozen singers, and 


veing 


l’rederick Bac., organist and choirmas- 


ter the 


tata sung 
an organ recital soon. 
meme, 

Charles Abercrombie, tenor and teacher, is now located 
it 866 Carnegie Hall He is at 
Rutherford, N. J., Wednesdays and Saturdays 

eRe, 


} 


beech 


planning to give 


Tuesdays and Fridays. 


Walter | togert has engaged by Anna E. Zieg- 
ler to teach singing and conduct classes in sight singing 
it the Institute of Normal Singing in the Metro- 


Ziegler 


politan Opera House Building 
Se 
lhe second concert and subscription dance given by the 
Art Society was held at the Hotel Astor on 
evening, November 14, and was greatly enjoyed 
a large number of members and guests. The musical 
Elizabeth Murray, contralto; 
and Robin Ellis, elocutionist 
| ne 
soprano at the Brick 
at a concert in Jersey City last 


International 
mday 
rendered by 


oxrranl was 


larie Deutscher, violin 
Kimball, Presbyterian 
was the 
lhe singer has been engaged to appear as soloist 
Mendelssohn Club in Mendelssohn Hall, 
Tuesday November 28 and 20 
York 


recently returned to New 


\gnes 
urch, soloist 
riday 
with the 
M midday 


Glee 
evenings, 
Another booking is with New 
Mrs. Kimball 
Western 


ind 
Oratorio Society, 
December 6 
York fr a tour 

zr 


violinist 


Daniel Visanska, and teacher, has re 
ypened his studios in New York and Philadelphia after a 
prolonged the Northern woods. Mr. Visanska 
devotes the first three days of the week to his New York 

other, days he works with his pupils in 
He has a number of new pupils, and among 


them are some players of promise 


the 
stay m 


pupils and the 
Philadelphia 


Francis Rogers’ New York Criticisms. 

Francis Rogers, one of the most intelligent and schol- 
arly singers of the day (and that includes Europeans as 
well as Americans), gave his annual New York recital 
November 10. One of the best written notices of the re- 
cital appeared in the New York Sun the next day, and 
excerpts from it read: 

Mendelssohn Hall was again occupied afternoon by a 
recital. This time the singer was Francis Rogers, baritone, 
favorably known to the music lovers of this 
who are familiar with Mr. Rogers’ recitals know that 
expect a program of wide variety and containing 


yesterday 
song 
an artist well 
T hose 
they can 
fi Ww 


afternoon 


and 
town 
always 
songs rarely heard. This was again the case yesterday 
to say that those who sat through the 
whole concert did not find a dull moment and went away refreshed 


not a 
and it is safe 
instead of wearied. 2. 

His 
knows, is not one of the great ones, but it is used with admirable 
In passing from full to half 
Mr. 


ns 


Mr. Rogers is a true artist voice, as every music lover 
beautiful 
the employment of 
but he 


feeling and 


skill and with continence. 
Rogers accom 
technic with a 


bring to a sensitive 


tones and in head tones 
resources of 


that 


plishes much, uses such 


justice of a fastidious taste 
listener the 


His 


or small, 


keenest pleasure 


enunciation is not surpassed by that of any singer, great 
before the public. He proves conclusively that Eng- 
that the 


His German is equally clear and his French is probably 


now 


lish songs can be sung so every word is intelligible to 


hearer. 
as neatly articulated as we have any right to expect it from any 
but a Frenchman. 

Finally Mr. 
tionately He 


Rogers reads his songs honestly, sincerely and affec 
cheap affectations, but achieves in 
convincing One hears 
art and Mr. Rogers 


resorts to no 
elocutionary effect 
It is indeed 
heard oftener 


every number an quite 


the poem read in music. a lovely 


ought to be 
Paragraphs from the other New York papers follow: 
Vrancis Kogers, who is 


Mendelssobn 


ilways heard with pleasure, made his re 
Hall 
song 
delightful quality, and he 


afternoon before a very 
This 


has constantly 


appearance yesterday 


considerable audience in a recital, American baritone 


has a voice of sought to 


improve his means of artistic expression In several songs yester 


day he 


succecded in attaining a higher plane than he has hitherto 
reached 
rhe 
the 
*XNerxes.” 
that Mr, 
The second group consisted of German 
beautiful “An Eine Aecolsharfe’’ and Jensen's “‘Waldesgesprach,” to 
In the French songs 
“Briolage,” Mr 
rhe fourth group consisted of songs 
Iluhn’s “Invictus,” dedicated 
Rogers, and a song well worth singing.--New York Times 


the 


familiar 


with usual classic One of 
the largo Handel's 


was in Sarti’s beautiful “ILungi dal caro Bene” 


commenced 
songs in this 

But it 
Rogers touched 


program group. 


part was from 
his hearers most acutely 


songs, including Brahms’ 


both of which the singer gave their full valuc 
old 


rs was obliged to repeat 


which followed an Frenck cattle song called 


Roge 
n English, among which Bruno 


to Mr 


was 


It is pleasure to attend one of Francis Rogers’ song 


recitals. 


always a 
His artistic sincerity, his intelligence, his feeling, are to 
these days when volume of 
fact that 


esteem ot 


simple 
The 
and 


be particularly commended in 
much to do with the 
able to obtain and hold 
the New York musical 
tribute to the taste of that public. Mr, 
iand in goodly numbers yesterday afternoon in Mendelssohn Hall. 


singer's success 
the 


tone has so 


he has been interest 


so large a section of public is in itself a 


Rogers’ admirers were on 


Mr. Rogers’ program was one of unusually varied interest. 

So it is easy to see that there was something to please the taste 
of every one. Mr. Rogers’ delicacy of phrasing was especially evi 
“An Eine Aecolsharfe,”” in Widor’s 
tion” and in Ferrari’s “Le Miroir.” These two latter songs were 
ung with true tenderness. That the singer, too, did not lack in 
humor was abundantly shown in his last selection, “Young Tom of 
by K. Russell. 


were times during the afternoon 


dent in Brahms’ “Contempla- 


Devon,” 

rhere when the singer's voice 
sounded a trifle hoarse, but his style of singing and his interesting 
program made the occasion a most pleasing one.—New York 


ribune. 


Francis Rogers is one of those few vocalists who can always be 
Iiall and to make their hearers 
He gave his annual recital yesterday 
seats and much enthusiasm 
two Handel Sarti’s “Lungi dal 
Sacchini’s “Oedipe 4 Colone,” and a 
number of songs by Brahms, Jensen, Mendelssohn, Weingartner, 
T'schaikowsky, Huhn, Russell and others. Yesterday some of Mr. 
Rogers’ tones were clouded by a slight hoarseness, but this did fot 
In matters of finished vocalizatien, 
of style and beauty of phrasing this baritone stands 
upon the lofty plane occupied by only a very few others at this 
realize that the true test of a singer is apt 
the power to raise the roof with stentorian tones, but to prodice 
1 pianissimo that shall the remotest hearer in the audi 
Mr. Rogers ability, frequently disclosed it 
yesterday to the manifest pleasure of his listeners.- 


depended upon to fill Mendelssohn 
giad that 
ifternoon, and 


feel they came 


there were few empty 


he program contained numbers, 


Caro Bene,” an air from 


prove a very serious handicap. 


refinement 
date. Connoisseurs 
carry to 


t rium has this and 


Evening Post. 
recitals 


that he has 


uncommon 


Mr. Rogers, in the five or six vears given 


has been known as a singer of intelligence and 
It is therefore gratifying to record that he never sang here 
so well as lie grown both in 
technic and in authority of interpretation It was a pleasure to 
hear such nobility of style as Mr. Rogers disclosed in the much- 
abused ait (wrongly called largo) from Handel's “Xerxes” and the 


“Lungi da} caro Bene” of Sarti—New York Globe. 


here, 
taste. 
has 


yesterday. mastery of vocal 


Variety in the programs which have been presented to the music 
lovers of New York this fall has been one of the very gratifying 
incidents of the concert season, and the singer of yesterday showed 
excellent taste and judgment in making his choice of works. 

One song most charmingly rendered by Mr. Rogers was Jensen's 
“The Loreley in the Woods.” The expression and style of the 
singer were two qualities conspicuous. Mr. Rogers proved himself 
to be a sterling artist. 

A new song, “Invictus,” by Bruno Huhn, was a@ part of the 
program, and the composer accompanied Mr. Rogers and both were 
applauded with sincerity at its completion. Mr. Rogers was in 
good voice and as the recital progressed sang with more fervency 
and evidently with greater freedom as the appreciation of the well 
filied hall became more manifest.—Evening Telegram- 
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Francis Macmillen’s Chicago Triumph. 


Reprints of the Macmillen Criticisms in the Chicago Daily Press, After the First Appearance with the 





Theodore Thomas Orchestra. 











Francis Macmillen advanced the cause of native art by 


his performance of the Goldmark A minor violin concerto 
the yesterday That 
curious and inexplicable prejudice with which the Ameri- 
can has long viewed the musical gifts and attainments of 
Once it was 


with Thomas Orchestra afternoon. 


his fellow countrymen is fast disappearing. 
an American artist to get a hearing with 
Not because the foreign 


impossibl« lor 
our great symphony orchestras 
They have 


conductors were averse to helping native art. 


been far sighted enough to know that the perma 
could attained 


But the public expected 


1 
ways 


of our artistic institutions only be 
i 


leveloping our own talent 


and de 
This has made the 
He has, 


per ons in 


great Luropean artist 
path of the native artist a hard one 


the Many 


yes 


manded the 


however, grown strong in truggle 

audience 
Fritz Kreisler 
of comparison by which to measure 
the 


musician 


the cultured and representative 


terday were heard to mention the name of 


standard 
Mr 


in seeking a 
greatest 
Mac 
seek 
as he probably knows 


Kreisler 1s now 


ot 


just 
the 


before 


Macmillen's 
of the 


art 


violinists, opinion 


millen must grow m artistic stature he can 


uch a 


fice nce 
the 


tent himself with the knowledge that, both in its tonal and 


comparison with con 


’ 


better than any one else In meantime he may con 


technical aspe , it comes near to those exalted stand 


ard 
His 


iches his tas 


He 
for 


ideal ire not less fin ap 
ts 
His 


same 


interpretative 


with much the same reverence 


that 


pro 


absolute isical values characterizes Kreisler 


earnestness, the 
the 
Phe 
bring the added 


reading fleets the ume quality of 


sensitive onse iO a 


traint 


ll emotional impulse 


same re 
in their difference 


kind Tim 


watch hi 


finement and expression 


is of degrec not of may 


touch And while we artistic growth with 


every wish that the future fulfill the bright promise of the 


pre a grateful task to ascribe to him even now a 


ent, it is 
distinguished 


A minor concerto is Goldmark’s best work in any 


place among great violinists 
The 
it it is really not quite so good as Macmillen made 


He 


herency to its tr 


form, bi 


it seem knew how to impart the semblance of co 


to enhance the grace 
of art; to 
the rhyth 


structure; 


the 


vwementary 


of its lyric themes with magi his tonal 


moments of with 


mical emphasis Ix 


vivify its necessary 


energy 


eption must be made in favor of the 
the 


violin 


second movement, which revives almost forgotten art 


of the old 
example of pure lyric melody as the 
the 


Italian writers for It is as beautiful an 
modern literature of 
instrument can show 


now 


limitation to which Macmillen’s playing must 
the of 
the orchestral accompaniment devel 
thi Mr Stock 
some of his fluctuations in tempo 
Otherwise the support given 


ony 


confess is in direction rhythmical control. 


Such inaccuracies as 


were traceable to source naturally 


was unable to anticipate 


because they were illogical 


him was faultle in its sympathy 


After 


prelude 


many recalls Macmillen added as an encore the 


the Bach F 
technical 


from major sonata for violin alone 


It was played with fine accuracy, with splendid 
ind with only the aforesaid unsteadiness in tempo 


Chicag Lribune, Nx 19, 


energy 
perfection vember 


interesting 
Francis Maecmillen 
of 


ost mteresting teature of an program 


mtrasts was the appearance of 
the sixth concert 
The 
of the fact that 
the least inspired affairs 


afternoon in the course of 


ore Thomas Orchestra series soloist’s suc 


pronounced and deserved, 


| In Spite 


erto submitted is one of 
y Goldmark’s effects. Mr. Macmillen rose to the oc 
wn, however, and contrived to make out a strong case. 


inist’s style is a peculiarly intimate 
the 


does not seek 


he American viol 


+! ] 


bined with a clean 


technic is 


He 


is in no sense inclined to the 


le Com power of 


lrawing a tone of exquisite rehnement 


ly striking effect he 


hu i 


elodramat His interpretations are marked by chaste 


erve they are the « ition of careful thought and de 


j 


iberate e in the broader mean 


from the 


timate; they e selective 


of the term, and they stand as close serutiny 


ng 
technical angle as from that of tonal and dynamic results 
The 

f elaborating his 
work Che 
ing voice than a definite figure. 
the hands of men who insist upon reading into the context 


Goldmark concerto lays upon the executant the bur 


thesis upon a very slim premise of 
solo instrument is rather a comment 


Such 


passare 


scores are pests ‘n 


a strikingly passionate note, or a dramatic mood. Mr. Mac- 
millen was very wise in his treatment of the thing: he held 
himself to the general interpretation, taking out for in- 
dividual accent those sections of melodies, of passage figu- 
rations such bare episodic sections as would retain the per- 
vading effective style. 

Through all the varying aspects of the first movement’s 
passage work, he conjured up the same refined tone; his 
dynamics were considered as detail; his rhythmic elabora- 
In the space of a half 
dozen bars, for one example, he treated three similar pas- 
sages in three dissimilar ways: in one he employed a crisp, 
detached another, a slurring, portamento 
stroke; in the third, a smooth, closely bound legato. The 
effect of each was individual, and yet the passages were 
almost exactly parallel. 

Such deliberate choice of reserve, such intimacy of treat- 
not the stuff of which are made flashing halos, to 

The public pardons technical slips, extravagance 
and almost anything else, 
And Mr. Macmillen 
deserves sincere commendation for turning his back upon 
the more obvious tricks of the virtuoso for the sake of 
Chicago Inter Ocean, 


tion was in excellent balance. 


up bow; in 


ment 18 
be 


in emotional 


sure. 
interpretation 
granted that the violinist astonishes. 


presenting an artistic interpretation 


November 19, 1910. 


Mr 
by the listeners, who regard him in a way as a local prod- 


Macmillen was heartily greeted on his appearance 
uct. The young violinist chose for his offering of art the 
violin concerto by Carl Goldmark, a composition in which 
had to what he could do 
and what progress he has made. It may be declared with 
truth that Mr, Macmillen achieved an 
measure of success. His execution was clean and 
and it was not always thus when he played here 
his tone was, if not very sonorous, of 


he effective opportunity show 


as well as justice 
envial le 
brilliant 
some seasons ago 
beautiful charm and feeling, and his conception of the 
work was distinguished for real poetry and imaginative 
That the violinist is a credit to American art it 
is not possible to dispute, and if in Europe he has played 
the polished refinement with which he 


played it yesterday there can be no doubt that he has ac- 


insight 


his music with 
complished more to bring about an abiding respect for the 
music of this nation than might at first sight be believed. 

The concerto itself is far from being a masterpiece, but 
Mr. Macmillen’s playing of it evoked tremendous enthu- 
He was recalled many times, and was apparently 
disinclined to play again, But an insistent multitude would 
not be satisfied with one number, and the violinist finally 
returned and performed 


siasm 


not so well as he performed the 
from one of Bach’s sonatas. It 
Macmillen in a more extended 
and a more varied selection of violin pieces, such as might 


concerto—a movement 


will be pleasant to hear Mi 


be comprised in the program of a recital.—Chicago Rec- 
ord-Herald, November 18, 1910 


Yesterday afternoon, after an absence of several years, 
he appeared at the sixth public rehearsal of the Theodore 
Vhomas Orchestra and played before the regular Friday 
afternoon patrons the concerto for violin in A minor by 
Carl Goldmark. This show piece for the virtuoso is well 
suited to the style and accomplishments of Macmillen. It 
is graceful, it has elegance and it is melodious with that 
obviousness which the compositions of the Hungarian 
master contain, 

Its fluency and its harmonic coloring is of the conven- 
tional, more so than of the unique or bizarre. Macmillen 
found it a very fitting vehicle for the display of his talents, 
He ts young and his appearance is pleasing, he has ac- 
quired a technic which is refined and all sufficient for the 
rendition of the literature of his instrument, and while in 
this work there is not the depth of feeling, that emotional 
or passionate quality which might be looked for in the 
Beethoven, Brahms, or, say, the Tschaikowsky violin con- 
certos, it is distinguished more for its naive grace and 
smooth musical flow. Macmillen did the work full justice 
ind after many recalls played a selection from one of the 
Bach violin sonatas.—Chicago Examiner, November 109, 
1910 


Francis Macmillen has come back to us a magnificent 


artist, his temperament warmer than ever, with instinctive 
feeling for the beauty of music, and the skill to give it out 
to others. When the Goldmark violin concerto began one 


could almost hear the sigh of relief with which the audi- 
ence sank back in its chairs to enjoy something that spoke 
to it in terms it could grasp. No matter how keen we 
may be to explore pastures new, there comes a time when 
we more than gladly turn to the old familiar and listen to 
what we were brought up to consider music. Not that 
the Goldmark concerto is anything so wonderful, but it 
hit “the psychological moment” and sounded better than 
it ever did be, though perhaps that was due to Mr. 
Macmillen. His tone is full and warm, with that in it 
and in him which sings a melody, and he gave the music 
a vitality and color that was delightful. 

Violin technic, just as a question of agility, has never 
interested us. When they begin scrambling over the key- 
board, the bow scratching and jumping, some of the notes 
sounding and some missing, many out of tune and_ all 
quality gone out of the tone, the fact that it 
is enormously difficult fails to impress us; on the 
contrary we are quite of Dr. Johnson’s opinion—we wish 
it were so difficult as to be altogether impossible. This 
kind of display Mr. Macmillen spared us, though he 
showed dexterity enough with his fingers, so that we well 
believe he could climb all over his instrument with the 
best of them if it interested him, but he has another end 
in view, to make music. 

When the violinist turns to bringing beauty out 
of a melody, then in truth does it become the king of 
instruments, and this Mr. Macmillen does, using his violin 
not for display, but to sing to us that which we love to 
hear. He also roused our expectations by the manner in 
which he refused to respond to our senseless encore habit, 
but at the end they were too much for him. The recep- 
tion accorded him was well deserved, was a spontaneous 
expression of the enjoyment of the audience, but we wish 
he had had the strength to resist the encore, as he evi- 
dently wished to do.—Evening Post, Saturday, Novem- 
ber 19. 


American artistry, which is playing such a prominent 
part in the progression of the Chicago Grand Opera Com- 
pany, had new exposition in the instrumental virtuosity of 
Francis Macmillen, an American violinist who, after im- 
bibing an education in this city, sought and found fame 
abroad. For several seasons he has come and gone and 
each time has strengthened the impression of previous 
appearances and confirmed the cause for honors gained in 
older fields of art, so that it became a delightful duty to 
observe his current return as most significant in revealing 
his advance as a musician to the rank of virtuoso. 

Although the Goldmark concerto for violin, in A minor, 
is possibly the least inspired work of that master, it was 
at least his beginning and served the young American with 
opportunity that he made impressive and admirable. The 
solidity and soundness of his style, the manifest clearness 
of his work in realizing the content of the composer, and 
the freedom from tricks and sensational tournies of tech- 
nic, together with a tone of exquisite quality, made his 
ministry admirable. The opening of the Goldmark compo 
sition presents no big, bold passages for brilliant play, and 
the work as a whole rather reflects the desire to have the 
solo instrument as a beautiful sympathetic subject rather 
than one dashingly dominant. The intimate idealization, 
right rhythmical valuation, plenty of strength in dynamics 
admirably graduated, a never failing flow of tone, all 
marked by skilful disregard for the simply showy effects 
in favor of artistic reserve that should reveal the impres- 
sion of the music, made his work highly praiseworthy 
artistically and individually. The audience appreciated his 
performance and recalled him several times. He finally 
gave as an encore the prelude to Bach’s E minor sonata — 
Chicago Daiiy News, Saturday, November Io. 


Francis Macmillen is a violinist whose appearance sug- 
gests a satisfactory compromise between the unkempt 
musician of fine poetic frenzy of the old days and the 
modern, well groomed American business man of music. 
As a single concession to ancient traditions he allows his 
hair to grow in a dusky aureole around his head. Other- 
wise he is of quiet demeanor, well dressed, and with few 
mannerisms. 

At his appearance as soloist with the Theodore Thomas 
Orchestra at Orchestra Hall yesterday afternoon he played 
the Goldmark violin concerto in A minor, op. 28 His 
playing is interesting as French classical poetry is inter- 
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esting, and for almost precisely the same reasons. It has Reinhold von Warlich Opens Tour in Montreal. some of her songs during his present tour of the United 
a considerable amount of vigor, a vigor which, however, Reinhold von Warlich, the distinguished lieder singer, States 

is so painstakingly restrained within technical barriers that who returned from Europe a few days ago, opens his This composer-pianist now lives in a charming villa at 
there is perhaps danger of forgetting its real vitality. It American season on November 24 before the members of Cos Cob, Conn. She comes to New York several times 
never by any chance approached extravagance on the on€ the Morning Musicale of Montreal Mr. von Warlic every week to attend concerts and meet her rapidly grow 
hand, and on the other it is equally far removed trom | f 


is shown in the accompany picture at his home at '"& Circle of ¢ leagues and friends 





anything like pedantic dryness or dullness. He has warmth, Chevely Park, Newmarket, - ‘ 

but it is a cabined, cribbed and confined warmth. If he Mr. von Warlich will appear in several other Canadian Fay Cord’s Recital at the Plaza. 
. ; ate i ae . ] ( se ore ‘ ' 1 " 

were more inordinate in his effects he would rouse great cities after his recital in Montreal hence he proceed Winsome Fay Cord sang before a critically cultured 

excitement among his hearers. As it is, his appeal is to 4, g pa il, where he is to sing for the Schumann Club audience at the Hotel Plaza Wednesday afternoon of last 






































the intellect more than the emotions. He is a player for 4) December 1, and from there he will go to Milwaukee, week Assisted at t piano by Margaret Gorham, the 
the musician rather than for the populace. mington (Ill.), St. ! s, Louis ianist from Boston, Miss Cord gave the entire program 
To carry the comparison of French poetry a bit farther ippearance in the last med city [he young soprano mad er New York debut at th 
every technical point of his performance is filed and pol cember 14 I day after he will icale of the Rubinstein Club at the Waldorf-Astoria 
i ished to the last degree of perfection. In a word, his play »f the season in Boston der the - the week before and many who heard her at this first ap 
. ing is sane, and it is an interesting question whether sanity local management of L. H. Mudgett At the in ; pearance attended her recital at the Plaza last Wednes 
j is not to be the distinguishing point of the American musi f his Boston appearance, Mr. von Wat . aive y. Miss Cord’s light soprano is wondrously sweet and 
: cian of the future, be he artist or composer. If one can number of song recitals in the principal New ‘ its flexibility must make the \ lization an easy matter 
judge by certain manifestations of the last few years he cities r. Her singing in purely legato songs is convincing 
might conclude that it will be—Daily Journal, Saturday, “I am looking forward to 1 work tl ea wit She 1s likewise effecti 1 Operat imbers s she 
November 19 great deal of inter said Mr. v Warlich recent wed in the excerpts f Massenet lanor The 
— I have many engagements to fill, and I am glad that it 1 rogram for the afternoon follow 
Janet Spencer—a Study. possible to arrange my affairs so that I can be in tl ; ir - | - 
Boston recently had the advantage of hearing one ot \ 
the renowned American singers, who pleased the audi “= . 
ence there, as she does in New York and everywhere ; wen 
through the intelligence which she applies to the beaut: : ‘ 
ful quality of her voice and its usefulness Miss Spencer 8 I 
i sings every thing from Bach to the latest American. Fort Ruse 
4 instance, the Boston Advertiser said, in its issue of No : “ - 
[ vember 11, that “she succeeded in presenting the spirit ol R 
; each nationality.” That is in itself a remarkable gift, \ 
; that gift of transferring oneself as an artist from one’s { ( t 1 R ' 
4 own nationality to that which is foreign to one’s birth and P . \ my , 
: traming re ‘ tr ert hal 
: The Transcript, another Boston paper whose critic 1s i ew istenes 
‘ ilso distinguished for his keen judgment and his knowl Miss ¢ t t ning t 
a dge, speaking of her voice, says that it is “warm, pli ‘ t those w 
nt and expressive, and her lower tones have the true Ne y t ! t likely 
contralto richness without thickness or clumsiness.” The \ I ‘ t with a 
: lificulty with a contralto voice always has been thick t \ Cord e, all 
: ness and clumsiness of utterance It seems that the lower t undu 
vibrations, before they can reach the air, are, with con ! 
: traltos, encumbered through involved app ications of the M . era mders 
' breathing method [his has been overcome completels W ef tic powers. - 
by Miss Spencer ‘ ' , ut 
The Boston Traveller expresses in one sentence some . oe 
n thing which applies to every one who has reached an ; " , y Jal y . 
fi artistic elevation: “Janet Spencer loves to sing.” lhis ‘ ree mm 
; critic also says that Miss Spencer gets at the heart of a 2 wg 
q mood Nothing is really more difficult than to get at the — 
a heart of a mood, unless one really has the ability of ex te — 
| tracting out of the musical composition its poetic chara . . : , 
: ter or its dramatic character, or whatever that mood 2 : on 
lay he ; K . tr ig! 
r Pr ore t 
f There are many good American singers today, but = ' Vere 
Janet Spencer has a record that makes every one engaged 
in the musical art proud of her as an artist who under- cal ’ 
, ' untry for an entire seasor Ih been fort t ! : t ctely W . n 
stands, far deeper than is usually the case, the true sig ; twle inging 
ificance of music as applied to the vocal art and the true ‘® ™ ay a ' es wi , , , , sonnl ™ “s 
significance of the vocal art as applied to music iterates a _ , i ‘ 
New Songs by Z. Harris-ReinecKe. — 
Chamber Concerts by the Misses NaimsKa. Gr ieee ¥ nie trier 
racia } ! 1 ‘ : , f ‘ sti 
the musicians who will figure conspicuously this new songs by Z. Harris-Reinecke, an A , Sa 
" hamber music recitals will be the Misses Naim- better known Furope t n he f : ey — - Cos x 
Zofia was gtaduated t the Warsaw Conservator Swing’ and | he { t . . ‘ =~ 
‘ d was one of the few selected to play at the chief con Child’s Gardet f Verse wt Pes . 
rt given by the conservatory at the end of the season. cardo in Louisville, K Mr rris- Re t ae ; : ‘ ‘= , ? NM 
pite of the fact, however, that Zofia Naimska was fully ity), Monday, November 14 | t ver 
uipped at the completion of her Warsaw course to enter manded The same singer included these 
ee ere aaa ake placed heretit ia th hands of in the programs of her recit n Memy - George Carré on Tour. 
Leschetizky After four years of study with him she took ind in Nashville, November 10 She wi t 
the work as a solo pianist, appearing on important o« today (Wednesday) at her recit tau Aa . ‘ 
ms in concerts at Moscow, Warsaw, Vienna, Munich Some of Mrs. Harris-Rei . me = 
Kiet and | cre | ed Rer ‘ , ; } WV ‘ 
{ ‘ 
Marva Naimska had the advantages f three ears of (Among the p , +} 
idy under Profesor Grin at Vienna Concluding her sung by Lilh Many tine b vee e Ne kG ippear 
vor him, she returned to Warsaw, where she was celebrated sing: , Europe vor b - ‘ 
F the first and only feminine member of the Warsaw Phil sinian Tree t 4 ! : 
i rmonic Orchessra Here she was a first violinist for Moore) | f ft gift 
; two vears. but her pl ique was not sufhciently | irdy t by David Bisp ' nel the t 1 
{ emniale Yast: Gxt caleaiired ; teen vemuired for cake Ricardo’s rani 4 ' : ; Miltonella Beardsley Under Sawyer Management. 
i i va puuires g : ' e« ‘ liltone!! Beards! the 
q t periods Leaving Warsaw she went to S¢ m | Mad © s : aes 
ere she placed herself under the tutelag f Cecar them, and it h been 4 ‘ u a “a _aeennpsregtesiing 
. the Metran fan (Che 
e homson Last vear she iourneved to I wana Switzer ther . 4 os “ | } Pp P 
; nd and died a cr wit! r rim ma ste will be for ] t r . nlied eral book 
f icaiasils hor next toft ince g of the tum Ite 
gi 4 , ‘ TY ’ 
: ’ Mrs. Harris-Rei | t ’ f tur cali : . PCeipala a 
Sébald at Hotel Astor. nee Rennie at ek , ; 
Alexander Sebald, the Hungarian violinist, will be heard ll probably be he t some rt where 1! Clifford Cairns in Demand. 
i it the Hotel Astor Sunday afternoon, December 4 This no more. she will play t ' nt« f her ' f i { ' tante, has been engaged t 
will be Mr. Séhald’s first appearance this season, after Alexander Heinemann, the great German lieder singer 1 rw the Mor M al ( of Trenton, N. J 
which he goes to Newark, N. I.. for a recital on December in thi wintry. became well suainted with Mrs. Harr n December 15, the Harvard A jation on January 13 


6, thence to Trenton, N. J., December 8 Reinecke in Germany and it is quite likely that he will sing d the Philadelphia Choral Society on April 25 
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vincialism find no foothold in other arts, and ah should 
[hat it is invariably the best of 
crucial tests to leave all such questions in the 
ing of underestimated 


which, after all, 


music be the exception? 
safe keep- 
the and general public, 
think- 
don’t want, 


those 


prosaic 


is never coerced into believing in, 


ing of, accepting or supporting that which it 


is a fact most worthy of consideration, by wasting 


time, money and energy on the wrong 
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Brahms D minor concerto 


In the which work 


Dr 
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London 


Hans Richter has pronounced “the greatest of 


Katharine Gor 


Symphony 
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ved 
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a work many degrees ren: 
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point 
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all thinking pianists, capable of comprehending 
the rel its solo pi- 


nuship of 
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was convincing revelation of het understanding 
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of its musical thought, of its manner as well as its mood, 
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well disciplined virtuoso temperament 
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and delivery had all the charm spontaneity of the 


She realized to 
full content the compelling intellectuality of the work, 
besides bringing out with fancy aand imagination the con 
the 
pianists of the 
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London has heard some exceptionally good piano play 
but none has exceeded in scholarli- 
Paul 
Steinway Hall, and No 
ecital Mr. Goldschmidt 
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ing this last fortnight, 
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Tremendous in scope was Mr. Goldschmidt’s reading of 
the Brahms sonata, all the beauty of its lyricism in the 
andante and the intermezzo, all the majesty of the open- 
ing movement and the finale, and just the proper balanc- 
ing the scherzo, were all revealed 
with splendid tonal coloring and much imagination. The 
Chopin sonata, which opened the second part, found Mr 
like a different 

and his again full of imagina- 
poetry and dazzlingly perfect technically. The sec- 
ond recital was devoted entirely to Schubert, the opening 
fantasie, a work that calls 
for all the modern resources of pianistic possibilities, and 
It is not 
often that one finds a Schubert program announced, but 


touch of delicacy in 


Goldschmidt, good actor, in an entirely 


mood, interpretation was 


tion, 
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in which the artist was particularly successful 


there is no more grateful composer for the instrument 


greater works like the “Wan- 
The third recital was a Liszt program, 
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and the No. Mr. Goldschmidt was accorded 
the same praise and attention at all three recitals, and it 


was generally asknowledged that he must be classed with 
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ln this day of modern pianistic achievement to be called 
conoscitori means that the 
the heights, the path of 
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dramatic combined with a glow of musical feeling she 1s 
by far pre-eminent among the debutante pianists of the 
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Boston Critics Admire Paulo Gruppe. : 





year. In her first program, November 4, she played the Paulo Gruppé, ce Dutch a a ee elite ron Fae — 
Friedmann Bach organ concerto arranged for the piano by °*“”' a, gave a a ital in Steinert Hall, Boston, N : ; 4 
Michael von Zadora; the Bach-Busoni organ-chorale-vor 2, and evidently a re guts 
spiele, the Beethoven-Busoni “Ecossaisen,” the Beethover pression uj < the n riuics t t wewts I 
sonata op. 31, No. 2. D minor, three Chopin numbers the piano by Karl B Mr. ( 
scherzo in B minor, berceuse and allegro de concert; twi Wing program Speaking of | G ‘ xtra ‘ 
Pagammni-Liszt etudes, 4 and 6, and Liszt's rhapsody No. ~ iscrin f t \ City J 
10. rhe second program was devoted ex to the ’ * pring p Sri | 1 
romantic genre as represented by Chopin n 
Liszt The Chopin group contained two ballades, the G A 
minor and A flat major, besides the C mimor nocturne at 
C sharp minor valse. The E major polonaise and eclogu . rt Bost . . 
and mal du pays from tl Années de Pellerinag: Lit ital. Extracts are rey c the ers 
were the Liszt numbers In the Schumann “Carnava Bost . \dv« ‘ : 
Madame Carreras captivated her entire audience with th Mr. 
exquisite taste with which she transcribed the work whi val ngst. : 
breathed throughout the essence { the f ly hiselled : 
Madame Carreras will eard in an of tral cert at t H So ng e ture t \ 
Queen's Hall in January, 1911 EVELYN KAESMANN t ‘ 1 by | B t 
{ tt { ad 
- . 1 that - +} 
Lilla Ormond at Minneapolis. 7 
Lilla Ormond, the 1 soprano, left for the West ely joy 
November 10, She already has appeared at Concord, Gran b B Tollefsen Trio in Allentown. 
Rapids, lowa City, Minneapolis, Red Wing and Albert Lé mit \ ‘ i , , 
and had marked success in each place Following F x 
notice that appeared in the Minneapolis Tribune regard ; 
Miss Ormond’s concert with the Ap Club it c ‘ 
November 1 ' . 
I i) < r 
t st that 
s. ‘ 
sing " y r ‘ @ Pp ' 
full-t f al H ‘ 
tatic S « 2 
lligence The tw g x g © GRUP 
e both encored. H ; . ; 
\t Feast of Dx 1 Wat } : 
2 I La f Sk \ . 
t both f tona 1 t ( “ 7 
4 i 4 i “ i ace i 
Silastic ern Miss O er ng gi 
at the iano, and Ang S lies, Lee “ 
d “Loch Lomond.” Her work ng : 
n { Ber app xt S d 
Minneapolis Sy I © 
Carl's 135th Organ Recital. ai 
William C. Carl will give | 13sth free organ recit t r 
in the First Presbyterian Chur it enue 
‘Twelfth street, next Monday evening, November t 
d.15 o'clock fhe Stewart, wl as recently returned 
from her successtul operatic engagement at Cheater I M s 
Nazionale in Rome, wil ppe as t | Stewart 
will sing Azaél’s recitative These Joyous Air ind aria , :, 
O, Time that Is No More,” from the lyric scene “TI I ‘ Manuscript Society Concert, November 28. 
Prodigal Sor by Debussy Christaan Kriens, the Dutch t t 
violinist, w play nocturne p. 9, N », Chopin, and [ 
Song du Soir,” fron ite “In Holland,” Kriet Mr e Me. ( 
Carl’s program will contain several novelties for the t g | 
gan The recital is free and no tickets required vir ¢ 
Carl opened the new organ in t Methodist Episcopal : : 
Church, Astoria, Tuesday evening, and gave the inaugural , oe 
meert in the South Reformed Churcl Brooklys ast ble 


Mrs. G. C. Ashton-Jonson Addresses a Club. 





Mrs. G. ¢ \ t } “ the 
red an address bet t W Cc) t Se 
ey, Pa few Ss ag he Present Crisis Enz 
sh Polit Irs. J lience was | f 
ently gave usiasti fest: f ' 














OF IMPORTANCE TO OPERA and CONCERT ARTISTS 


WE GUARANTEE TO CALL FOR, CLEAN AND DELIVER A GOWN 
ANYWHERE IN NEW YORK IN FIVE HOURS, WHEN NECESSARY 





SPECIAL SERVICE FOR THIS 
CLASS OF WORK 


PROMPTNESS IS OUR MOTTO 





SCHWARZ & FORGER 


CLEANERS OF 
FINE GOWNS 
and DYERS 











Convenient Stores 2 Fifth Ave., near 
Throughout Manhattan 1 suey neat 


Broadway, bet. 178th & 

















Prompt Service Assured to Out 
ol Town Orders. Express 
8 R oh ; charges paid one way 

















KATHLEEN PARLOW 


THE CELEBRATED CANADIAN VIOLINIST 


First American Tour, Commencing December, 1910 


Sore AGENT: 
American Manackr: Mrs. ANTONIA SAWYER 


Concert Direction DANIEL MAYER, London 


~ New York 
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MncFadyen-De Moss-Sammis. 


THE MUSICAL COURIER 











ber 10. Sibyl Sammis-McDermid, the Chicago soprano, and now is likely to become a permanent fixture of the 














Madame de Moss, soprano, sang Alexander wlcFadyen’s sang “Why I Love You,” by McFadyen, at her recital for repertory there. 
waltz song, “The Seasons,” as the closing number of her the Francis Shimer School, Mt. Carroll, Il, November 1. 
recital before the Chillicothe (Ohio) Association, Novem- Mr McFadyen is still confined to his home with nervous Letters at the Offices of The Musical Courier. 
FOR SALE prostration, following a severe shock while on tour as _ Letters addressed to the following persons can be found 
. ______ organist and accompanist with the New Theater Com- this office, and will be delivered on presentation of cre- 
FOR SALE. Old Established Conservatory of Music in pany dentials : 
urge Western City Building worth $10,000; will take Maud Powell, Manager of Maud Powell, 
¢10,000. one-half cash. Owners going abroad. Address Mussorgsky’s long neglected folk opera, “Choranscht- Sidky Bey, Manager of Walter Damrosch 


‘ 


).. ire Mt SICA {_OURTER 


china,” had a rousing success at Moscow not long ago Margaret Guckenberger, 


Victor Herbert. 











MYRTA FRENCH 


Concert and Oratorio 


JEAN PAUL 
Composer and Teacher 
Piano and Theory 


KURSTEINER 


CLENDENNING HOTEL, 202 WEST 1034 STREET 


Tel., 3510 River 





WALTER SPRY 


ONCERT PIANIS 
Birecter, Woe Sony Plane Sckeel, Fine Arts wee Chicage, il. 


carver WILLIAMS Bass 


Managemert: SAM’L 6. GARTON 
Auditorium Bullding ~ . Chicago 


Sig. ANTONIO FROSOLONO, Vietiniot 
712 Pine Arts Building 
Banegement: MME. FROSOLONO 
1227 B. 44th Place, Chicago, Ill. ‘Phone Drexel 5079 





James Stephen MARTIN 


Veer eer? pitts » 
201 nut ect 8 ae 
Studies {$ 307 Nixon Bullding } 


ALTA MILLE R, Soprano 


Concerts, R 
1707 HINMAN AVE., SvaMeyOn, CHICAGO 
Telephone, Evanston 318 


CLARENCE DICKINSON 


CONCERT. ORGANIST, 
Organist and Choirmaster 
Mendelssohe Giese Clud oe Art AVENUE, e aiW fone an 











ALBERT BORROFF 


504 Kimball fel BASS Chicago, iil. 


ELIZABETH PILLOW SOPRANO 
South Side Stadio: Puplis 
5200 WASHINGTON AVERUE VOICE 

CHICAGO, ILL. S _Preduction 





tTheery FRANK WALLER Accompanist 


Organist Memortal Church of Christ 
Phone, Drexel 2361 629 Pine Arte Bidg., Chicago, If. 


VOLNEY L. MILLS 


TENOR 


Grand Forks -«- - N. D. 


THEODORA STURKOW 
RY D ES F Piast 


4725 Lake Avenue. Chicage. U. 


PAUL W. McKAY 


BASSO CANTANTE 
Concerts, Orstorio, Recitals 
Address: 2957 Michigan Avenue, Chicago, Itt. 
MYRTLE R. LEE|2 
COLORATURA MEZZO-SOPRANO. 

Song Recitals, Clubs, Teaching. Graduate of Stern 


Conservatory of Music, under Blanche Corelli. 
Phone. Norma! 1872 ato Fine Arts. Chicago. 


SOPRANO 


E. LUCILLE A Asg. FBR 
i L L é Ss. F. TROUTMAN 
Sixth Avenue, Pittsburg, Pa. 
SIBYL SAMMIS-MacDERMID 


DRAMATIC SOPRANO 
Pine art Bids. 5210 Hibberd Ave., Chicege, m 


Christiaan-Violinist 

Eleanor - Pianist 
Instruction 

TRIO-QUARTETT 


351 West 57th Street ‘Phone, 6677 Columbus 


LUCIEN 
SCHMIT 


Young Virtuese Cellist 
CONCERTS AND RECITALS 


ADDRESS: 


734 East S8th Street = New York 























HW ALLER === 


KATHERINE ALLAN LIVELY 


_Aanees 
Houston - - Texas 


™ Jennerre Lavnox Scott Music 


Special Course fer Children—Advanced Pupils 
629 Pine Arts Building = - - Chicago, Ill 


MORTIMER WILSON 


Theory and Composition 














715 Kimball Hall - ° - Chicago 


FOLDING 

VALISE 
PRACTICE 
KEYBOARD 


WRITE FOR CATALO® AND PRICES 


THE A. L.WHITE MPG, CO.*" Size 
$100 REWARD 


The Publishers of the well known AMERICAN 
HISTORY and ENCYCLOPEDIA of MUSIC will 
pay One Hundred _ Dollars for the arrest and con- 
viction of one . Thompson, alias F. K 
Arthur, R. A. Adams or G. S. Hall, who is de 
frauding music teachers and professionals by of- 
fering a fake American Encyclopedia and History 
of Music at a ridiculously low price for cash in 
advance. “Thompson” is medium height, dark 
hair, dark prominent eyes. Very smooth talker. 
Nervous manner. Last heard of in West Virginia 
A warrant is out for Thompson. If approached, 











report at once to your police department, and 
notify by wire Momgomery, Hart & Smith, At 
torneys, Chicago, 








PRISCILLA CARVER 





PIANIST, ENSEMBLE 
PLAYER and TEACHER 














256 Coatral Ave., tighland Park, Ul. 
Phone Highland Park 1044 
STUDIOS RAM. 
HALL SOPRANO 
E PIANIST 
7 Directlon: MARC LAGEN 
a 434 Pifth Avenue New York 








Cocco! 
wed 
ee 
—,~) 
ean RE: 


OHIO 


Conservatory of Music 


Ideal Environment, College 
Advantages—Eight Hun- 
dred Students pol Year. 


CHARLES W. MORRISON, Director 








i 


SOPRANO 
MARC LAGER 





PROCURE ENGAGEMENTS AMERICAN MUSICAL DIRECTORY 


Jeet 
Which gives the Addresses of MUSICAL SOCIETIES, CLUBS, Etc. 
Price, $63.00 Delivered 
437 Fitth Avenue Telephone, 4282 Murray Hill New York 


Ellis Clark Hammann|EDWIN GRASSE, "™"" 


PIANIST Manager H. GODPREY TURNER 
1524 Chestnut Street PHILADELPHIA, PA. 1402 avenswapy. Studio, 161 East 176th Street 


WYCOFF ws" A8t#u8 m.surton 


M rs, THEODO EPs Lg ae Fine Arts Bullding - - Chicage 
Mrs. THE econ uname’ Ek | SOHN R.ROBERTS 


STEINWAY PIANO USED BARITONE 


we | MARY A, COX |Saybrook Apts. Pittsburg, Pa. 


VIOLINIST 


American Conservatory, Kimball Hall Bullding s E oO 
Residence Phone, 3562 Hyde Park Chicago, Ills. on | me WwW D 























Farmers ym bE phon Bd Fine avenuitee re  * ri. 
Georgia Coen Ace Seweet | Bes Best Modern Principles of Artistic, Scien and 
—_—— Fine Arts Building Practical Value. 


Paderewski says: “I have read your work with 
Chicago ia. liveliest interest and greatest pn wth ood It is one 


* of the most important additions to the peda- 
ARTHUR DUNHAM ogical literature on pianoforte playing published 
or years. 

The heads being: Piano, William H. Sherwood, 

. A. G. 0.) Director; Vocal, Arthur perostord: Organ and 

CONCERT ORGAN pa Walter Keller; =. Antonio 

Adérove: BA) TEMPLE, 1NOLAMA AYERUE tredee. wt FrosofGno, Public School Music Wiltn Sone 
— doc; Dramatic Art, Winnifrede Ww. J 


Songs by ALEXANDER MacFADYEN | tic Dancing, Mabel R. Wentworth; Jace Ges. 
“Love is the Wind’ “‘Inter Nos’* “A Birthday | ‘0% Arnau 
Song “The ns’’ “Why 1! Love You" Artist members of the faculty can be engaged 
“Spring's Singing” ‘‘June’’ ‘‘Daybreak’’ for Recitals, Concerts and Musicales. 

ohn Church Co., ew York 


CHICAGO MUSICAL COLLEGE |The Redpath Musical Bureau 


How la ite REW HOME Facing the Lake Freat Park 
The — building of is kind tn the world. “s Affiliated with the Redpath Lyceum Bureau 
uatior 1,000,000.00. ousi the largest of all 
institutions of Musical iene . Announces the Exclusive Management of 
Containing ZIEGFELD MALL AnidealAuditoriam | THE AMERICAN TOUR 
ALL BRANCHES OP F 


oe Amteentcerseny ne" |GHAS, W. GLARK of Paris 
sree oy fe ete and feckecter of Berile The Distinguished Baritone 


Eau BALO—The Famous Hungarian Viel 
MAURICE DEYRIES—The Renowned focal iar Formerly 
rt Metropelitas | Mr. Clark will be available for concerts and recitals 
during the months of April and May, 1911 


ending Baritone, Paris Grand Opera and 
ot, Gow York. 
For fist of artists, terms and dates, address : 


Founded 1867 
Dr. F. Z. ZIEGFELD, President 

MANAGER THE REDPATH MUSICAL BUREAU 
Cable Building, Chicago 














New Chicage Musical ee Building, 
246-7-8-9 Michigan Boulevard ra! 
CATALO@ MAILEO FREE 


ETTA EDWARDS ‘ic: 
Ghristian HANSEN «::::=- 


Formerly Boston Grand Opera. Leading Soloist, New Opera Co., Management. J. CARL BREIL. now rounine 


TENOR Mrs. BERGEY, Pianist 
Teachers of Singing and Piano 
600-601-602 Steinway Hall 
Chicago, Ill. 


MAY HAMAKER --2:- 
HARRIS, Jt. somsce 


mage Concert 
136 West 44th Street, . ” Paint #. Oratorio 


FINNEGAN == 


Beletet St. Patrick's Cathedral 
Concert, Oratorio, Recitals 
AMERICAN CONSERVATORY 























ZTOe momoma 





316T BROADWAY 
bias J, 
KIMBALL HALL BUILDING, Wabash Avenue and Jackson 
THE a SCHOOL OF MUSIC AND DRAMATIC ART IN THE WEST 
Among the seventy eminent instructors the following might be mentioned: 
Piane John J. Hattstaedt, Victor Garwood, Violin—Herbert Butler, Adolf Weldig. 





Allen Spencer, Heniot Levy, Silvio Scionti. —A, Weldig, Arthur Olaf Andersen. 
ane gae Linoe, Saute b. 'W. Jobueon, “Sobs = TP ieueg—tan Come 

R nnle nson, John 

> noe, Jenn nm, 7, Har a a 


Orgun—W fiihelm Middelschulte. 


THE AUDITORIUM HOTEL 


Michigan Boulevard and Congress Street, Chicago 
For twenty years tt ‘eading hotel of the city, will be carefully 
maintained in that weading Position by its NEW MANAGEMENT 
which went into effect October 1,1909. Upward of $300,000 have been 
expended for improvements, new plumbing, decorations and furniture. 
The restaurants have been refitted and newly decorated. Cuisine and 
service unexcelled. ww. Ss. SHAFER, Manager 












THE MUSICA 


L COURIER 





“I Consider the Baldwin the Stradivarius of the few 
really great Pianos of the World.” De Pachmann 






“A great Piano! It satisfies me completely.” —Pugno 








“A tone which blends so well with my voice.””—Sembrich 





THE BALDWIN COMPANY 


MANUFACTURERS 
WW. FOURTH STREET, - CINCINNATI 
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STRASSB SOOEE wn os ene 
|| SCHOOL OF OPERA AND DRAMATIC ART 
PP penspyiecty ST. LOUIS, M0 pH 


1S AVE GRAND AND SHENANOOAM AVES 





The most reliab! nm t best equipped Music Sc} 
with the strongest and n tcompetent } 
in a conse tory in St. Louis and the Great West 
Reopens September Ist. 
61 TEACHERS Raclehy-~sininpaong AN ARTIST 
Ar em are 
| Professors of the highest standard of Europe and America 


TERMS REASONABLE CATALOGUE FREE 


tree and Partial Scholarships for de erving pupils from 


‘Academy of Dancing Reopens About Sep. (Sh) = Se 


aa The Conservatories Halis to Rent for Entertainments of 
m) every description for moderate terms. 





A. B. CHASE PIANOS 


Aprtistanos 


Highest Type of Artistic Instruments 


For the Pianist, the Singer, the Teacher, the 
Student, the Conservatory, the Concert, the Home 


—e at sonar yoo: OHIO 


Referer rhe i n-C I M Al 


( Kit 





206 MADISON AVENUE, Near 424 Street, NEW YORK 
Empowered by law to confer Diplomas and the Degree of Doctor of Music. 
Directors: Cart Hern, Aucust FragMckg. 

Instruction given in all branches of music from Special Departments for Beginners, Amateurs and 
frst beginning to highest perfection. Professionals. 
Thirty ee of the most known and experienced free advantages to students: Harmony lectures, 
preicsso P _ * m concerta, ensemble playing, vocal sight reading. 
TERMS . $10 UP PER QUARTER. SEND FOR CATALOGUE 


THE AMERICAN INSTITUTE OF APPLIED MUSIC 


(The Metropolitan College of Music) 
JOHN 6, CALVERT, D, D., President. 212 W. 59th St., New York City 


Telephone 329 Columb 





THE FACULTY AND EXAMINERS 
Ka S Cmirrenpen MeCaut Lanmam Katruarine L. Taytor 
Hiarry Rowe SHELLEY We. F. Surpemwan Gro. Coteman Gow 
R. Hunrinctron Woooman Mary Five Burr Dan't Grecory Mason 
Paut Savace Lestre J. Hopeson May 1. Dir 
Hi. Rawtins Taxre Fannte Greene loun Cornrtivus Gaeicas 


25th Season, Monday, October 3d, 19106 
Send tor circulars and catalogues KATE S. CHITTENDEN, Dean 


hed: NDIANAPOLIS CONSERVATORY ¥ MUSIC 








Music :: The Speech Arts Modern Languages 


PIANO— 9 rR dear M. Cawley VIOLIN— Herr Johannes Miemch 
ar! Beutel | Mrs. Edgar M. Cawley 


Min Engen V- Sco SPEECH ARTS 
peel ya Glenn O. Friermood | Mr Charles Williams, A.B, 


Airs. Glean O. Friermood 


In addition to the above, are twenty-five teachers of the ps nest conn The largest and most 
complete school of Music and Dramatic Art in the Middle Ideal Resdence Department 
for Young Ladies. EDGAR M. CAWLEY, Director, 430 N. Meridian St., INDIANAPOLIS 1nd 


SHREVEPORT «4. SCHOOL OF MUSIC 


MR. and MRS. E. H. R. FLOOD, Directors, : : Catalogue, All Branches 


THE MASTER SCHOOL OF MUSIC, Vocal Dept. 


Madame Jaeger, assisted by Edward Falck (assistant director and coach of Metropolitan Opera), and 
a notable faculty for Languages, Sight Singing, Theory, sister and Literature of Music, Diction, etc. 
Term heeine Ort sath INTON ST RROOKLYN., me v 


CONCERT DIRECTION REINDAHL VIOLINS 
HERMANN WO! °F and BOWS 


The World's Greatest Musical Bureau Violas and ‘Cellos 
GERMANY: BERLIN and FLOTTWELLSTRASSE ! + ae ; 
Cable Address: Musikwolff, Berlin 

Preprietor and Manager of the Philharmonic 
Cencerts, Berlin; the new Subscription Concerts, 

Nemburg; the Bechstein Hall, Kerlin. 

Representative of more than 400 artists, inclad- 
ing a’ Albert, Ysaye, Ansorge, Thibaud, Kreisier, 
Sembrich, Risler, Van Rooy, Hekking, Carrefio 
and many other celebrities. Also manager of the 
Berlin Philharmonic Orchestra and of Arthur 
Nikisch. 

Principel Agency for Music Teachers 





















EQNAR Berlin, W. 
L Schelling St 6 
CONCERT DIREC: ION 
ene of Emmy Deetinn, Teres 
mee Ge are aay aor we an Quartet. “ee Violins sen! 'o responsible 
Gesang-verein and others persons on friai, fer com 


parison with ofber oew or 
famous old violins; | 
desired, gradual charge 
= Grand Modei, $200. 00 4 acc unts opened, 


- KNUTE REINDAHL 


Madam Wer Res HGNIY| === ere 


Authorized Representat of the Fan . , 26 East Yan Boren Street 
Ress Vocal Method (old Italiar Arbur Hartma CHICAGO, ILLINOIS, U.S. A. 





HAMBURG, GERMANY 


Bundes Strasse 15 er October 1st). 








BUSH & LANE PIANOS 


A quality of Tone Which Will please 
the Most Critical 


A Piano Which Will Stand the Test 


of Years of Usage 


Case Designs Which Are Original 
Artistic and Beautiful 


BUSH & LANE PIANO CO. 


HOLLAND, MICH. 








THE STERN CONSERVATORY OF MUSIC 


FOUNDED 1850 
22a Bernburgerstrasse (Philharmonie), Berlin, S. W. 
Royal Protessor GUSTAV HOLLAENDER, Director 
Branche-inetitute, a eae. 8-8- Kanter. 


CONSERVATORY evelopment in all | f OPERATIC AND RAMATIK CHOOL 
( ete Traiming for the Stage OR or l I CHOOT! ; a . ar 
chestral instruments). SEMINARY: Speci al | f tea ‘. — 
Principal Teachers: Conducting HAR MONY AND Ce rion— tav | Alexander von 
Fielitz, P. Geyer, Wilhelm Klatte, Prof. Art Kike f. J Ruef ! Carl Sechréder 
losef Straneky Prof. fF } Ta bert Arthur W r [LANO—~] i Georg Bertram, 
iwig Ireitner, Severi Eisenberger, Al. von Fielit er ' ‘ R t lioffz mer, 
j » Koch, Prof. Martin Krause, Clara Krause, Prof. Ja hw 4 H 
P. Lutzenko, Gustav Pol Prof. P Ruefe Ma a lrof I —— 
yoenberger, August Spanuth, Prof. E. E. Taubert INGING ve Ide Auer-Merboch hugen 
Brieger, Frau Marg. Lrieger-Palm, Karl Mayer (Chambe ng Fr | {. Mat ¢ Mallinger 
Royal Chamber Singer Frau Pr f, Selm 4 Nickla Kempne N aus Rothmue (Royal 
Chamber Singer), Maestr (. Sear W uw Seicde t } Hr f hultze 
coved i ky, Alfred M oP ER ATIC CLA N. Rothmue VIOLIN—Prof. Gustav 
H ender 1 Franko, Alexander n, Max berg, & A HARI Franz Poenitz 
ORGAN—I ord Itrgang, Royal Music Director. "CELLO—Erich Hollect er, Eugen Sandow, &e. 
Prospectuses may be obtained 1 gh the Conservatory I ceive at any t iitation 
t rs ft T a. a i n 





Royal Conservatory of Music «Theatre 


DRESDEN, GERMANY 


Fifty-Fifth Year, 1909-1910. 1,505 Pupils, 82 Recitals, 116 Instructors 


Prospectus and List of Teachers trom the Directoriuam 











HAZELTON BROTHERS 
PIANOS 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


APPEAL TO THE HIGHEST MUSICAL TASTE 


Nos. 66 and 68 University Place NEW YORK 

















THE MUSICAL COURIER 





STEINWA 
PIANOS 


[GRAND AND UPRIGHT] 
Are Everywhere Known As 


THE STANDARD PIANOS OF THE WORLD 


Park Avenue, Borough of grey cncicont 
§ Jackson Avenue, Borough of Queens 
Ditmars Avenue, Borough of Queens 

Riker Avenue, Borough of Queens 
AND 














Masons Hormline 


“THE STRADIVARIUS i 
OF PIANOS” 


® ® 













Factories: NEW YORK 



















St. Paull, Schanzenstrasse, 20-24 - ~ - - HAMBURG 


( Steinway Hall, 107-109 East 14th Street, New York 
Steinway Hall, 15-17 Lower Seymour St,, Portman Sq.,W., London 
Jungternstieg 34, Hamburg, and 
Koeniggractzerstrasse 6, Berlin 





PRINCIPAL WAREROOMS AND FACTORIES . 


BOSTON 






Warerooms: - 






They are also sold by our accredited representatives in all principal cities all over the globe 


STEINW AY & SONS 


MBALE* 


CHICAGO, ILL., U. S. A. 


2 LAO RR TD TS I 









































% THE WORLD RENOWNED The many points of superiority 
were never better emphasized than 


[ SOHMER in the SOHMER PIANO of today 


It is built to satisfy the most 
cultivated tastes : : : : : : 





is known throughout America and Europe for its 
artistic qualities as a Piano, and its durability and 
excellence as a player piano. 


The advantage of sucha piano 
appeals at once to the discrimi- 
nating intelligence of the leading 
ate % 3 2°2>-3-F 3-6-4 


THE AUTOPIANO CO. 


Factory and General Offices: 


ony Oo H M E R & C 0. i2th Avenue, Sist to 52d Streets, New York 





NEW YORK WAREROOMS: LONDON REPRESENTATIVE: PARIS REPRESENTATIVE: 
KASTNER & CO.,, Ltd. GUSTIN WRIGHT 4 CO. 
315 FIFTH AVENUE 34 Margaret Street 6 Rue des Mathurins 








Corner 32d Street 























SLUMENBERG PRESS, 214-218 WILLIAM STREET AND 18-20 ROSE STREET, NEW YORK. 








